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Silent black-and-white and coloured processed film can?now be 
turned into “‘talkies’’ with the revolutionary Peterson Magnetic 
Portable Recorder. It brings ‘‘home talkies’’ within the reach of 
anyone possessing practically any type of 8mm. projector. The 
processed film is laced through the Recorder (the take-up spool 
on the projector not being used). Speech or music can then be 
immediately recorded direct on to the film. Synchronisation, 
sound reproduction and quality are perfect. Sound can be erased 
and replaced as often as desired. 


PET 


ese ots EO: 
5 | DEMONSTRATIONS DAILY AT OUR 
. e 1 any time and see for yourself the pos- 
1 sibilities of this Revolutionary Recorder. 
ture, or consult your local Dealer, 
L.LF. MAGNETICS LTD., Wardrobe House (Dept. M/2), 


is a Precision-built Machine of the highest 

LONDON SHOWROOMS. Come at 

— If you cannot call, please send for litera- 

146a Queen Victoria Street, E.C.4. CEN¢tral 8695 (3 lines) 





BEW!I AUTOMAT. The press- 
button exposure meter is the latest in 
electric exposure meters. Simply aim 
the meter at the subject and press the 
button. The correct aperture setting is 
found on the dial opposite a red arrow. 
The Bewi Automat determines exposure 
by both reflected light and incident light 
methods with all types of colour and 
monochrome films, cine or still. Price 
41117 6. 


AGFACOLOR 8 FILM or Agfa 
Movex is now available in limited 
quantities. Agfacolor has a speed of 
25° Scheiner and is priced at 20/8 


(post 4d.) each in 33ft. Movex cassettes. 
Order your supply now ! 


OWNERS OF THE NEW Eumig 
Electric 8 camera can remote control 
their camera at a distance of 30ft. to 
film wild life. We now have the Eumig 
30ft. control cables in stock. Price 
£3 12 10. 


FOR INEXPENSIVE TITLE MAK- 
ING use Cinecraft felt letters. A 
complete outfit consisting of 92, 4in. 
letters and stops, 8 x 6in. background, 
tweezers and letter holder is priced at 
10/6. Additional sets of letters jin. 
modern or jin, Roman styles cost 4/6 
each. jin. numerals are available at 
2/- a set. Black background cards are 
priced at 1/6 for the 8 x 6in, size. When 
ordering, please add 6d. for packing and 
postage. 


WE CAN SUPPLY 
WE THE GOODS 
ADVERTISED OPPOSITE 


LOST YOUR LENS CAP? We 
can supply caps for the following 
cameras : 

Paillard Bolex H16 

Paillard Bolex 8mm. 

Eumig C3... a 

Eumig C8... Be 

Nizo Heliomatic ... s oni 
G.B.-Bell & Howell rubber cap... 
(Please state model and lens.) Postage 
3d. extra. 


THE PRESGRIP TITLE LETTER 
sets are really first rate. The letters 
are beautifully moulded in plastic and 
adhere to a transparent background 
enabling various cards and photographs 
to be placed behind. Six different sets 
are available at prices from 30/- to 
9 guineas. Write today for an illustra- 
ted leaflet. 








Nolebooke 


GNOME TITLE LETTERS. A 
complete set of self-adhesive letters 
comprising 166 capital letters and 
symbols, 136 lower case, 42 silhouette 
cut-outs, 1 ruled background and a 
pair of tweezers. Available in red, 
blue, black, white, yellow and green. 
Price £2 per set. 


YOU CAN CUT THE COST of 
filming in 8mm. by loading your camera 
with Gevaert Monochrome film. This 
is available in three emulsion speeds 
Micro 23°, Super 26°, Ulera 32°. 25ft. 
double run, spool loading, price 18/3 
each, post 4d. including processing. 


YOU CAN’T SHOOT SHARP 
MOVIES with a dusty lens. Keep your 
lenses spotiessly clean at ali times by 
carrying a Pullin pen brush. Out- 
wardly resembling a slim fountain pen, 
the cap protects the hair of the brush 
when not in use. Placing the cap on 
the end of the holder, as with a pen, 
automatically ejects the brush. Price 
4/3, post 3d. 


A LIGHTWEIGHT CARRYING 
CASE for your G.B.-Bell & Howell 
projector. Made in strong suitcase 
fibre with compartments & leads, 
spare lamp, etc 

For 8mm. projector mod. 606 42 § 0 
For 16mm. projector mod.613 43 § 0 

post free. 


ALL THE CINE DATA you need is 
found in the Focal Cine Chart, a vest- 
pocket guide containing a wealth of 
information on exposure, film speeds, 
filters, indoor lighting, projection 
faults, filming faults. Depth of field, 
hyperfocal distance and others. Price 
only 3/6 post 3d. 


SPECIAL BARGAIN OFFER. 16mm. 
400ft. reels and cans, ex-Government, 
but absolutely brand new. Price 3/9, 
post and packing 1/- extra. 


WOULD YOU LIKE A BETTER 
CINE OUTFIT? We will take your 
present equipment in part exchange 
and arrange for you to pay the balance 
in easy payments, with instalments up 
to 24 months if you wish. Write and 
let us know what outfit you would like, 
with details of your present apparatus, 
and we will quote you our easy payment 
terms by return post. 


HERE'S ANOTHER first class book 
on amateur cinematography by that 
famous A.C.W. contributor George H. 
Sewell, F.R.P.S... MAKING AND SHOW- 
ING YOUR OWN FILMS. This new work 
is an authoritative guide, expertly 
written and fully illustrated with 150 
photographs and drawings. Every aspect 
of amateur movie making is covered 
from an introduction to film gauges to 
protection, in over 300 pages. Price 
21 /-, pose 6d. 


WHEN YOU REQUIRE more than 

one copy of your 16mm. film it is 

cheaper and more satisfactory to shoot 

on negative stock We supply the 

following Ilford negative Panchromatic 

16mm, films : 

Pan F. Extra fine grain, speed 23° Sch 
16 Weston. 

F.P.3. Fine grain, speed 29° Sch 
Weston. 

H.P.3. High speed, speed 32° Sch. 
Weston. 

Price, 100ft. spool £1 14 2 developing 

extra. Packing and postage 4d. 


MAKE A HABIT of cleaning the gate 
of your projector after showing each 
reel to prevent emulsion accumulating 
and scratching your precious films. The 
best method of cleaning the gate is to 
use a gate cleaning brush which does a 
thorough job without the eae risk 
of harming the projector. he Pathe- 
scope brush is especially made for this 
purpose and the plastic handle is shaped 
to scrape off any hard emulsion which 
has collected on the gate runners. Ic 
costs only 3/- (postage 4d.) 


ARE YOU AN EIGHT MILL MAN? 
Then write today for a free copy of the 
latest 34 page 6mm. Movie-Paks cata- 
logue. This contains details of over 130 
entertaining films that you purchase to 
form your own home library. 


YOU CAN PRODUCE a wonderful 
range of effects in titling and other 
scenes by colouring your films with 
Johnson's Cine stains. Simple to use, 
these stains are available in the following 
colours: scarlet, blue, green and 
orange, and cost 3/- each, post 6d. 
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DON’T DELAY 





WALLACE HEATON LTD 
ad 


27 New Bond Street 


BOOK YOUR CHRISTMAS FILM SHOW | 
FILMS FROM OUR LIBRARY NOW 


WRITE, PHONE OR CALL FOR OUR CATALOGUE, STATING SIZE OF FILM USED 
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EUMIG 
ELECTRIC 8 


Nothing could be easier than 
filming with this new Eumig 
8mm. movie. No spring to 
wind, no focus to set—-simply 
adjust the lens aperture 
according to the guide on the 
camera, and press the button 
The Eumig has an electric 
motor powered by a flash- 
lamp battery and controlled 
by a governor to run at 16 
frames per second. The 
Eugon {/2.8 lens is coated and 
fully colour corrected and 
produces sharp pictures with- 
out focusing. Other features 
include a single shot release 
and socket for the attachment 
of a Wht. remote control. 
Wie, remote contr Price 


cable 43 12 10 £31 16 oO 


EW xe 


EXPOSOMAT 8 


The Exposomat combines the 
advantages of magazine load- 
ing—simplicity and speed, 
with the economy of spool 
films. This is achieved by the 
use of ‘Rapider’ reloadable 
cassettes which are filled in 
daylight with ordinary spool 
loading films. Like the 
Heliomatic model there is a 
built-in photo-electric ex- 
posure meter coupled to the 
lens to ensure that your films 
are accurately exposed at all 
times. The rapid {/1.9 
Rodenstock-Ronar coated 
lens needs no focusing adjustment and produces needle 
sharp pictures at al! normal filming distances. Two filming 
speeds are provided, 16 and 24 frames per second. The 
Nizo Exposomar nplete with ever ready case and one 
*Rapider’ cassette is priced at 


£72 17 2 


Additional Rapiders cost £4 7 6 each. 


Ever ready case 
43 16 10 


127 NEW BOND 


MAYFAIR 


EW cvscowe 


l6mm. CRITERION 


This is a compact, 100ft. capacity, 
spool load camera which embodies 
most of the features found on models 
costing up to twice the price. There 
are seven filming speeds, 10-64 f.p.s., 
a single frame release for trick effects, 
interchangeable lens mount and ex- 
posure calculator. Price with universal 


focus {/2.5 £64 TT rs) 


coated lens 


Noes em £83 4 O 








BARGAINS IN 
All fully Tested and 
CAMERAS 


8mm. 
Revere 88, {/2.5 lens, case ise 
Kodak 60, {/1.9 and telephoto ... 
Kodak 20, {/1.9 lens, case 
Paillard Bolex L8, {/2.8 lens 
Revere 70, magazine load 
Kodak Magazine load, {/1.9 


* 


9.5mm, 
Ditmar, 2 speeds, {/2.9 lens ne 
Pathescope Lux, {/2.5 and telephoto ... 
Pathescope H,{/2.5,4 speeds ... 
Pathescope Lux, f/3.5 lens 


16mm. 
Paillard H16,{/1.4 Switar, also 15mm. 
and 75mm., Filtersiot, case .. 10 


Ensign Kinecam, {/1.5 lens, case 
Magazine Cine Kodak, f/1.9 lens 


Pathe Webo Super, f/1.9, 3in. a 5 and 
16mm. f/2.6 lenses, case ‘ .. £167 


G.1.C. 16, £/1.9 lens by ai 
Kodak BB, f/1.9 and telephoto 2 
B. & H. 603T Autoturret, {/1.9 and case » “a5 


EASY PAYMENT te DEPOSIT 








ST. LONDON W.I 


7511 (13 Lines) 


CAMERAS 


8mm. CAPRI 


This camera is excellent value. Using 
low cost double run spool loading 
films it is ficted with a Rapid Elgeet 
£/1.9 coated lens in universal focus 
mount. An ingenious device on the 
lens indicates the depth of field at all 
aperture settings. Other features 
include a single frame release button, 
interchangeable lens mount and ex- 
posure calculator. 


Price with {/1.9 lens one £37 2 9 





USED EQUIPMENT 


Guaranteed for i Year 
PROJECTORS 


8mm. 
Kodascope 30, 100w. lamp 
Kodascope 70R, 500w. lamp, case 


9.5mm. 
Bolex P.A., 250w. lamp ... 
Specto Standard, 100w. lamp 


fémm. 


Bell & Howell Showmaster, 1,600ft. 
spool arms, case, 750w. lamp , 


Kodak K, 750w. Ps reverse, ont, 
case 


Kodascope D, Wow. sine ve “tp 
Bell & Howell 70, 250w. lamp ... 
Kodascope EE, 300w. lamp 


16mm. Sound 


Filmosound 138C, ~ 04 case model, 

750w. lamp ane : £87 10 
Ampro acting 750w. rin a. ampli 

fier ‘ 4125 0 @ 


Bell & Howell 60, 750w. lame, 12w. 
amplifier, transformer ° £145 0 0 





The smallest and 

most compact 6 

mm, projector 

and one of the 

simplest to op- 

erate. The low 

voltage, low cost 

lamp produces a 

surprisingly 

bright light that 

is adequate for 

the projection of 

colour films in 

the average size room, The P8 is quiet in operation and 
takes t. capacity spools for A.C. supplies, 110 volts to 
240 volts. Weight less than 12 Ib. 


Price 4. oe £32 oO oO 


Carrying case 


SPECTO 
PROJECTORS 
Model 500 


The Specto is a British made 
projector chat has achieved a 
reputation for fine perfor- 
mance and reliability. Oper- 
ating on supplies of 200-250 
volts A.C. or D.C, it has a 
500 watt lamp which produces 
a brilliance light. One of the 
outstanding features of the 
Specto 500 is the special 
switch system which effects pre-heating of the lamp, 
thereby prolonging the lamp life by up to 50%. The 
Specto has 800ft. capacity spool arms and a motor operated 
film rewind. 


Prices: 86mm. model... wa oe --- £39 15 
9.5mm. model ... pie se --. 46 10 
témm. model ... ove oss --. 48 10 
Dual 9.5 /16mm. sd dae - 46 6 
Dual 8/16mm. ... ia -- 46 @ 


Fibre carrying case... ise oo 40 


ALANCE PAYABLE OVER 2 YRS. 
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A Revolutionary Advance 


AUTOMATIC FILM SCRAPER 


For PREMIER 16mm. and 8mm, DE-LUXE JOINERS 
(1) POSITIVE FILM MODEL 
(2) MASK LINE MODEL 





% Con be fitted by us to Positive Film Model 
existing De-Luxe ners oa to give sin. standard 
% overlap join. 


lemace 66 th * Mask Line Model. This 

ee eh dome , eli: gives a zzin. mask line 

opi join. Specially developed 

to avoid a composite 

: % frame at the point of join 

* Simple and out in . overlap as would be 

operation given with a standard 

type of join and which 

z J causes ‘‘flash’’ on the 

£6 6s. . , a , screen. Mask line join is 

ene ni oi , rendered virtually in- 

Prayer seen : % ' > e visible. Suitable for 

: 3 ’ 16mm. negative /reversal 

£12 12s. 3 a film stock and all 8mm. 
(Complete as ; film stock. 


(Trade and Export Enquiries Invited) 


ROBERT RIGBY LIMITED 


| PREMIER WORKS - NORTHINGTON STREET - LONDON, W.C.1 ~- Phone: HOLBORN 2944 



































BETTER SCREEN 
ILLUMINATION 


WITH THE 


500 RANGE COVERING ALL SILENT CINE REQUIREMENTS 


8mm. 9.5mm. 16mm. 9.5/16mm. 8/16mm. 
Dual Dual 


£3915 0 £4810 0 £4810 0- £56 0 0 £60 0 0 


AND THE NEW POPULAR 6mm. Model with mains voltage lamp 
at #33 0 O 





your dealers 


800ft. SPOOLS NOW AVAILABLE | °¢ tHe” ot 











SPECTO LTD. Vale Rd Windsor 
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WALLACE HEATON EL: 


166 VICTORIA STREET 


LONDON, S.W.!I 


CONVENIENT 
arranged on all apparatus 
over fo. One-third dep., 
balance in 6, 12, 18 or 24 
months. 

@ HIGHEST QUALITY 
@ LOWEST PRICES 

@ FULL GUARANTEES 
@ PART EXCHANGES 
@ INSURANCE 


@ EASY PAYMENTS 


@ AFTER SALES 
SERVICE 


CAMERAS and LENSES 
8mm. G.B.-Bell & Howell 
Model 624 428 16 4 
8mm. G.B.-B. & H. Viceroy 
(turret), (/2.5 ... 459 2 7 
8mm. Cine Kodak, f/2.7 

439 15 © 
cé, 
3 0 
BB 
6 





Paillard Bolex 
455 1 


Paillard Bolex 
(turret), (/1.9 ... 486 2 
8mm. Ditto with additional 
telephoto 4119 5 0 
8mm. Zeiss Movikon, {/1.9 
lens ‘ 454 3 3 
9.5mm. Pathe Pat £13 18 3 
9.5mm. Pathe H, £/2.5 

£26 10 0 
9.5mm. Pathe National Il, 

. £5513 0 

Autoload, f/ 1.9. 
i Ditto (turret) 603T, 
{/1.9 ; £106 13 3 
16mm. Paillard Bolex Filter- 
slot (curret), £/1.5 Switar 
4192 2 6 
16mm. Ditto with 3 lenses 
and case .. £280 18 0 
tin. £/1.9 telephoto lens for 
Sportster or Viceroy 
42400 
thin, £/1.9 Ditto €25 6 8 


PROJECTORS 
8mm. G.B.-Bell & Howell 606 
Screenmaster 463 0 0 
8mm. Ditto (mains aw | 

H £57 0 


606 
8mm. G.B.-B. & H. ae 
625, 500w. . 25 00 
8mm. Specto (500w.) 

£39 15 0 





VIC. 8850 - 1121 
IMPORTANT NOTICE! | 


(Of special interest to Mail Order Customers) 
In the limited space at our di | it is P CINE 
to list ree like all the items we stock—we can, 
however, supply most of the new apparatus adver- 
tised in this journal please forward your inquiry CATA LOG UE 
to the address above. 
Right up to date, including 
all the latest in cine 


cameras, projectors and 
accessories. PRICE éd. 


MAKE SURE OF YOUR 
copy 


- + » POST THE 
COUPON TODAY. 


___ ("um __UND. NO. STATION.) 








8mm. ee 


Ditto (mains voltage) 
a3 6 CINE FILMS 


8mm. Eumig P&B £32 0 


FOR SALE 
9.5mm. Pathe Gem £37 10 : 
9.5mm. Specto Seanderd SEND FOR FREE LISTS 


0 
0 
0 
710 0 9.5mm, Pathe Film Catalogue 
0 
0 
0 





9.5mm. Specto (500w.) Re eo me ae me a 


£48 10 
9.5/16mm. Specto Dual 
£56 0 





SOME SECOND-HAND BARGAINS 
te ALL GUARANTEED & 
8mm. Paillard Bolex L8, {/2.8 £39 
8mm. Bell & Howell Filmo, {/2.5 £26 
8mm. Cine Kodak, {/3.5 £18 
9.5mm. Pathe B, {/3.5 £10 


16mm. G.B.-Bell & Howell 603 
0 Autoload, {/1.9 
mains 


8/16mm. Specto Dual P 
9.5mm. Pathe Son (sound) 
478 0 0 

Specto 500w. 
£48 10 0 
Specto Standard 
£37 10 0 
16mm, G.B.-B. & H. (613), 
750w. with transformer 
£89 1 


16mm, 


16mm. 


é77 
16mm. ditto (613H), 
a7 


voltage ... 5 0 
16mm. G.B. Bell & Howell 
622 Sapphire sound, with 
transformer, 


16mm. G.B.-B. & H. 626 
sound, A.C./D.C., Bin. spkr 
lémm, G.B-B. & 1. 6090 | O7™ Pathe Gem projector 
mag.-opt. projector complete 


Zoom lens for 8mm. Bolex 


(Liste £121 18 0) 


Zoom lens for 16mm. Bolex, etc. 
(Lise £172) £155 


16mm. Zeiss Movikon, ‘16 Son- 
nar, coupled rangefinder, etc. . 


, ete. 
-«. £107 


4118 © 0 
. £16818 0 
16mm. G.B.-B. & H. 613H projector £65 10 0 


ACCESSORIES en 








Wondersign magnetic on 
letters vee | seno THIS COUPON TODAY FOR OUR 
Iluminated nites _— 
6 


1955/6 ILLUSTRATED CINE 


and to register for our FREE MAILING Service 
0 7 Wallace Heaton Ltd , 166 Victoria Street, London, $.W.1 
meter 
410 8 of 


M.P.P. tripod with a ciel 


head 89 Name. 
Premier atetreal neers 
£4 17 


16mm. Moviscop editor CATALOGUE 

£41 17 a | 

Marguet Tri-film splicer 
4 


Weston cine 


4 of 
viewer 
17 6 

16mm. ditto . 12 17 of 

8/16mm. Ising splicer i 
4217 6 


9.5mm. ditto a1 


8mm, Haynorette Address 
é1 





AND 
FROM 


47 BERKELEY STREET 
LONDON, W.1 


8 Please send Cine Catalogue 6d. enclosed 
GRO 
: J 


26901 
§ Piease register me for FREE mailing literature as circulated. 
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THE NEW G.LC. 
lémm. CINE CAMERA 
1955 model capable of 
produc first quality 
results, ring : 
*% 25mm. £/1.9 CINOR. 
% 16 frames per second. 
% Standard mount for 
interchangeable 
lenses. 
77 Lond with 50ft. 
s. 
ra am eoll indicator. 
% Motor permits 40 The film may be run ae 
d ti viewers either in a Bahn yo nae 
fiiming. The viewing screen is well hooded so ape a very 
% Clear viewfinder for bright picture may be seen even with normal room 
normal and tele- lighting on. In stock with the new grey finish. 
photo lenses. 16mm. Model 8mm. Mode! 


aor 18 9 ‘eres 6) 64k ly © £40 6 0 


Or deposit of 46 & 6 Or deposit of 46 1 0 
OUR NEW EASY PAYMENT TERMS ARE and 6 monthly payments and 6 monthly payments 
BASED ON A DEPOSIT OF 15% for 6 or 8 of 46 (4519 11 
MONTHS and 334°, for 12 to 24 MONTHS. i 

OrBat 4413 5 OrBac 4 9 11 

















8mm. CINE CAMERAS lémm. CINE PROJECTORS 
Cine Kodak 820, {/3.5 lens, excellent ... £18 10 Specto, 100 watt, excellent . £19 10 
Bell & Howell Sportster, {/2.5 lens, case, —— Bolex DA, 400 watt, case, very 
very good ie --- 42 100 £27 10 
uiee! Cine Master, {/2.5 lens, E.R. case, Kodascope C, 100 watt, resistance, good «. £10 10 
very hata How £19 10 Specto, watt, excellent . / 29 0 
jovex 6, £/2.5 lens, E.R. case, very CINE ACCESSORIES 
ood <2 10 Bin. £/3.5 Dallmeyer Tele, for 16mm. cine 
9.5mm. CINE CAMERAS. cameras, very good .. 415 0 
Pathe Pat, case, excellent ... . £10 10 16mm. f/1.5 Meyer wide angle lens, very on 8 


16mm. CINE CAMERAS pee 
. in. Dail jection lens, excellent 42 15 
Cine Kodak Magazine, {/1.9 interchange- morer projection fans 
able, and wide angie lens, case, excellent £82 10 aioe f spare Mae, oan a3 
ee cmmeins, 1/02 TN OPOr iis te 96s. 4 [1b Reinapesenabcatn ten aa 
pe ge BB Junior, {/3. 5 lens, 2 speed ne 0 
eter, very good condition . 
Cine Kodak Magazine Royal, {/1.9 inter- DOLLONDS CINE CATALOGUE HAS 


jak 
changeable lens, leacher case, excellent... 485 © 64 PAGES AND IT iS FREE ! ASK 
9.5 CINE PROJECTORS 
Specto, 100 > sage excellent ... . 22210 6 FOR YOUR COPY TODAY ! 
Pathe 2008, resistance, very good .. -» £1400 


MANCHESTER 


95-97 DEANSGATE, MANCHESTER 3. Tel. : Blackfriars 8897 

















28 PHOTO SHOPS 


26 Old Bond Street, W.1. KINGSTON : 30-32 Thames Street. 
261 Oxford Sereet, W.1. perp 37 Bond Street. 
426 Strand, VV.C.2 WANSEA : 34 Castle Street. 
191 Tottenham Court Road, W.1. YEOVIL: 2 ‘Hi h Street. 
1 Copthall Chambers, E.C.2. SALISBURY : and 19 Catherine Street. 
2 Northumberland Avenue, W.C.2. NEWPORT (Mon. : 43 Commercial Street. 
35 Brompton Road, $.W.3. CANTERBURY : } High Street. 
70 Notting Hill Gace, W.11. RAMSGATE : 32 Street. 
23a Seven Sisters Road, Holloway, N.7. LIVERPOOL : Dale Street, 
17 Topsfield Parade, Crouch End, N.8. 71 Bold Street. 
41 Bond Street, Ealing, W.5. NORTHAMPTON : 63 Abington Street. 
N. HARROW : 537 Pinner Road. MANCHESTER : SS 


WATFORD : 197 Sc. Albans Road. HEREFORD : 29 ‘own. 
CROYDON : 12 George Street. BRIGHTON : 33 Se. James's Street. 




















PHOTOGRAPHIC SERVICE 


G.B.-Bell & Howell 
Model 630 


f6mm, OPTICAL/MAGNETIC 
SOUND PROJECTOR 


The SIX-THIRTY MODEL D projector uses five types 
of 16mm. film: standard silent double perforated 
and the same with magnetic edge-striping ; standard 
sound, single perforated, optical sound track ; single 
perforated with both optical and magnetic sound 
track ; or single perforated with magnetic sound 
track only. The magnetic track records your own 
sound and plays it back ; then you may erase your 
recording for further use of track. 


MODEL 630D, for striped films with ow 
or double perforations... . £352 


MODEL S, for striped films with 7 oe 
perforations, complete _... 340 


16mm. Paillard H1i6 
FILTERSLOT Model 


This enables one set of filters to be used for all lenses, as 
they are inserted in a slot behind the turret. 


IMPROVED TURRET DESIGN 
Fitted with 25mm. {/1.4 Switar coated 


£210 13 G 
Paillard H16, /1.9 Pizar nee nee we ITS 


ACCESSORIES FOR PAILLARD H1é 


fémm. {/2.8 Yvar w.a., coated 
lémm. {/1.8 Switar w.a., coated 
50mm. {/1.4 Switar, coated ... 
75mm. {/2.8 Yvar, coated .... 
| oh [ hi ol. case 





SPECTO 500 PROJECTORS 


These British made projectors represent instruments of the highest quality, 
both in design and operation. Very great brilliance is obtained from the 
500 watt lamp, and maximum lamp life is ensured by the special switch 
system which effects pre-heating of the lamp filament. The spool arms 
accommodate up to 800ft. capacity and may be folded to provide a carrying 
handle. A power driven rewind is installed. Specto 500 Projectors are for 
use on 200/250 volts A.C. /D.C. 


8mm. model (direct on mains)... os oes sos -. 43 0 
9.5mm, model, with hin. lens... per soe ove --» 486 10 
16mm. model, ‘with 2in. lens , eee one oon --» 46 10 
Dual 9.5 /16mm. model, with 2in. lens... eae ‘oe -. 46 6 
Dual 8/16mm. model, with 2in. lens ee «(66 
lin. projection lens, for ee. . projection o on the Dual 6/1émm. 

model ‘oe . 95 oes 15 


28 OLD BOND STRE&eT 


LONDON, W.1 Tel. : Hyde Park 5048/9 











613 





SPECTO 500 8mm. 


00 watt lamps. 


200/250v, A.C./D.C, 
tion. 


opera- 
OOft. capacity spool arms 
ywer driven rewind. 
£39 15 0 
2 5 0 
. £14 0 6 


p 
Price 
(ase 


1.P, Deposit 


rHe BOLEX 
Ae oe oe On ee 


BELL & HOWELL 
606H 8mm. 


500 watt lamp. 
200/250v. A.C./D.C. 
operation. 
400ft. capacity 

arms. 


Price . &7 @ 6 
Case . £799 6 
H.P. Deposit £21 19 0 


spool 








BELL & HOWELL | 


500 watt lamy 
400ft. capacity 
Power driven 


lin., £/1.6 


vate 





Die-cast aluminium carrying case. 


8 x 8 x 12in. houses projector and 
spare spool. 


- £35 0 0 
. £12 6 0 


Price ods 
HP. Deposit “a 





M8R 8mm. 


500 watt lamp 


110/250v. A.C 
D.C, operation. 


400ft. capacity 
spool arms. 


Power and hand 
operated rewind 
Price £68 0 0 
Case £918 9 
H.P. 
0 


Deposit 
£26 0 


EUMIG P8 8mm. 


12v., 
lamp. 


100 watt 


400ft. capacity 
spool arms. 


110/240v. A.C. 
operation. 

Price£32 0 0 
Case £112 6 


H.P. Deposit 
6 











BENNETT 
Bi Cranbourn Stre 
Leicester Su., W.« 

GER 2532 


117 Oxford St Street 
GER $119 


i 


27 Oxford Su Street 
GER 3978 


Regent F bevest 
REG Sais 


se] 





PLEASE SEND ILLUSTRATED DETAILS AND HP. TERMS ON : 


SPECTO 8mm. 500 
BELL & HOWELL 606H 


NAME.... 
ADDRESS 


MAIL THIS COUPON TODAY 


PAILLARD M8R 


BELL & HOWELL 625 


EUMIG P8 
(Delete those not applicable.) 
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Move ahead with the times 
Add SOUND to your 
personal films with the 
Pathescope 


AURATOR 


Showing the 
Aurator open 
‘ready for action’ 
and closed to 
form a compact 
carrying case 


Your dealer will 
be pleased to 
demonstrate 
this—or write 
direct for full 
details. 


MAGNETIC SOUND-ON-FILM UNIT 

@ METHOD—The AURATOR is designed to be placed directly beneath the projector, 
allowing the film to be threaded up in the usual manner as far as the guideway. The film 
then leads to the AURATOR where it passes over the sound head unit and back to the 
projector and take-up spool in the normal way. 
EASY TO OPERATE—To record, simply put the switch to “‘record”’ and speak clearly 
and distinctly into the microphone. A quick turn of the switch to “play back’’ and a faithful 
reproduction can be heard. If any alterations or additions are required, the recording can 


immediately be erased and a further recording made. 
ECONOMY IN USE—Excellent reproduction is obtained, working at the unusually slow 
speed of 16 f.p.s. 


STRIPING SERVICE—ZONAL MAGNETIC STRIPING carried out by Zonal Film 
Facilities Ltd. under licence from Pyral S.A.R.L., Paris, at a cost of 14d. per foot. 


MODELS are available for GEM, SON, 200B, q) , 

H and certain other 9.5mm. and i6mm, 

projectors. Standard for A.C. 200-250 volts ; oe ace 
also for other A.C. voltages. 


PATHESCOPE LTD. (AW218) NORTH CIRCULAR ROAD, CRICKLEWOOD, LONDON, N.W.2 
Telephone : GLAdstone 6544 wee 
F 18 
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Eumig P26 8mm. Pro 
aoe be er Pe eng of all bg projectors 
itted with 500w. lamp, t. spool arms, 
8mm. G.B.-Bell & Howell 606H motor rewind, reverse, still picture, 
8mm. Paillard MER Fitted with 500w. lamp, 20mm. {/1.6 pilot lamp, built in resistance for AC/DC 
Fitted with 500w. lamp, 400fe lens, 400ft. spool arms, still picture mains, Weight 154 Ib. 
spool arms, rapid motor rewind, device, completely gear driven, Price, less lamp a .. 690 6 
unique loop forming device. motor rewind. Suitable for AC/DC Lamp PS a pa so: ae 
Suitable for AC/DC mains 110v. mains. Weight 17 Ib. Case... ial at we ee 
to 250v. Weight 144 Ib Price oan ; . 67 00 
Price ... ve £68 Spare lamp ities 
Spare lamp ... 





G.B.-Bell & Howell ecto 
Kodascope 8-500 Projector 8mm. Projector. Faced? with tbe 100w lamp (brilliance 
Kodak's latest and best. Fitted with pm ag — 500w. lamp, must be seen to be believed). 400ft. spool 
500w. lamp, 400ft. spool arms, {/1.6 Ekta- S SpOe!  arins, moser arms, AC mains 200/250v., {/1.6 coated 


non luminized lens. Motor rewind, self rewind. Suitable for AC/DC lens. The smaiiest and the most silent 

contained unit in case Suitable for ete 200 /250v. Weight running machine on the market. Weight 

ee — 200 /250v Weiss | Price as 0 0 11 Ib. mee 
rice, less lamp & +e atl Price... pis — pe 

Lamp ... - 37 /- Spare lamp 37 |- Spare lamp... ee ms 37 /- 


BUY BURLINGTON — THAT’S QUICK!! 


Our hire purchase scheme is unequalied for speed and efficiency. , Only | three days, in fact, before you receive 

the . We ask for no more than the r t of 6/6 in the €. 

ey paying the balance over a period of 12 months you may take advantage of our “‘low interest pian'', whereby 
the interest charge is only 1/6 in the £ on the balance. 

We have eliminated al! the cumbersome formalities normally associated with hire purchase -simply complete 

the form below and forward it to us with your deposit. 

AND REMEMBER we supply everything photographic, cameras, projectors and all movie equipment. 











1 wish to purchase the f following equipment .... 


and enclose Cash Price /Deposit value £ 





25 BURLINGTON ARCADE 


PICCADILLY LONDON W.1 
Telephone : HYDe Park 0040 


Sinica 


8mm. Nizo Heliomatic 

The most versatile 8mm. camera in 
popular use. Fitted with jin. £/1.9 
and iiin. {/2.8 Rodenstock lenses, 
coupled exposure meter, variable 
speeds, single shots, back wind, auto- 
matic cut-out when film finishes. 
Lenses on sliding turret head, takes 
standard double 8 film. 


Price £135 16 7 
Case 


4414 9 


Paillard Bolex C8 8mm. Camera 
Made by Swiss craftsmen,  incor- 
porating 7 variable speeds 6 to 64 
f.p.s. Single shots, zoom type optical 
finder, automatic footage indicator, 
supplied with cable release and 
purse type case. 
Price with fixed focus lens 

[7a . ow “dp bes 
with focusing f /2.5 lens ... 
with focusing {/1.9 lens ... 
with focusing f/1.5 lens ... 





SECOND-HAND 
EQUIPMENT 


Projectors 

9.5mm. Specto Standard, 100 
watt ... oa 

16mm. Specto, 500 watt 

16mm. Pathe Gem, 100 watt 

9.5mm. Specto Dual, 500 watt 

8/16mm. Ditmar Dual, 500w. 

8/9.5mm. Ditmar Dual, 500w. 

9.5mm, Pathe Son sound pro- 
jector ' 

16mm. G.B, L516 (never used) 


Cameras 
8mm. Revere Magazine load- 

ing ... ua “a --- GS 
8mm. Paillard L8, {/2.5 Berthiot £30 
8mm. Bauer 88, f/1.9 . 


Recorders 





Grundig 700L tape recorder 445 0 0 


G.B.-Bell & Howell 624 
8mm. Camera 
Fitted with {/2.3 10mm. 
coated lens, single shots, 
automatic footage counter, 
brilliant viewfinder, expo- 
sure guide for colour and 
black and white film. Beauti- 
fully finished. 

-» 42816 4 


Price 
Case aés 


G.B.-Bell & 
Howell 
Sportster 
8mm. Camera 
Compact and" built to last a lifetime. 
Variable speeds of 16 to 64 f.p.s. 
Single shots, interchangeable lens, 
built-in mask for tele lenses. Com- 
plete with case. 
Price with {/2.5 lens . 43 14 6 
Less case but with {/1.7 

lens ove os 


Eumig C3 8mm. Camera 

Fitted with {/1.9 coated lens, built-in 
coupled photo-electric exposure 
meter, single shots, variable speeds 
8, 16, 32 f.p.s. Provision for cable 
release. Seonterd double 8 film. 
Price ove é e» O71 | 0 
Ever ready case ... = i) 
x2 tele attachment . £5 is t) 
Wide angle attachment... £17 12 0 





ACCESSORIES 


reflector , 

16mm. Reels and Cans : 
400ft. pei an 
800ft. 
1,600fc. 


15mm. 








Photoflood stands cnneeeins, to ft. 


Focusing finder for 16mm. magazine ‘Kodak 

2.7 w.a. lens for Kodak Special 

8mm., 9.5mm. or 16mm. Ensign Popular splicers, 
8mm., 9.5mm. or 16mm. Haynoretce viewers 


with 13in. 








WE WILL GLADLY TAKE YOUR 
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USED EQUIPMENT IN PART EXCHANGE 





HARRINGAY PHOTOGRAPHIC SUPPLIES LTD. 


THE CINE SPECIALISTS 








H.P. TERMS CAN BE ARRANGED ON ALL EQUIPMENT 


We invite A.C.W. readers and all Cine enthusiasts to visit the most interesting shop in N. London. O all 
weekdays 9 a.m. until ép.m. Half-day closing Wednesday. oe 


HERE ARE SOME OF THE MONEY-SAVING BARGAINS THAT WE OFFER 
SPACE DOES NOT PERMIT OFFERING EVERY ITEM—PLEASE LET US KNOW YOUR REQUIREMENTS 
ye 





This Month’s Bargain Page 


NEW PROJECTOR SPARES NEW PROJECTION LAMPS AT REDUCED 
Spares kit for Ampro projectors. Claw, gate, cam and 
gear, speed contro|, brushes, switch, belt, pilot lamp £3 Osram, Mazda, Siemens, Philips, Acias. 
230v. 100w. gm ry ots ASCC for 8mm. Kodak, 


Ae B.T.H. $.8.8., G.B.H. 35mm. | ete. 15 /- each 300w. 1 10v. Preface fer 6.3. 














MISCELLANEOUS 

We have many spares for L516 and B.T.H. 
Pathe 6mm. film menders, new 

Mains variable resistances AC/DC for 4 


i 
i 


ont 
Seok 


cases for Ampr > projectors 
1 tins 16mm. positive ... sie 


100%... ar 
Tins of 12 25{t. 16mm. Pan film neg. 
Ditto In Ortho. : oe 
mag fin. lenses for L516 

in, L516 lenses ‘al 
1 . Rewinders 


Ligheweighe projector stands 
1 . G.G.S. recording cine cameras, 6 tps. 
titlers or stereo pphoroeraphy when used 


32/6 eac h. re azines . 
tii. Toes rt B.T.H R.B. L516 ... 0 SPECIAL OFFER 
: a ap Spiel iémm. Neg. ~ @e@ iémm. steel spools and cans. New. In maker’s 
O0ft. £ 7 wrapping. At less than half list price. 
New British Acoustics non sync. gram. units. Gerrard 1,600ft. spool with container... s+ 10/- post 1/6 
A.C, rr. silent induction motor, 12in. turntable, 800ft. ditto née ie ae «» S)-pose1/3 


volume contro!, Gerrard Pick-up. in steel black 400ft. ditto Hag se ~—- B+ post 1/- 


ib. mening ae ee ee eae New 1,600ft. 16mm, Debrie aluminium 


spools only sie be «+  8/- post 1/- 

NEW TRANSVOX SCREENS $ /H 1,600fe. tnools with container 3 for 20 /- post 3/- 
12ft. x Pit. complete with fodng capes and screen frame 800ft. ditto .. me «+» Sfor 12/- post 3/- 
in box, £6 each, carr. 6/-. Worth treble this.price, 400ft. ditto .. ux a. Sfor 6) post 2/- 


ideal for large hall, schools or clubs, Other screens 
available, aqutove. S/H. Ofte. x 6ft. White Self Erecting 400ft. Fibre Transit Cases New 16mm, 2/6 post 6d. 


Screens £6, carriage 7/6. Many other screens, State 800fc. 2-way Fibre Transit Cases New 3/6 post 1 /- 
requirements, 10 x 6 roller screens S/H. £3 10 0 1600ft. 2-way Fibre Transit Cases New 8 /+ post 1/- 


B.T.H. Model S.BR.B. 
fémm. SOUND PROJECTORS 
Solidly built to withstand any rough may 

Truly an engineering piece " ey 

last a lifetime. Spares are available if re- 

quired. 

@ BLIMP CASE @ 300w. LIGHTING 
EQUAL TO ANY 500w. MACHINE 

@ SPEAKER AND CABLE @ 200/250v. A.C. 

@ BUILT-IN AMPLIFIER @ 1,600fc. ARMS 

@ ADJUSTMENTS READILY ACCESSIBLE 

@ COILING FROM ONE CENTRAL POINT 

@ PROVISION FOR PICK-UP 


Price £55 


and 10 monthly Pays 


3/6; other lamps in stock. Prefocus Lamp Holders 4/6 ; 
ef Holders 2/4 ; GES Holders 5 /-. £ ox So 





Photo Electric Cells for G.B. L16, 8. tyt., $.R.B., Victor, 
Bell Howell, R.C.A., etc., wae each. "Exciter Lamps in 
stock ; various machines 


is 
Porno 
Set Sete 
2 8 es ccs see: 




















S.A.E. for Lists to 


HARRINGAY PHOTOGRAPHIC SUPPLIES LTD. <3,9R58 LAN**- 


YOUR SILENT OR SOUND MACHINE TAKEN IN PART EXCHANGE 
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‘You make 
youh-aunie E 


SEARCH high, search low, you won't better these really convenient terms. You pay what suits your pocket and 
no more. We reply quickly, deliver quickly. All hire-purchase is top-secret. And every transaction at DIXONS 
is covered by a simple, straightforward, MONEY-BACK GUARANTEE. Use coupon for orders by post. 


you can pay'a tiny deposit and | Choose Your Terms Here or Suggest Your Own 





the rest over 8 months, or a 
larger deposit with payments a 
up to 15 months. Delivery by 8 8 eye 
post ee = og after months Deposit months 
8mm. CAMERAS 
B. & H. 624, f/2.3 ... £28 16 
B. & H. Sportster, f/2.5 £43 14 
B, & H. Viceroy, f/2.5 £59 2 
ig Electri -» £31 16 


5 ... £55 13 
,f/2.8 ... £68 18 
, /2.8 Stnd. and f/2. 
telephoto ... . £100 0 
Zeiss Movikon, f/1.9 £54 
wa 1: ened ORS 
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Noris i head 

STILL PROJECTORS 
Aldis-i00__... oe £13 
Aldis-300 
Aldis-500 __... yew 
Kershaw-250 pant 
TAPE RECORDERS 
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— 


Lor @oOor 
~ 


~ 
QaQ2eyv “Vere 


_ 
Sone USoOuieoe 


Non. SINK Vvoror- 





BSS 
_ 
GQue@® Nalsia wWoOoCMoooSo 





VU NNNKDK NHAVS SVU VO TVS woes w 
— 


1 
1 
1 
1 
5 
5 


oc ocooo oo 
_ 


ee 
—— 
Rn 


ee 
NID 


17 
16 


_ 
~ 





Sooo Scooo eocoeesooeo co coeococo® 


—-NADA NwWNr~ 
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Grundig TR5 
Grundig TK819 
Peterson 8mm. 


a 
oo 


32 19 
DIxX oO By ° oy Uf it isn’t here write for it—we have it—and on 


GU, CAMERA CENTRES the terms that made the name DIXON famous, 
fp ae for really up-to- 


the-minute service 

72 Park Street, BRISTOL Bristol 28044 
185 Station Road, EDGWARE E£DGware 5211 
32 High Street, SOUTHEND Southend 65611 
“On The Spot” H.P. is a speciality at all our 
Camera Centres. There are positively no snags. 
You merely 

CALL, SIGN AND TAKE AWAY Dt 

XON 
And here’s the fastest delivery service yet! We EDawa House, BUCKINGHAM ROAD 
bring to your own home, by private car, any evening, RE, Middx. Tel. : E0Gw 
a selection of cine equipment in which you are are 6211-2.3 
interested. 
’Phone NOW for Delivery TONIGHT ? : : + desiats 
IF YOU live in London or Middx., or within 25 @ Will pay balance monthly, - 
miles of Bristol, just wiry our nearest Camera §§ Quote terms for 
Centre. We deliver Ss E NIGHT. Then you 
choose at your leisure, pay our representative the @ 
deposit, and begin enjoying the goods AT ONCE. gg Saeco 
it’s Another DIXON Service 











ccoeo cocee soceceess weevsesco-ees 
©ceoco SCOCoSo Sooo ooSeS oo ScocooooF 
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oe Seon, | HOUSE 
BUCKINGHAM ROAD 
EDGWARE, MIDDX 





PENROSE ciNE LIMITED 


69 STREATHAM HILL - LONDON -S-‘W:2 - Phone TULSE HILL 5602-5603 
OPEN © o.=. to 6 p.m. including SATURDAYS — CLOSED 1 p.m. WEDNESDAYS 





THE NEW G.B.- 
BELL & HOWELL 
SAPPHIRE .- 
MODEL 622 16mm. 
SOUND 
PROJECTOR 
This new projector has 
real sapphire inserts on 
working faces of shuttle, 
guide rail and film ten- 
sion clips assuring long 
life oe it =e revelation G.B.BELL & HOWELL 
in clarity of speech and 
music nad mochenieal OPTICAL-MAGNETIC SOUND 
perfection. RECORDING PROJECTOR MODEL 6300 
Enthusiasts have been quick to recognise the advantage 
Seandard mode oP aft £235 0 0 of being able to add a sound commentary and musical 
Transformer . 444006 background to their silent film. The 630D is designed for 
both full and half striped films and the quality of repro- 


ASK FOR SPECIAL LEAFLET duction has to be heard to be believed ... £352 0 





G.B. 615 8mm 
PROJECTOR fémm. 
has 500w. lighting. Works PAILLARD-BOLEX Hité 
from A.C, mains,  400fc. FILTERSLOT 
capacity. Forced draught 
cooling. Rewind. Frame Model 
and tilt control. Price £35. ine? with Octameter 
i viewfinder. 
H16 without lens 
4155 0 6 
H16 with Switar 
25mm, £/1.5 
4192 2 6 


: ; Extra lenses — $ 

q . £/2. a. 
G.B. 624 8mm. CAMERA . ohare ey 
has {/2.3 lens. Variable aperture i } Switar 16mm. ion y. 


control. Large viewfinder. Takes 
8mm, d /run f Easy threading. Also available for Export. 


Long run mot Price €28 16 4 Prices on request. 








8mm, PAILLARD B& 


EUMIG Pt 8mm. PROJECTOR t , 

Matching the quality of any 6mm. projector 5 mpeorans ere, sage gg: Fh ggg Se 

within pounds of its price—the performance j zoom-type viewfinder 

of the P86 is really outstanding. Simple ; Y fi 

threading, low-cost lamp 4 The most comprehen- 

replacement, flickerless S ij sive range of quality 

projection—al!l are fea- 2 6mm. cine cameras. 

tures of this amazing new % { 

machine. Screen bright- ; 4 poy — an 

ness tests shows brilliance i 

superior to all other s With £/1.9 Spomsing 

ae of this class. / lens ... 86 2 
utifully finished in . 4 e 

rey crackled enamel. it vr Nt oa 
compact and easy to . oa 

carry. Price £32 0 0 ' , {/2.8 36mm. telephoto 

lens ... £33 2 6 





SEND FOR OUR 90-page CATALOGUE 


FRESH STOCKS OF CINE BLE IT 1S FREE ON REQUEST 
? eS aaa CONTAINS FULL DETAILS OF ALL 


BOTH B. & W. OR COLOUR CINE EQUIPMENT 











THE CINE SPECIALISTS 


WITH THE FINEST STOCK IN SOUTH LONDON 





Zeiss Movikon, f/1.9 
G.B. 624 
G.B. Sporeser, f APs 5 





Eumig, {/2.8 


PENROSE G.B. 
STOCK 
EVERYTHING G.B. 
FOR THE CINE 
ENTHUSIAST 


8mm. PROJECTORS 


625, 500w. ... 
PB, 12v., 100w. 
creenmaster 
Noris, 100w. - 
Bolex M8R, 500w. 
Specto 500w. te 
Pantalux, 500w. 


Eumi 











ELIZABETHAN TAPE RECORDER 


Two epee. push nein nsagagins has . nem, excellent 
reproduction re 48 ans. 


WE STOCK A FULL RANGE oF RECORDERS 


KODAK EIGHT-500 PROJECTOR 
This entirely new 8mm. projector is built into its carrying 
case, lighting is 500w., weeny 400ft., power rewind. Price 
including lamp . . . 117 0 





FAMOUS SPECTO 500 


500 watt lamp, 800fc. spool arms, 
motor rewind. Unequalled in 
value and known the world over 


for 100 per cent efficiency. 


--» €39 15 
--- £48 10 
--- £48 10 
. 6 0 
- 0 0 

a § 


8mm. 

9.5mm, 

16mm. 5 
Dual 9.5 /16mm. 
Dual 8/16mm. 
Carrying’ case 


SPORTSTER AND VICEROY 


G.B. SPORTSTER (illus- 
trated) still maintains § its 
excellent performance and 
finish. Uses 8mm. 25ft. double 
run film. With 12.5mm. {/2.5 
coated lens, 4 speeds, and case. 
Available brand new at 


443 14 6 


G. B. 


G.B. VICEROY, turret head 
version of the Sportster. With 
critical focuser, 12.5mm. {/2.5 
coated lens, 4 speeds. Now 
available brand new at 


69 27 





PENROSE RELIABLE 8 /H SELECTION 


1émm. Sound Projectors 

Debrie Portable D16, 750w., like new 
Sofil 200w., sound and silent speeds, exc. od 
Danson 540D, 500w., perfect and unmarked ... £80 


1émm. Silent Projectors 

Ensign, early model but good, with case 
Zeiss Kinox, a very serviceable machine 
Gem, overhauled and in good condition 


.5mm /1émm. Dual Projectors 
Pathe 200B Pius, excellent order 
Bolex 250, compact and portable 


5mm. Silent Projectors 





. 125 
£65 


Specto 9.5mm. Educational 250, black ... 
Specto, sound converted with Scan- 
rite head, separate amplifier and speaker .. 


m. Projectors 
loris 8 Junior model, almost as new 
Dralowid Porta, in blimp case, perfect ... 
Dralowid Porta, case slightly marked 


lémm. Cameras 
.B. Autoload, {/1.9 T.T.H. lens, Mag. 50ft. load- 


Ee ff. 9 anastigmat, 50ft. spool loading 


5mm. Cameras 

the Motocamera, complete with tele attach.... 
IDekko, {/2.6 T.T.H. lens ... ig iae see 
Dekko,{/1.9 Dalimeyer_ ... 

the Webo A, latest model, with case. 


m. Cameras 
Emel, turret with 3 lenses, var. - 
iller, {/2.8, var. speeds ... 





PENROSE HIRE PURCHASE 


@ |s SELF FINANCED. This means you pay the lowest 
possible price and deal with us direct-—not through 
‘Finance Houses’. 

@ Positively NO WAITING. You get the goods on the 
spot if you call. 

@ STRAIGHTFORWARD AGREEMENT which pro- 
tects you as well as ourselves. 

@ DEPOSIT now 334% (or 6/8 per £1). 
more if you wish. 

@ BALANCE over 6, 9 or 12 months as required. Maxi- 
mum interest only 74% for 12 months. Rebates for 
early settlement. 


@ FLEXIBLE. To suit you personally. This means you 
can suggest your own terms regarding payment, 


@ SATISFACTION GUARANTEED with 
advice in every transaction. 


* 


SEND FOR OUR %-page 
CATALOGUE WHICH 
GIVES A COMPLETE SUR- 
VEY OF CINE CAMERAS 
PROJECTORS AND AC- 
CESSORIES FREE ON 
REQUEST 


You may pay 


helpful 























SANDS = 
HUNTER * 


NEW TERMS! 


APPARATUS VALUED 
BETWEEN £10 and £30 supplied 
for 9 equal monthly payments. 


The New Haynorette 
Mk. Il Animated Cine 
Viewer 


3 models available, for 8mm., 
9.5mm. or 16mm. 


Complete with 2 rewind arms 
and editing board. 
£15 -15-90 


SENT FOR 37/8 


BALANCE BY 8 PAYMENTS OF 
37/8 


37 BEDFORD ST., STRAND, W.C.2 


Temple Bar 6856 


HIGH FIDELITY 
MAGNETIC TAPE 
RECORDER 


The Celsonic which synchronises commentary or 
music to almost all types of projector is precise and 
versatile. it has superimposing device for recording 
words over music, and if required gives dp to 4 hrs. 
18 mins. uninterrupted playback at Yin. per second. 


EXCEL SOUND SERVICES LTD. (Dept. ADV) 
Celsonic Works, Sarfete Avenue, Bradford & 
Tel. : 45027 














SALE OF 


SECOND-HAND CINE BARGAINS 





Gebescope model A 16mm. sound projector ... £30 
Gebescope model C 16mm. sound projector ... £30 
Siemens 16mm. sound projector --» £30 
Debrie model B.1.F. 16mm. sound ; £40 
All above machines require slight attention and are 
offered to callers only on cash purchase. 











SECOND-HAND STOCK — ae 
G.B. L516 16mm. sound oe : 
Pathe Gem 16mm. __... 
Pathe Gem 9.5mm. 
Specto 16mm., 100w. ... 
Agfa Movector 16mm. ies 
Kodascope EE, 300w., 16mm. 
Ampro, 750w., 16mm. fine 
9.5mm. Pathe 2008 = 
9.5mm. Pathe Vox, sound [silent 
9.5mm. Pathe Son, sound /silent 
6/16mm. Paillard G816 Dual 
8mm. Kodascope 50, 200w. ... 
8mm. Kodascope 30, 200w. ... 
8mm. Home Kodascope 8, 200w. 


SPECIAL OFFER 
New 16mm. Sound Movie-Paks at less than half list price 
Limited haw gy only at £3 each. Titles : America’s 
Wonderland fink 4 Holiday, Shanghai Today, 
Wonder Dogs in poy Lion and Tiger Fight. 


— 


Large stocks of machines, screens, spares, etc. always in 
stock, S.A.E. for lists. 


HAROLD MORRIS (CAMERAS) ITD. 


23 — Fry 5 LONDON, N4 
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= Movie Mecea of the Midlands 


Very many cine enthusiasts have proved that they are enjoying their hobby to the full by 
dealing with Camera House, either in person or by direct mail. 
apparatus and accessories, the courteous manner of our Sales Personnel, and the premier 
positions of our Sales Departments have established Camera House as the Movie Mecca 


of the Midlands. 


and cine projection apparatus and tape recorders 


SPECTO 


PROJECTORS 


Full range of all the 500 wart 


models are in stock 
Dual Spectos. 


8mm. Specto Popular 


including 


£39 15 


16mm. Specto, 500w. £€48 10 


9.5mm. Specto, 500w. 


£48 10 


Dual 9.5 /16mm., 500w. £56 0 


Dual 8 /16mm., 500w. 
Fibre carrying cases 


EUMIG P8 


An unusually small yet highly efficient 


8mm. projector 


which we thoroughly 


recommend for trouble-free operation, 


and ease of working. 
rock steady pictures, 


motor, 
threading, “ee in weight (under 12 ib.), 


small size : 
with lamp and spool .. 


The 


Sales 


4x5 x Bhin. 


Quiet running 
easy film 


Price complete 
adn 200 


AMPRO 
Precision Projectors 
have the following unique 
advantages. Triple claw 
shuttle, fast automatic re- 
wind, extra heavy bal- 
anced fly-wheel, rock 
steady and brilliant pro- 
jection, automatic film 
loop synchroniser. For 
full particulars or a 
practical demonstration 
of the Ampro range of 
projectors, please write 
to any branch of Camera 
House. 


Our large stocks of 


Immediate demonstration facilities are available for all types of still 


G.B.-BELL & HOWELL 
Camera House are specially appointed Sales and Service Agents 
for ali G.B.-Bell & Howell equipment, from che low priced 625 


8mm. projector to the famous 16mm. arc 
projector. 
strated at Camera Houses. Prices : 
16mm. 622 Sapphire sound projector 
Compact model 

16mm. 626 projector, A.C. +! ee 
613 H 16mm, silent 16mm., A.C./D. C. 


The popular 625 projector for 8mm. film . 


The above for use on 110v., otherwis 


illuminant sound film 


All G.B.-B. & H. products can be seen and demon- 


e transformer ¢ 





HEIGH HO! 


Y.M.C.A. Snow Hill, 
Admission Free. 


Birmingham 





COME TO THE CAMERA HOUSE 
‘sFOTO-FAIR’’ 


2 p.m. 


24th /25th October 
9.3 p.m. Daily 








SCREENS 


Large stocks of all leading 
makes including Celfix, Luma- 


plak, 


The name that means reliabil- 
ity and dependability plus the 
finest possible picture quality. 
Have you seen the new film 
about the Bolex H16 and its 
home in Switzerland. Exclu- 
sive to Camera House it is 
entitled ‘Something to Focus on’ 


Exella 


and Stellira 





| Smm. Film Library Facilities at each Sales Department 


and Service Division of Birmingham Commercial kilms Ltd 


CORPORATION STREET 


BIRMINGHAM 2 


‘ 


. 


le 


apn 


a 


Midland 2895 


Road 


Birmingham 


PARADISE 


BIRMINGHAM I «Teleo 


“— 
19 elephone 


NOR therr 


STREET 


hone MiNland 0747 
$090 





A.M.DAVIS ° "ionoon'ns 


(Close Turnpike Lane L.T. Station, Picc. Line) 


CINE SALES AND SERVICE Telephone ~ BOWES PARK 4373 


BUSINESS 9 a.m.-7 p.m. DAILY, EXCEPT THURSDAY 9 a.m.-1 p.m. 
teeta 


PAILLARD BOLEX CAMERAS 


H16 Fiitersiot with Octar neter viewfinder, 16mm., ficted with {/1.5 25mm. 

lens, 50 and 100ft. spo 
88 Bmm., 7 speed, twin turret, 13mm. fA. 9 lens and 36mm. 4/2. B tele lens £119 
88, wich 13mm. {/1.9 lens only. . 6 
86, with 12.5mm. {/2.5 Yvar lens 
ce 8mm., 7 speed, incerchangeable lens, fitted with 13mm. in. 9 Yvar, and 





case . 
CB, with £/2.5 Yvar lens, and soft zip case 
88, combination case 


G.B.-BELL AND HOWELL 


' CAMERAS 


Model 624, fixed speed, single shot 8mm., fitted with f/2.7 lens --» £28 16 
Sportster, 6mm., 4 speed, interchangeable lens, firted with ath. 5 12.5mm. 

Mytal, with zip case .-. €43 14 
Viceroy, tri-curret, 4 speed, with {/2.5 Mytal £59 2 
Mode! 603T, 16mm. Magazine loading, twin turret, fitted {/1.9 lens ...£106 13 


PROJECTORS 


Model 622 (Compact) 146mm. sound projector, fitted with sapphire in- 
serts on working surfaces. Greater dependability and much longer 
working life are assured. The increase does in fact amount to as much 
as 400%. A new bination of sh shaft and counter gear, a new 
type of clutch and improved governor end reduce all runnin 
noise and increase performance. 750w. or 1, . lamp. 2in. {/1 ' 
coated lens. Bulit-in 6in. speaker, rate 12in, cabinet —e and 
de luxe transformer 110v. to 250v. Price " 2 

Model 625, 6mm., 500w., synch. motor... i 

Model 606H, 8mm., 500w., clutch operated ai 

Model 613H, 16mm., 750w., clutch operated, rev. run dee 








KODAK 


CAMERAS 
Eight-55 8mm., fixed speed, spool loading ... ... £3915 0 
Brownie Movie, 8mm., fixed speed, spool loading ... £22 7 6 





PROJECTORS 
Eight-500, &mm., 500w., variable —— mech. rewind £40 0 0 
a ... ; ode a ae ee 











ZEISS 


Movikon 8mm., fixed sptad, ong shot, 
£/1.9 focusing |ens i 


, 3.3 
Moviscop 8mm. Editor ja bis -. £4016 0 
7 


Moviscop 16mm. Editor ‘i = . £4117 0 


GEVAERT Carena &, 8mm. spool loading, £/1.9 lens, built-in filters, FEW ONLY 
PATHE Nationa! !|!, 9.5mm., variable speed, {/1.9 lens ‘ ihe 
DRALOWID Reporter, 8mm., spool loading, fixed speed, (/2.5, unique rapid winder. . 


624 








Paillard Bolex { /2.8 36mm. Yvar .. 


EUMIG Eumicron |i wide angle for Eumi C3 or ‘Electric 
Eumakro x2 tele lens for Eumig or sevgiee 


CAMERAS Dalimeyer 3in. {/4, type C mount 
Dalimeyer thin. {/4, Viceroy type mou as 
The new Electric, fixed speed, Dalimeyer thin. £/2.9 triple, pt pm (Bolex) |... 
~ shot, provision for special 
t. remote release, tele and 
w.a. lenses available. Operated SPECTO 
a” ‘ Ng mee — battery ... 
4 ix iocus, variable 
speed, and built-in and coupled PROJECTORS 
Photo electric exposure meter 
PROJECTORS 8mm. mains 500w. lamp, mech. 
rewind, 800ft. arms 
P86, 8mm., 12v. 100w. lamp, bril- £33 0 0 
liane picture eo £32 
, Bmm., 500w., silent, mech. 8mm., 115v. 500w. Popular, 
— reverse run... : mech, rewind, 800ft. arms 
Fibre carrying cases £2 5 0 











Haynorette editors, 8mm. or 9.5mm., with rewinds and baseboard 1s 


Splicers. G.B.-Bell Howell gli splice, 8 /16mm. 
Siemens 6/16 . ‘ ~ 
Marguet 8, 9.5, 16mm. 
Pathe Uniter, 9.5mm. 
Spools and cans, 200ft. to 1 “600K. 
ALSO AVAILABLE FROM STOCK : Bolex, Eumig and G.B. Hoods, Filter Holders with Filters. Cases. Walton, Peak and 
Moviepak films. WRITE FOR LISTS. 
Projector stands, al! metal, fold flat, telescopic legs “#7 heal oes iiss val én . 01917 6 
Weston Master I! Cine Meters £10 8 ° Invercone Attachment ste Ben E.R.C 13/3 
TITLERS: Gnome ... oa 6 Photax , - BB 6 
Wondersign Magnetic lettering outfie with 3 coloured baseboards (crackle finish), 136 characters bn oo a 8 


0 
5 
0 
7 


A. M. DAVIS CINE SALES AND SERVICE 


NOW PROVIDE 8mm. FILM LIBRARY SERVICE 
WRITE FOR DETAILS 


Screens. Alifrom stock. Lumaplak, Raybright, Stevo and Hunter 
Starlight. 





BARGAINS IN USED 


PROJECTORS bas 
P i se this coupon to get an express answer to your enquiry or priority 
16mm. Ensign Silent — 9 t delivery on equipment you require. 
16mm. Kodak EE... £15 0 O 
16mm. Siemens, with stand . ao 
£30 0 0 | *And can pay ...... 











| *| enclose deposit of .... 


I pay balance by ........... ; 
ALL EQUIPMENT OVER £6 0 0 
is available on our famous D.D.T. 
(for those with the cine bug) terms. ff avoness 
The best in the U.K. Minimum 
deposit one third. SEND THIS 
COUPON AND SUGGEST YOUR epee that which is inapplicable. lam over 21 


SPEEDY MAIL ORDER SERVICE TO ALL PARTS No Extra Charge 


625 


B name Ess «one sevodebercinbapsibonsichactign Mptdalsbessipeiinosopedaiad 





LM camera 
with the BiG performance 


The Geva 8 Carena Cine Camera 


This superb cine-camera is a must for the discerning amateur. 
It uses double-run 25 ft. spools of film, either black and 

white or colour. Its slimness—for easy holding in operation— 
and the strong wrist-strap for rock-steady pictures make 

it the ideal companion for holidays or leisure time. 


Peeereeeeseres 


When filming is completed just slip it into your pocket. It 
measures only 6}°x4i’x1lh’. Price: 45 gns. (incl. Purchase Taz). 


Note these 10 important features 


Lens: f/1.9 SOM Bert! 
12.5mm, Gives good 
illumination. Fixed f 
Filtere: pale yel 
“swing-up"’ mount 
Motor: of more thar 
feature is that it | 
with spool chambe 
Speeds: 8,16, 24 
governed. 
Viewfinder : retract 
operation by simpli 
correction for par 
Winding-hey : fold 
preserve slim 
Footage indicator 
and easy-to-read 
Loading : front pre 
removable for ease 
Top loop-forming pin 
prevent film snatc/ 
Release button: 7 
for operation. 


GEVAERT LIMITED 


t Cinor B, 
ition and even 
in recessed mount, 


yrange in neat 


ul power. A unique 
ted in tandem 
longside. 


f.p.8. All speeds 


Brought into 
button. Full 


ifter use to 
ra body. 


le of body, clear 


plate of gate 


ling 


sprung to 


tly the right position 





SOCORRO OEE EEEEE EOE EOR EEE EEES 


ACTON LANE - HARLESGDEN +: N.W.10 
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SAVILLE or YORK 


The Finest Cine Service in the North 


G.B.-BELL & HOWELL EDITORS G.B.-BELL & HOWELL 
SAPPHIRE 622 Good Editing equipment is essential Model 625 
~ 


to give your films the professional 
touch. 


HAYNORETTE. Brilliant viewing 
screen. Hand cut and polished film 
gate. Models for 8mm. or 16mm. 


£12 17 
or 9 equal payments of £110 8 


Complete with rewinds and board 
- or 9 equal payments of 


MOVISCOP. Large viewing 
screen, forward, and backward re- 
aa aa 99 ae com. 500w. lamp, lin. f/1.6 lens. 400ft. 
spool arms. Easy controls. Silent 
or 9 equal payments of £3 14 1 running, mech. rewind. The key- 
The jon sound projector fitted with} 16mm, Model ... ... £32 11 note of this model is its simplicity of 
sapphire inserts preventing wear on . tion. Price complete 
vital parts. 2,000 cap. . i s.| 9 equal payments of £3 17 9 | Operation ar 
750/1,000w. lighting. tills, reverse 
switch. Beautifully designed and quiet p U SPLICERS 6 0 or 9 equal payments of £4 3 7 
operation. Price with 12in. speaker and Sicopees Trifilen ” 4 13 6 
— £249 0 0 Ensign Popular 8mm.... £117 6 G.B.-BELL & HOWELL 
H.P. Deposit eee . £83 0 0 Model 613H 
SPECTO & * ee LJ a 4 s ae 4 750w. 4 800ft. spool arms. Still 


picture. No transformer required. 


8mm. POPULAR HP. with SECURITY A.C./D.C. rt aan 0 


Our Popular Payments Plan = | H.P. Deposit 
means... 
¥% Overall cost lower than most. PAILLARD BOLEX 
* Small repayments. ¥& 7 days MS8R 

approval. ¥ Repayments over ‘ 

6, 12, 18 or 24 months. #& Part 
exchange allowances. For 
those who prefer the short term 
plan—any equipment can be 
obtained on the first of 9 equal 
payments—and balance in 8 
monthly instalments of equal 
amount. Write NOW for 
details ! 


EEE SEE EEE a 
Jo0w. 200ft. spool arms: ins voltage! Sound Bargains 


 pammamaca rewind. wy speed con- 400ft. spool arms, 500 watt lamp. 
trol. £33 Ampro Stylist 16mm. sound/silent | Motor rewind, Split second thread- 
or 9 equal payments of =... £3 18 10) "Vib transformer 105 0 0 | ing. aid silent running. A.C./D.C. 
supply 

f oe, i, | B.T.H. Model 301, with loud- £68 0 O 
EUMIG P8 i speaker and mains unit £95 0 0 H.P. Deposit ... .. £22 13 6 





£25 0 0 








~~ 8mm. f wie attr te ee oe 





ENQUIRY COUPON—MAIL TODAY 
8mm FI LM To John Saville & Sons, Goodramgate, York. 


LI B RARY | Please send details of 


on H.P. terms (Yes/No) over 12, 18 or 24 months. 


Our new library ( (Please tick where applicable). 


commences in 


| 
mid-October. | Name ........ 
| 


Don’t delay— Address 
The 100 watt projector which is proving | write for details 
the the moot Fok soon machine in this price] of films avail- 
spool arms. 100w.| able. NOW. | A.C.W. Now./55 
icon Scomiiecenniin. b.vary conan a Teed cae Te id cialis tet it mew eh ein em 


or9 equal payments of .. $316 6|4 GOODRAMGATE - YORK Tel. 2700 


or 9 equal payments of 
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ELES € Co. 


(formerly The Film Library & Exchange Service) 


517 GARKRATT LANE, LONDON, S.W.18 


Phone : WIMbledon 6765 


i THE 
fo PATHE 
‘SON’ 


For Sound and Silent films. Speed 

electrically controlled. Capacity 

900ft. film. Completely portable 

in Speaker Case. Weight 35 Ib. 
A.C. Mains only. 
































casH price .. £78.0.0 


Easy Terms 


Deposit £26 and 12 monthly payments 
of £4417 6 


9.5mm. 


SILENT & SOUND 
FILM LIBRARY 





We offer the very best in 9.5mm. films 
including all the latest releases and also some 
of the screen Classics of the Silent Cinema. 
Write for our 44-page catalogue—IT IS FREE 
—and be assured of an efficient and friendly 
service. Use Order Form on opposite page. 


Hire facilities are available to owners of 


SPECTO PROJECTORS sprocket-fed projectors only : Vox, Pax, Son, 
em/Ace, Specto, Eumig, Ditmar, Bolex, 

9.5mm watt, 400fe. arms . 200B, H and Noris. 

9.5mm $00 watt, “dS 

9.5mm 500 watt, , arms... 

9.5 /16mm. 100 watt, . arms... 

9.5 /16mm. 500 watt, . arms... 

bmm. 500 watt, . arms... 

8/16mm 500 watt, . arms ... 

16mm 100 watt, . arms... od 

16mm 500 watt, . arms .. . 486 10 


EASY TERMS 1/3 3 DEPOSIT 





WE SPECIALISE IN & 
* PART EXCHANGES 





























G.B. 625 


500w. Projector 








Fitted with f/1,6 highly corrected lens, plugs directly into 
A.C. mains—400ft. film capacity—Synchronous 16 f.p.s. 
motor—Automatic lubrication—Folds snugly into die-cast 
carrying case. 


CAsH Price... .. £35.0.90 


THE NEW 
KODAK 


Eight—500 Projector 


Fitted with 1in. Ektanon f/1.6 Lumenized 
lens for truly brilliant pictures—400ft. film 
capacity—Power rewind—Built into a smart 
plastic covered carrying case with detachable 
lid. Suitable for use on A.C./D.C. mains 
200/250 volts. 


casH price... £40.0.0 


(Lamp extra.) 
THESE PROJECTORS ARE IN SHORT SUPPLY 





NOW IN OPERATION 
A NEW 8mm. LIBRARY 


WRITE NOW for 44-page 9.5mm. Catalogue 
or NEW 8mm. SALES and LIBRARY LIST 


To FLES & Co., 
517 GARRATT LANE, LONDON, S.W.18. 
Please send me full details of the 9.5mm. Library[ | (Place X in 
Please send me full details of the 8mm. Library & square required.) 





NAME (Block Letters) 
ADDRESS 


My Projector is 












































SALANSON LTD 


‘*‘BEST IN THE WEST’’ 





Second-hand Equipment Accessories 


Emel 6mm. camera, {/2.5 Hermagis .. 417170 © Haynorette viewers, a, 9.5mm. 
Amor 8mm. camera, {/4.5, stills ... ., 44215 0 mm. , son ibe 


G.B.-Bell & Howell 613, 750 watt, 16mm. Fade glass (inc. post), 
projector ‘ mE . 45 6 Queen Trailers (inc. por > 

Specto 16mm., 100 watt projector a0 mabe lg, 

Keystone 16mm., 750 watts, case and re- 16mm. sound, b. & w. 
sistance . . &2 6 16mm. sound, colour 


23mm, { /2.5 T.T.H. cine lens pre ; 8 Siemens 8/16mm., splicer ... 
1hin.1/4.5 telephoto for Kodak 8-60 camera £12 10 Stereo Outfit for Bolex H16 


3in. Dalimeyer Maxilice projection pane, Embacoid film cement 
Bell & Howell ficcing £7 15 


35mm, Dalimeyer projection lens 5 L516 43 15 
15mm. Ross wide angie, C mount --- £93 95 


Bolex Surefire grip ... ; ; 
Premier Auto Splicer, #in. splice 


oeewe Oo CWwww 





4 only, Black model, 9.5mm. ACE projec- 
tors, shop soiled, inc. post, each - CA’ 6 Postage and Packing extra unless otherwise stated. 





19 NARROW WINE STREET, and 17, 18, 19 CASTLE MILL STREET, 
BRISTOL 1. Phone: 26185/6 


and Optic House, 119 QUEEN STREET, CARDIFF. Phone : 26030 




















GEORGE GREGORY 5's30""2% 


8mm. CINE CAMERAS 16mm. 
B. & H. 624 . £28 16 S 
in pecto 16/9.5mm., 500... ... £56 0 
B. & H. Sportster > ove MB 14 Specto16mm.,500 .. ... €48 0 
eT (new model) nee re Bt Specto 16mm., 100 ... £37 10 
odak Brownie Cine ... ie ‘4 Pa! 
Paillard C8 of "* ess 43 Ampro Imperial 750, used » ae 8 
16mm. 16mm. SOUND PROJECTORS 
B. & H. Magazine Autoload ... £89 8 
Paillard H16, {/1.9, Filterslot NEW 
mode! zo M172 § PEGASO Ree 


G.B. 
PROJECTORS 8mm. G.B. 626 ... pa ae -»- £205 


B. & H. 625 . £35 DEMONSTRATION AND 


B. & H. 606H oe cn 
Eumig Eight sore ie SECOND-HAND 


Specto Popular 500 oe er Victor Greyline ... ne ... £125 
Paillard M8R nh ... £68 Ampro Premier, as new ... £120 
B. & H. 606, used , £42 G.B.-B. & H. 626, as new .. £175 


CAN BE SUPPLIED FROM STOCK 


FILM LIBRARY— 8mm., 16mm. Silent —- 16mm. Sound — Catalogue 6d. 
@ Our feature film for this season — “A TRIP TO THE CANARY ISLES” 6 
16mm. Silent. Colour. 800ft. 


22 GOAT LANE, NORWICH 

















» om HALLMARK sca EXCELLENCE 
se rE “EXELLA” The original 


self-erecting screen 


Discriminating projectionists know the superiority of screens made by 
5, the famous MECHANISCHE WEBERE!I, the largest manufacturers 
Exella $ of projection screens in Europe. The ‘‘Exella’’ screen is self- 
: erecting, and is ready for use after one lifting movement, which auto- 
matically locks it in position when fully extended. There are two 
surfaces : Atlanta Extra Glass Beaded, which gives a beautiful, brilliant 


picture, and the Blanco Extra White. The container box is covered by 
a fine, good-wearing material and fitted with four robust double 











locks with all corners metal protected. 
Sizes : 40 x Win. , 40 x 40in., 50 x 40in., 50 x 50in. 63 x 47in. 
Prices from £11 & 0 


Now also with legs (30/- extra only). 


“STEVO” popular roller screen 
for a drum-tight surface 


The prime requirement of a screen is that it should be FLAT and Free from 
Wrinkles. These popular roller screens incorporate a unique method of 
ensuring a perfectly flat surface. Two struts, which fold down when the 
screen is closed, lift and fit firmly into the grooves of the upper roller, thus 
forming a perfectly rigid frame. The Stevo rolls up, is light-weight, and yet 
can be erected in a few seconds. 

Size Beaded White Size 
24x18in. €42 9 4117 6 40 x 40in. 
32 x 24in. 4212 6 48 x 40in. 
32 x 32in. aoo 48 x 48in. 
40 x Win a3 60 


The ““MURAY” animated Cine Viewers 


For 8mm., 9.5mm. and témm. films. 











Type “‘Mo”’ (as illustrated) with high brilliancy prism of high magnification, 
producing impression of relief 


@ Fitted with a collapsible hood enabling viewer to maintain a brilliant image 
in a normally lighted room 


By Incorporates a device for marking the individual frames for easy location. 
@ Fitted with a convenient focusing movement on the side of the viewer. 
@ Film track in non-stain steel. 

Price: £1417 6. Also available with ground glass screen without hood 
412 17 6. Rewinders 4217 6 complete with board (for single sizes) 


Also MODEL ‘‘E’’ UNIVERSAL PROJECTION TYPE, convertible 
for all 3 sizes 8, 9.5 and 16mm. With one size block 421 15 © 


Interchangeable block for additional size be ; . 200 
Tri-film rewinder with GEARED arm ... 4319 6 





The most brilliant illumination in their price range ! 





Available from dealers or write for latest 16 page catalogue 


ACTINA: LONDON 


10 DANE ST., HIGH HOLBORN, LONDON, W.C.1, "Phone: CHAncery 7546-7 
631 








THE LATEST —— 
FOCAL ||SUMMER SALE 


16mm. SOUND PROJECTORS 
CI N E —_ £65 00 


SILENT PROJECTORS 
BOOKS “"£17 100 


How TO Price 7/6 net TAPE RECORDERS 


EX. DEMONSTRATION MODELS from 


FILM £33 10 0 

: ay CINE AND STILL 

CHILDREN beet ers 

by MARCEL NATKIN TO SUIT ALL POCKETS 
to be published the end of October xLIST POST FREE* 
' — P. Hi TE LTD. 
How TO Price 7/6 net EATHCO rE TD 
ANIMATE 300-302 RADFORD ROAD, NOTTINGHAM 


Phone 75851 








CUT-OUTS 








by C. H. BARTON 
to be published the end of November 


How TO Price 7/6 net 
CHOOSE 


MUSIC 
by r. rawuiNGS || For the New Season! 


to be published in December 
Our handsome catalogue (2/-) is the loose-leaf 


f . type because we are constantly needing t 
How TO Price 7/6 net » “pa ly needing to 
WRITE THE JOYOUS MARX BROS. MUSICAL 

‘LOVE HAPPY’ 


CoM N i Ik IN TARIES and many other brillant library additions, 


by M. KIRSCH oes 
GEORGE SANDERS + JAMES MASON 
to be published in December 





VERA-ELLEN - SUSAN STEPHEN, Ete. 


ft) Published byte Gach: Sans FRANK E. JESSOP 
FILM HOUSE, 4, OXFORD ST. LEICESTER 
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MOVIKON 
SYSTEM 
TITLER 


Titling equipment with 
hood and camera mount 
bracket for lighting 
equipment ... 8 13 3 





Special Interest 
10%, deposit on Tape Recorder purchase—write for full details NOW. 


@ Grundig TKS complete—-51 gns. @ Concertotone 2 speed —48 gns. 
8mm. ZEISS MOVIKON @ Grundig TK12-—70 gns. @ Grundig TK820 104 gns. 


{/1.9 focusing lens (less mic.) (inc, mic.) 


£54 3 3 











NEW EQUIPMENT 
CAMERAS PROJECTORS 
io. Eumig C8, 727... Ly i ... 227 % 35mm, CIFO Film Strip projector 


_— G.B. Mod. 624, {/2.3 pies sie ... £28 16 8mm. Eumig P86 .. te me 
m. Zeiss Movikon,{/1.9 _... bi -» 34 3 8 Specto 500 watt Popul 
8mm. Bolex C8,1/2.5 .. |. .. ... 593 a_i“ 


Pathe P i ree eee 
iy vim Pathe H, ¢/2. GR eR ST os 10 16mm. G.B.-Bell and Howell 626 


8mm, Eumig C3,1/1.9 ... ‘ide . aii 16mm. G.B.-Bell and Howell Magnetic 630 


NEW AND USEFUL ACCESSORIES 


Exposure Meters Haynorette mm, viewer with rewind arms 
Weston ... pk ah aS id = and baseboard . ihe » €15 15 
Horvex ... a ae aa ae bes Universal projector carrying case » ee 
Actina U ... ey a8 biog a “9 Rewinders, from . / . es 
Super Actina om a = fy aie Film reel storage cases, from vee nt 
Splicers Cine Titling letters,sec 117. ; 10 
8 /16mm. Lytax Pan head and tilt sat oie ‘ 44 12 
8/9.5 hom. Ditmar... - ge ts New printed films-—46 versions 8mm. and témm., 
‘i es colour and monochrome, sound and silent. 

Leather carrying case with chrome ribbing— ‘ 

suit most small and medium size cameras ... £3 10 0 Paris and Versailles (14 reels) from . 5 6 
(inc. tax.) Rhineland to the Cote d'Azur (2 reels) from... 66 


USED APPARATUS 


Cameras Screens 

tens Mb any Te /2.5 and cele — 2 52 x 52in. Semi Auto Box, silver 
8mm. B. & H. Sportster, 1/2. 5, ‘one. . 40 x Win, Lumaplak tripod, white 
8mm. B. & H. Viceroy, f/2.5 and {/1.9 Thin. ss. GS 0 32 x 24in. Self Erecta, beaded . 
16mm, Kodak BB, f/1. 9 1in, ,f/4. 5 3in.,in case £49 10 33 x 33in. white, semi auto box 


80 x 60in. tripod, white... 


=S8G& 
Serco 


~ 
— 


Projectors 
— Kodak C . 0 
m, Siemens ... oi oe ] Reels 
16mm. S Ed f me ai ‘ 
m. Specto Educationa 9 SOfe, 6d. ; 100ft. 1 f+ ; 200%. 1/6 ; 300%. 2/-; 400K. 2/6 ; 
0 


16mm. Ampro Educational, A.C./D.C. 750/ 
800fe. S/- ; 1,000ft.7/6; 1,600ft. 10/-, 


1,000 watt, new £180, excellent condition £120 0 
NEWS FLASH! 
— NEW CINE ACCESSORIES CATALOGUE NOW AVAILABLE 
WRITE FOR YOUR FREE COPY NOW 








FILM HOUSE EAST STREET. - BRIGHTON ~ TEL. 25918-9 
AND LONDON 








PHOTOGRAPHIC 
COMPANY LIMITED 6s22 234 


134 UXBRIDGE ROAD SHEPHERDS BUSH LONDON W.12 


THE SPECIAL CINE SERVICE FOR THE 
CINE SPECIALIST 


LOOK AT THE Low DEPOSITS 


HATHERLEY 


SHEPHERDS busH 








CAMERAS 


8mm. 
Eumig C8, electri 
lens ... 


Specto 88, {/2.5 lens 
rtster, {/2.5 \« 


G.B. 
Zeiss vikon, {/1 
Paillard Bolex Cé, 


G.B. Viceroy, turret 


9.5mrn. 
Pathescope Pa 
Pathescope bi, 7 
fémm. 

G.B. Autoload 603, 


‘G.B. Autoload, cur: 
Paillard Bolex Hi1é 


f 


¢, 9.5 


Cash Price. 
8 
427 
£37 
£43 
£54 


£55 
£59 


9 le 


£13 
£26 


£90 
£107 
£172 


ens 
. 


y jens 


Deposit. 


49 65 
412 6 
£14 11 
416 1 
£16 11 
£19 


£4 
£8 


12 
16 


£30 
£35 
«s7 


0 
15 
8 


PROJECTORS 
8mm. 
Noris, 8mm., 100 watt 
Noris Super, 8mm. ... be 
Specto, 500 watt hoe ati -. 439 15 
G.B. Bell & Howell 606H, 500 wate £57 0 
Eumig P26, 500 watt ‘on ee 
Paillard Bolex M8R, 500 w £68 0 
9.5mm. 
Pathescope Ace, silent - 49 
Pathescope Gem, silent .-. 37 10 
Specto, 100 watt, 400ft. arms . £37 10 
Specto, 500 watt, 900ft. arms £46 10 
Pathescope Son, sound and silent... £78 © 
16mm. 
£48 10 


475 (0 


.. 7 6 


ate 





pecto, 500 watt, silent ne 5 
G.B. Bell & Howell 613H, silent ... 





Hundreds of 


Cameras, 


Cash Price. Deposit. 
. 423 2 0 £714 


12 
5 
) 
9 

13 


= 
ona Ga2OOo ascooceo 


Projectors, Binoculars, Tape 4 
Recorders, etc. to choose from. 
Write for free lists. We can supply any make or model, Cash or Special 
.P. Terms. Let us quote you | No fuss, no bother 
WRITE! CALL! OR PHONE YOUR ENQUIRIES. 
Personal shoppers welcome. Open all day Saturday, Thursday 1 o’c. 
Cash Refund Guaranteed. 
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Hilms can now be 


Practically any type of 6 or 
1émm. silent projector com- 
bined with the | 
Peterson Mag- 
netic Recorder, 
cannow produce 
‘home talkies’ ! 
Speech or oa 
mediately re- 
corded and played back. 
Perfect synchronisation, perfect 
sound reproduction and perfect 
sound quality. No overloading 
of the projector motor (sep. 
motor drives the Peterson !) 
Built-in mixer unit for speech 
and music Many other 
unique features. 


TERSON 
tic Recorder 


C Murray 
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oo The Camera | +” 


THE FIRST MACHINE IN THIS | 
COUNTRY TO RECORD 
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On am sme processed [itm ; 
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PAILLARD BOLEX 
HI6 CAMERA 


16mm. Bolex H16, new, w.a. Yvar 
16mm. ‘lin. Yvar, complete in 
Malor case ‘ 4213 0 0@ 
16mm. Bolex H16, 3in. 

{/4 Dallmeyer, tin. 

{/2.5 Goertz, w.a. 

{/2.9 Goertz, com- 

plete in case 4110 0 0 
16mm. Bolex H16,f/1.5 

tin. Dalimeyer, f/2.8 

w.a, Goertz Meyer, 

{/2.9 3in. Dalimeyer, 

case oli £120 0 06 





16mm. Ditmar, 
16mm. Kodak 
/2.8, 5Oft. spool! 18 junior, £/1.9 


loading, case. 
(38 0 0 £2917 6 

















USED CAMERAS 
9.5mm. Webo, {/2.5 fixed 
focus, second-hand onvchan 8 
9.5mm. Dekko, {/3.5 fixed 
focus, second-hand . £10 10 
8mm. Kodascope 8-55, as 
new, in case, second-hand £35 0 
8mm. Kodascope 8-55, sec- 
: 427 0 


ond-hand ... 3 
8mm. Kodascope 8-20, sec- 
ond-hand .... . £17 10 
8mm. Revere turret, tin 
lens, second-hand 429 «0 


FOR TRUTH IN SOUND 
CHOOSE GRUNDIG 


Grundig 8-20 98 gns. 
Grundig TK12 70 gns. 


PRIMA TAPE RECORDER | eens RECORDERS 
oundmirror, over- 


Twin track, two speeds, 74 and 3jin. host 
per sec. Twin track recording. Push 5 i 
button control. Treble and bass tone ar ea 
controls. 10in. elliptical speaker. E oy ay : 
Supplied complete with microphone xcel. 3,000ft 
and recording tape vey 57 gns. 
To Camera Craft Ltd., 

379-381 Green Lanes, Palmers Green, N.13 








speaker and ampli- 


| have for part exchange 
(Delete if not applicable). 


PORORO eee ee eneeeeee 


CAMERA CRAFT LTD” 


SS 


BN) \ 


S Oy SS 


Second-hand G.B. 621 sound pro- 
jector, mint, absolutely un- 
marked ... ’ te £210 

Second-hand G.B. 626 sound pro- 
jector, mint ; ; 4175 

Second-hand Microtecnica, Micron 
xXV £110 


Second-hand Kodascope FS10, 750 
watt, 2,000ft. arms, excellent 
sound Rae niles p 

16mm, Bolex G16, mint, in case, 
fitted with speaker 

16mm, G.B. 613, mint 

16mm. Agfa Movector 

16mm. Debrie, 750w. 

9.5mm. Gem, as new, in case 

9.5mm. Gem, second-hand 

9.5mm. Noris, unused . 

8mm. Geva, {/1.9, new, our price 

8mm. Kodascope 8-46 

425 0 0 


8mm. Specto Standard, 
second-hand £21 0 0 


G.B. 
626 


FULL 

SELECTION 

oF 

SCREENS 

60 x 45 Beaded roller 

48 x % Beaded roller 

40 x W Beaded roller 

40x WO Travellers Beaded, shop 
soiled oar iF j j 

40 x W Wanderer Beaded 





5 PALMERS. GREEN W113 


ecococcecooo © 




















IT°’s HERE ! AUTUMN WE MEAN. Season of mists and yellow fruitfulness 


and so on-time to think about projectors, chilblains, coal bills, and how damned expensive 
it all is. Never mind—this should help. 
PROJECTORS (suitable for those whose ability is greater than their Bank balance) : 
B.T.H. S.R.B. 6mm. Sound. Few left at £25 0 Oeach. These need (1) lens ; (2) spool 
arm ; (3) loving care. Probably the best buy of the year (really !). 
Ensign 16mm. Silent. Several at £10 0 © each. Complete, but probably want cleaning 
up a bit. An excellent buy—worth £20 each at least ! 
G.B. L516 16mm. sound. Reconditioned and 100%, £65 0 0. 
Kodak 8/25 8mm. camera, {/2.7 lens. Excellent condition, £18 0 0, 
EXTRA SPECIAL LENS OFFER! 
All these projection lenses are first class, by Dallmeyer, Taylor Hobson, Pullin, etc. : 
oe for L516 ut as 8 2in. for B. & H. io a 
in, for L516 .. €310 0 2in. for B.T.H. .—- oF 
2tin. for L516 - nie © 2tin. for B.T.H. . 2 8 
3in. for L516 win ee 3in. for B.T.H. - 8 8 
1fin. for Ensign ioe = 3fin. for B.T.H. » £3 8 
2in. for Ensign in tan 3° 9 
Photocells. A few only for Bell and Howell 601, 621, new, at £2 0 0. 


REPAIRSSPECIAL OPPORTUNITY ! 
We're a bit browned off with our slogan “‘If it uses film, bends light, or has valves in it, we can | 
| 
| 
| 








repair it’’, and since the Boss has run out of ideas, we're offering five guineas for an alternative. 
Closing date 28th November—Get cracking ! 


BURGESS LANE & CO 


THORNTON WORKS, THORNTON AVENUE, CHISWICK, W.4 CHI 5752 
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rts TEL" Projecting a pleasure! 


NOW ADD ‘SOUND’ TO YOUR FILMS “2r~ 
~ with the NORIS 8mm. SUPER i 
SYNCHRONER PROJECTOR 


Fitted with micro-control for easy 
connection with any well known make 
of Tape Recorder and Synchromat 
Controller (as illustrated below). The 
running of this projector is automatic and the 
illuminated stroboscope ensures complete 
co-ordination between sound and film. 
Features include new means for centering 
lamp two ways (fine micro and lever control). 
Improved cooling and cleaning system. 
Retail price complete with built-in Strobo- 
cape Seapenes) and Micro Control in 
¢ luxe fibre case ... sal 
9.5mm. PROJECTOR £39 19 © 
The established favourite. Takes Super 8mm. ordin- 
film up to 400ft, 100w. lamp ary model, 500 watt. 
Complete with lamp in de luxe £3119 0 
carrying case 19 gns. a» r 37 /6 extra. i 
» pi RIS 8mm. 
SPREE tenn 1060, lane SYNCHROMAT CONTROLLER 
ride ence ° on An electro mechanical device which achieves 
Complete gns. lip perfect synchronisation at a low cost when 
fémm,. PROJECTOR As linked up with the NORIS 8mm. SYNCH- 
9.5mm, but with 75w. lamp. RONER PROJECTOR and any well known §9 gns. 
Complete in case 21 gns. make of Tape Recorder. 
SEE THEM AT YOUR DEALERS 


LUMINOS LTD. BELSIZE LANE, HAMPSTEAD, N.W.3. Phone: Primrose 1652 
636 














WINTER has its Compensations ! 


particularly so if you show your KODACHROME 


SUMMER pictures to your friends at home 


BUT it makes all the difference when you show them on a 1st 
CLASS PROJECTOR with good definition and ample light. 


THESE are just a few of the PROJECTORS we stock and recommend. 








Model 625 Beli & Howell, 500 watt EUMIG P68 projector. Neat design. BELL HOWELL 606H model. 

lamp. Synchronous motor gives con- Silent running. Bright and steady All gear drive. 500 watt. {/1.6 lens. 

stant speed. Complete with case. picture. Speed contro! ... £432 0 0 400ft. spools we FS. 
5 


9.5mm. 6mm. 


SPECTO 500. A.C. or D.C. model. G.B.-Bell Howell model 613H. MURAY Animated Viewer with 
Built-in resistance. 500 watt lamp. 750 watt lamp, 800ft. spools. Forward curved viewing screen 2x 1hin 
Takes 800ft. spools. Special switch to and reverse. sent cu motor switch. Bright animated or still picture. 8mm, 


give gradual load on lamp £4810 0 Rapid rewind _... 475 0 0 and 16mm 41417 6 
Dual 6 and 16mm. model £27 15 0 


Photo Co Lid } 


SHEFFIELD, 1 a 1S ts 


Sheffield 


6, NORFOLK Row (FARGATE), 


Telephone 22079 


Easy H.P. Terms available on request. 
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THE GIFT 
WHICH ASPIRES TO 


Al D resentation 


Here is precisely the opportunity your ‘‘audience’’ has been waiting for. 
A suitably handsome and useful invaluable addition to your equipment 
The gift which, for every enthusiast, truly aspires to a presentation. 
Each Presgrip Cine Title Set consists of beautiful 3-D letters which adhere 
when pressed to a thick transparent plastic screen, giving tremendous scope 
for lighting and trick photography. 
Six sets are available : from the 
De Luxe Presentation Set 
(in handsome cabinet box with 
800 letters and numerals — capital 
letter sizes jin., fin. (with 
lower case letters) and jin. 

question and ex ation marks, full stops, commas, etc.) 

Price 9 gns t small set in sectioned cardboard box with 

Lin. capitals « g more than 90 letters, etc., Price 30/-. 

In addition, ea et contains a Presgrip Self-Adhesive Trans- 

parent Screen, Backgrounds of red, green, blue and black, 

Layout Card, Ce g Rule--and a leaflet of hints for making 

good cine ticles 


And speaking 


Why not drop a hint in the 
appropriate quarter now! 


FREE SAMPLE 
letters and full 
details by return 

of post 


PRESGRIP 


SIGN Co. 


55A EASTGATE STREET 
WINCHESTER, HANTS 





Westminster 


s.. ABB © me 
THE CAREFUL CONNOISSEUR 


Well made, reliable, are oft sung praises of a projector, but 

aay honestly these are only the basic requirements. 

an you_name a machine chat] ts the following ? 

Powerful 500 wact lighting. 

Separate lamp and motor switch. 

variable speed. 

Automatic rewind at the flick o 
a lever. 

Oil bath gearbox. 

Nylon cam and gears for long life. 

Compact and lightweight. 

Crisp anastigmat lenses with 
choice of 1 or 1hin. focal length. 

We know of one such projector. 

THE SPECT ts) 
88m. Popular, mains voltage lamp 
433 0 0 





A SPECIAL SERVICE 


ther case to fit an 
or one lens 
maker will 
ipment and 
dividually 
invariably 


be for a lea 
a dozen objectives, © 

graphic’s case~ 
the finest equ 
is entirely and in 


rices that are 
An ed article. We 


Whether your need 


ith 
H16 camera W 
only Westminster Photo 
produce one that will fit 
last a lifetime. Every case 


hand made and sew", 
ote those of a joss pena 7 to 10 days. 
yote. 

shall be vary eo. ‘ Pathe H or Natonel. ssn - 
a Sportster OF 624. Solid Hide to oan files 
Howell 5p Exposure Meter and sp 

he above plus EXP x) 8mm., all voltages A.C. or D.C. 
- fA iT 6 439 15 0 


9.5mm., all voltages A.C. or D.C. 
> £48 fo 0 


Pigskin . 
Ever ready type 


Hide “ 

kin ia -_ 
ae 8mm. Movikon case. 
Pigskin oes eee 


————— 


for an 


he ‘above (camera 
y a t ee 8 


16mm., all voumens A.C, or D.C. 
fA 12 6 448 10 0 
4312 6 
4417 6 


— 


9.5 /16mm. Dual, all voltages A.C. or D.C, 
8 /16mm, Dual, all patie iaf A.C. or D.C, 


id 
pm Carrying case 














HAY NORETTE 
Mk. I 
VIEWER 





G.B. 
Bell & Howell 
603 


AUTOLOAD 


Good movies are not 
just photographed, 
they are created by 
correct “frame by 
frame"’ sequence, 

To make light of such 
work we recommend 
the New Haynorette 
with scratch proof 
mirror smooth gate. 


Models for 8mm., 9.5mm. , 16mm, os £12 17 6 
On rewind bench ... ese ove ove £15 15 O 


5 filming speeds, single 
frame exposure, inter- 
changeable lens, built- 
in exposure calculator. 
Interchangeable, posi- 
tive viewfinder objectives for use with tele lenses. Unusually 
light and the smallest 16mm. camera available. Film msea- 
zines can be changed in 5 seconds. These are among the many 
reasons why mountaineering expeditions and safaris choose 
the Autoload. With {/1.9 Taylor Hobson lens £89 8 9 








PAILLARD C8 


{/2.8 coated Yvar in foc. mount, 
7 speeds, zoom type variable view- 
finder, single shots, interchangeable 
lenses. The acme of cine camera 
perfection. 


£55 13 0 


ZEISS 
MOVIKON 
8mm. 


A camera whose trans- 
verse shape makes it 
the most delightful of 
cameras to use. {/1.9 
lens, 





Any eauipment available 
Wide angle and telephoto lenses also available from stock. on bled Piseiaim oy tneeal 


£54 3 3 ment Credit. 


121 CHEAPSIDE, LONDON, E.C.2 - -  MONarch 2918 
119 VICTORIA STREET, LONDON, S.W.1_ - - ViCtoria 0669/4330 
111 OXFORD STREET, W.1- Rie as - GERrard 1432/2239 
24 CHARING CROSS ROAD, W.C.2- - - - TEMple Bar 7165/9377 
81 STRAND, LONDON, W.C.2-__ - TEMple Bar 9773/9221 
4 ST. STEPHEN’S PARADE, WESTMINSTER BRIDGE, SWA - — TRAfalgar 1611 
149 NORTH STREET, BRIGHTON - -_ - - _ Brighton 28596 


639 
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CITY SALE & 


I, LEADENHALL STREET, €.C.3 


MIN. 1156 & 6253 


ALL SECOND-HAND EQUIPMENT IS FULLY GUARANTEED AND CAN BE SENT ON SEVEN DAYS 
APPROVAL AGAINST DEPOSIT 


CINE CAMERAS 

16mm, Magazine Cine Kodak, 
1/1.9 lens, case 449 10 0 
16mm. Bell & Howell 7ODA 
Filmo, variable speeds, turret 
tin, 1/1.5 Cooke, {/2.7 w.a., 
Bin. {/4 tele., 


16mm., 50ft. BB Cir 
£/1.9 lens, as new 


16mm. H16 Pailiard Bolex, 
turret front, 1in. {/1.4 Switar, 
16mm. {/2.6 w.a., 75mm. 
Yvar tele., combination case 

4190 0 0 


16mm. G.B.-B. & H. 603 
Autoload, {/1.9 lens, case 
£77 10 (0 
16mm. Model 603 Autoload, 
{/1.9 Comat, and case 
45 0 0 


PROJECTORS 
Choice of 3 16mm., 100w. 
Black Specto projectors, 400 
ft. arms, built-in transformer, 
2in. lens each £2410 06 
16émm., 500w. latest pattern 
Specto, 2in. coated lens, 
A.C./D.C., complete in case 
£42 10 0 
16mm. Ampro Stylist, sound 


16mm. Mode! 601 G.B.-Bell & 
Howell, 750w. lamp, speaker, 
transformer, outfit in very 
nice condition ...€160 0 0 
8mm, Model 45 Kodascope, 
and case 419 19 0 
8mm. Keystone, 500w. lamp, 
transformer 422 10 © 
9.5mm. Pathe Home Movie, 
super attachment, motor 
needs overhaul... £7 17 6 


and silent, 750w. lamp, 2in. 
lens, speaker ... £100 
16mm. Model C Kodascope, 
resistance, needs repair 

«5 17 


tion case 
9.5mm. Model 104 Dekko, 
{/2.5 T.T.H. lens £18 18 0 
9.5mm. Dietmar, {/2.9 Cassar, 
2 speeds, i/case... £15 15 © 


Deferred terms up to 24 months. 
Part exchanges welcomed. 


9.5mm. 500w. Specto, A.C./ 
D.C., hin. lens... £38 10 0 








NEW EUMIG 
The ideal camera for nature shots, 
or any photography needing a re- 
mote release point up to 30 feet 
away. The battery drive means 
that 2 minutes can be run straight 
off as there is no winding needed. 
{/2.8 coated Eugon ... £31 16 0 


WESTON 

MASTER li CINE 

EXPOSURE 

METER. An extremely reliable meter. Very sensi- 
tive, with built-in baffle and two scales for high and low 
intensity light. Gives direct aperture readings at all 
camera speeds with any film, Price 410 80 





FLEET STREET 9391 


93-94, FLEET STREET, E.C.4 


THE CITY'S LEADING 
CINE DEALERS and this is why— 


@ Always foremost in having the ‘‘latest’’ in 
stock, 


@ As an associate company of Wallace Heaton 
we offer the same fair terms and guarantees. 


@ Experts to advise you whatever your choice, 
8, 9.5 or 16mm. 


@ Demonstrations gladly. See your projector 
in the comfort of our model projection 
theatre. 


@ Most important we offer an after sales 
service second to none, We like keeping 
in touch with all our cine friends. 


@ Mail order customers have the usual 7 days 
approval system against full cash deposit, 
free catalogues and help in the choice of 
apparatus. 


@ 8, 9.5, 16mm. Cine Libraries. 


YOUR 
CINE DEPARTMENT 93-94 Fleet St., E.C.4 








PROJECTORS CAMERAS 




















1émm. 
G.8.-B.H. AUTOLOAD 
loading, Magazine 
with £/1.9 T.T.H. 
e918 9 
model 
£107 6 «6 


8mm. G.B.-B.H. 625 
The new portable projector, 
500w., A.C. /D.C. ma 
{/1.6 lens, weight only 12 Ib. 


as 0 0 


ns, tin. 3 sec. 


loading, 


Twin turret 





ck of 


Send 


Comprehensive st 
all Cine Projectors 





for lists Cine 
93/94 Fleet 


* 


Full stocks of Colour 


Films and all accessories. 


* 











SPECTO 500 


Famous and world 
500w. lamp 


8mm. £39 15 0 


8mm. Popular (mains lamp) 
<33 0 0 


48 10 0 
48 10 0 











pular, 


Be BOLEX 


8mm. twin turret camera, 
built-in zoom type finders, 
with £/1.9 lens. 


6 2 6 





9.5mm. . 
16mm. 








640 





SPEGARLISTS 


EXCHANGE w 





63-66, CHEAPSIDE, E.C.2 





GIVE YOUR MOVIE 
FILMS THE PROFES- 
SIONAL TOUCH BY 
ADDING SUPERB 
SOUND 


USED CINE CAMERAS 
— Cine Kodak, fae ae 
£29 17 


6-20 Cine Kodak, Ye : A st 
15 0 

95 Simm. Webo ‘A, +A. 9, and 
.. 2917 6 








$5 eae Pathe H Motocamera, 
{/1.9,4 speeds... £32 10 0 
9.5mm. Pathe Deluxe Moto- 









9.5mm, Pathe HT camera and 
motorattachment £5 10 0 
16mm. Siemens C, {/1.5, 4 
speeds ... 910 0 
16mm. Magazine Cine Kodak, 
{/1.9 £52 10 © 
16mm. Cine Kodak B, £/1.9 

440 0 0 


f/25 radiogram. 






Price ... ‘oe 







magnetic stripe for only 14d. per foot. 






16mm. Keystone A12, 

coated lens, twin turret, 

speeds, single frames 
£59 















6 
16mm. Victor IV, triple lens 
turret, {/1.5 Speed, 5 speeds, 
critical focuser, and 





Sapphire 




























CITY 1124-5-6 


camera, f/3.5 . £1217 6 
9. or Pathe Pat Moto- 
camera . 815 0 
f 
9.5mm. Dekko 104, 1/25, +4 The latest addition to the world famous G.B.-Bell & Howell 


products is the 630D magnetic and optical sound projector. 
Basically the 630D is identical to the model 622 Sapphire 
and incorporates all the well tried and proven features. 
© © H.P. deposit 
Your existing 16mm. silent films whether made recently 
or many years ago, can be sound striped with an iron-oxide 


4117 


Musical backgrounds and all! kinds of sound effects can also 
be added, by means of a radio receiver, record player or 
_WRITE FOR FULL DETAILS 


THE NEWS5G.B.-BELL & 
HOWELL 622 SAPPHIRE 
SOUND PROJECTOR 
inserts fitted 

intermittent shuttle and gate 


to 


case ove 10 0 side tension runners to 
ee 29 Bolen. 1/1. 4 oe. pe son lune wee — 
. over lo ive. 
meter finder, rear focuser, New camshaft hw counter 
and Malor case ...€155 0 @ gear combination ensures 
8mm. Wakefield viewer quieter running. 750/1,000 
ei it o watt lighting, sound and 
16mm. Regal viewer silent speed. Stills and re- 
£1010 0 verse projection. 12 inch 
16mm. Yade viewer cabinet speaker and trans- 
£12 10 0 former ... w+» £249 ) 















16mm. Haynorette ns 


H.P. d 
and rewinder ... £1010 0 eposit 









PAILLARD M8R 8mm. 
One of the finest 8mm. pro- 
jectors, with 500 watt lamp, 
400fc. spool arms, loop reforming 
sprocket to xatyy “jot film damage 
Price ... » “6 0 0 


Dual 9 /16mm. 
Dual 8 /16mm. 
Fibre case £1 17 





8mm. ... 
9.5mm.... 
16mm. ... 











- 43 00 
WRITE FOR FULL DETAILS 


SPECTO 500 PROJECTORS. With 500w. 
lamp, 800ft. specs orns. for 200 /250v. AC /DC. 
1 


£56 
£60 
6 


NEW CINE CATALOGUE GLADLY SENT ON REQUEST 


USED PROJECTORS 


8-30 Kodascope, 100 watts 
ai 0 

8-45 Kodascope, = watts 
410 0 


8mm. Home Kodaucope 200 

watts 423 15 0 

8-33 Kodascope, 500 watts 
429 17 


6 

9.5mm, Pathe H, Ne watts 

410 0 

9.5mm. Pathe 2008, 200 

watts... . 42210 0 

9.5 /16mm. Bolex, 250 watts, 

reverse motion... £39 15 0 

16mm. Siemens Standard 

25 10 0 

16mm. B.H. 57, stills and 

reverse ... 427 10 06 
16mm. Specto ‘Standard 

£27 10 @ 

16mm. B.T.H. Sound 301, 

750 watts complete with 

speaker and transformer 

1 0 


16mm. Amprosound Premier 
20, 750/1,000 watts, with 
éin. and 12in. speakers and 
transformer ...4135 0 0 
16mm. Gebescope L516, snd. 
and silence speeds, 500 watts, 
with speaker and resistance, 

.C./0.C, --. 810 0 
16mm, G.B.-Bell & Howell 
model 601, 750/1,000 watts, 
stilis and reverse, still pic- 
ture, complete with 12in. 
cabinet speaker and trans- 
former *.. ai ae 
Sound Mirror cabinet re- 
corder complete with three 
tapes and Crystal microphone 
as new 439 10 (0 





G.B.-BELL & HOWELL 8mm. 
606H. New all-mains model for 


210/250v. AC/DC. 


500 watt 


lamp, 400ft. spool arms. Price £57 


FOR ALL YOUR CINE REQUIREMENTS WRITE TO 63-66 CHEAPSIDE, E.C.2 
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HOLDINGS CGA 








The Bolex C8 offers che double 
ee on performance and 


design it can be 
a @ coat pocket or 


55 1 0 


or £18 11 0 
deposit 





The G.B. 606H Simm. Screen- 
——, projector with its im- 
er performance uding 
ight ree and 500 lamp 
gives finest screen jection 





The Pathe H 9.5mm. cine cam 
will produce profession: 

with maximum ease, and |s 
with a film footage 

Very compact. 


76 


or 8 168 


deposit 





The range of pr 
includes the 500, wic! 
improvements and greater 
liance, built-in resistance 
switch. Dual 9.5 /16n 


sectors 
ts many 

bril- 
rotary 





The 300 Aildis has « screen 
brilliance and picture detail 
greater than any comparable 
model. Convection cooling 
enables [films or slides to be 
tefe in position for long periods 
when required. Price 1 7 6 
(with lamp) or £7 2 6 deposit. 





“BASY 
DOES 


For one-third deposit you can film right away, 
Then 12, 18 or 24 small payments our easy way, 


Even with H.P. deposits now restricted to 
one-third of cash price, we can offer good 
projectors for as low as £8 deposit (send for 
our Bargain List). 


We also accept a part deposic, and weekly 
payments until full deposit is paid. 


Join our 


FILM LIBRARY 


16mm. — 9.5mm. — 8mm. 


We have over 1,000 Films to choose from, 
sound and silent, all in good condition. 
Catalogue and film hire order form free upon 
request. Please state details of your projector. 


OF BLACKBURN 





LTO 
ising 

















BLACKBURN 





The Bolex MBR projector's 
scientifically-designed optical 
equipment produces clear bril- 
liant pictures ; important when 
showing colour films. 


Price 
or £42213 4 
deposit. 





The G.B.-Bell & Howell Sport- 
ster 8mm. cine camera, is as easy 
to use as 2 roll flim camera, yet 
versatile enough to delight the 
advanced movie enthusiast 


orfi4 11 éde- 
posit. 





The Pathe Son 9.5mm. talkie and 
silent projector brings you sound 
film projection at moderate cost. 
Very portable and compact, 
speaker as carrying case. 





The G.B.-Bell & Howell 16mm. 
range of projectors includes the 
630 = Magnetic, 
the622 Sapphire, 
the 626 Portable 
and 
Silent. 
them beautifully 
desi perdi and ex- 
y manufact- 





The 500 Aldis biower-cooled 
projector is ideal for colour 
transparencies. Tremendously 
increased illumination and extra- 
cool projection have been made 
possible by the latest aa volt- 


age —s € projector lamp. 
Price (with ime} 
or 4819 0 spate 
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Gadget Corner. By Harry 
‘alden ; on .-» 650 
Changing to 8mm. ? sd Double 
Run ... - 


Window Shopping in Switzer- 
land and Senay By 
Sound Track , 


Building a Film on Building 
Houses. By john L. Paterson 


Pig-headed Over Screens. By 
Denys Davis 


9.5mm. 
Centre 


Paris Shows New 
Equipment By 
Sprocket ‘ 


This Artist Paints With Colour 
Film. By Derek Hill 


Ideas Exchanged Here 


Photography is Too Easy! By 
A. Postlethwaite ; 


Odd Shots. 


By George H 
Sewell, F.R.P.S ue 


Thrillers of che Silent Screen 
By Kevin Brownlow 
A.C.W. Test Bench : 


Peterson 8mm. 


Magnetic 
Recorder . ; bee 


Cellophot Exposure Meter 


Muray Animated Viewer, 
Type E 


Muray Rewinder, Type EM 
News from the Societies 


Where to See the 1954 Ten 
Best 


The Cine World 
Badge /inks amateurs all over the 


Amateur 
world, Make sure you wear yours 
when you go on holiday. It may help 
you make valuable friendships with 
fellow enthusiasts. Two types of 
badge are stud and 
brooch. it costs only 2s. post free 
from A.C.W. There is also a blazer 


badge at 5s. 


available 








LEADER STRIP 


Here is a trailer which flashes round the 
amateur film world every year at this time: 


COMING NEXT MONTH ! 
THE PRODUCTION OF THE YEAR! 
Never before has the amateur movie 
maker been offered such a wealth of... 


But surely there is no need to beat the big 
drum to draw your attention to next month’s 
fat Christmas number, for these once-a-year 
special issues are always too quickly sold out. 
So we'll just content ourselves with politely 
reminding you that, if your newsagent or cine 
dealer does not have a regular order from you, 
he should be firmly asked to reserve a copy 
of the December issue 

In each Christmas number we offer you 
hours of entertainment plus a great deal of 
factual data which you will wish to keep for 
reference, the greatly increased number of 
pages enabling us to provide the substance of 
a cine manual with the readability of a 


magazine. The price, for this special issue 
only, is 2s., and it will be on sale on 2lst 
November. 


- 


THINKING ABOUT ENTERING a film for a com- 
petition? You should, you know, even though 
it may be a very unpretentious contest run by 
the smallest, newest club. For competition 
provides the spur that pricks you into trying 
to look at your work from what may be an 
unfamiliar viewpoint. Hitherto you may have 
contented yourself with producing films 
entirely for family consumption. There is 
every reason in the world why you should go 
on doing so. Not everyone’s taste runs to 
dramas, comedies and documentaries. 

For our part, we would never seek to 
persuade anyone to relinquish family filming 
for subjects which are usually described as 
more ambitious but which are so often no more 
than merely different. But we would urge 
them to take more trouble over it. Com- 
petitions offer the incentive, for you know that 
if you turn in slipshod work which would get 
by with the family audience, you will stand 
no chance of success 

It’s the lack of attention to detail, the “after 
all, it’s only a family film” attitude, that ruins 
so many miles of film. To get into the prize 
lists you don’t have to invent comedy business 
or turn the family into actors and actresses. 
Some day someone will produce a family film 
which is unashamedly a factual record, with 
no fictional sub-plots and no dramatic twists. 
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By The EDITOR 


It will be hailed as a unique achievement— 
provided you’ve been as careful in its produc- 
tion as you can contrive—because, although 
more family films are made than any other sort, 
no one has made a really good job of just this 
kind of picture. But, of course, no one will 
know about it unless you try your luck with 
it in a competition. 

WELCOME TO TONY ROSE, who joins the editorial 
staff of A.C.W. Many amateurs have become 
professionals, but for Tony Rose it has been 
the other way round, and now he takes the 
ultimate step in arriving at the rallying ground 
of amateur cine interests. For if you are so 
much in love with amateur films that you want 
to make them and write about them all the 
time, there is only one way to achieve your 
ambition without forfeiting your amateur 
status. So now a very successful maker of, and 
writer on, amateur films shares his knowledge 
and enthusiasm with you. 

It was after he had been in the professional 
industry as editorial assistant with Pathe News 
and later as feature writer in the publicity 
division of the J. Arthur Rank organisation 
that Rose succumbed to the lure of amateur 
films. He’d worked in the studios here. He'd 
been on location in Italy. But writing and 
directing his own pictures in his own time in 
his own home town was the irresistible magnet. 
And, of course, his professional background 
proved of great value. The foolish tendency 
to sneer at the professional as a cine tradesman 
is now fortunately in the last few frames of a 
slow fade-out. The sensible amateur realises 
that he can learn an enormous amount from 
the man whose life’s work is making films. 

In a year or two Rose had emerged in the 
forefront of the amateur film movement, with 
Ten Best winners, Paper Boat, Portrait of 
Wycombe and Coming Shortly to his credit. 
He had also written “How to Direct” and 
“How to Act” (with Martin Benson) and 
edited an amateur cine handbook, “Cine 
Almanac”. But each of these films was a club 
production, and valuable and enjoyable though 
club membership is, A.C.W. must serve the 
interests of the lone worker no less. An A.C.W. 
writer must know all about the pleasures and 
hazards of personal filming, so Tony Rose 
marks the culmination of his cine odyssey by 
making his first holiday film, featuring his wife, 
two children and himself. We are sure that 
the great family of movie makers will be glad 
to welcome him to the magazine which finds 
so much satisfaction in serving their interests. 


PA RAPES smerras- es 





Success 
in the 
Search 


for 


Syne. 


By Keith W. Brookes 


There must be a way—I told myself—to 
achieve sync. between tape and film. Assume 
the tape speed is constant. All we have to do 
is keep the projector speed constant, too—a 
stroboscope! I attach a strobe (by plasticene) 
to the 8-picture feed sprocket, lit by a neon 
lamp clipped to the lamp house. 

The idea seems to be practicable. It’s a 
strain, but one can just about read a script 
while watching the screen, while watching the 
strobe, while regulating the projector speed. 
Film and tape are back at the cue marks. 
Projector and recorder are started simulta- 
neously. Quickly I find the correct projection 
speed, and the strobe pattern hangs stationary. 
I watch and listen, absorbed in this wonderful 
thing I have created. 

Then the strobe pattern becomes a blur and 
the sound gets out of sync. Which way to 
apply correction? I guess wrong. By the time 
I’ve got the speed back to 16 f.p.s., I’m 
seconds out. 

I realise that once sync. is lost, a strobe 
won’t tell you how much correction is needed 
to regain it. I also realise that, if I continue 
to rely on a strobe and watch it like a lynx, 
I shall never see another of my own films again, 
at least not with both eyes at once. 


Optimism Unjustified 

A browse through back numbers of A.C.W. 
brings to light another depressing fact: my 
optimism in assuming a constant tape speed 
was unjustified. Slip at the driving capstan 
can vary considerably, dependent on 
atmospheric conditions, and the actual tape 
length can also vary for the same reason. 
And many tape recorders do not use truly 
synchronous driving motors and therefore 
cannot be relied on to run strictly to speed. 

Needed: a system, preferably automatic, 
that will positively measure the actual tape 
speed and adjust the projection speed 
accordingly; simple enough to make out of 
junk, and not involving irrevocable modifica- 
tions to either machine. More browsing 
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through A.C.W. back numbers. The problem 
of synchronization, it seems, has already been 
tackled. The systems, broadly speaking, 
divide into four groups: use of: 

(1) a common driving motor for projector 
and recorder; 

(2) a commutator-type switch driven by a 
drag sprocket on the film. The action 
of the switch is to “lock” the projector 
motor to the 50 cycle supply mains; in 
effect it becomes a synchronous motor; 

(3) a device which measures the recorder 
capstan speed, and automatically adjusts 
the projector speed to suit. Such a 
device might incorporate a screw driven 
from the recorder capstan, and upon it 
a nut driven from the projector. If the 
speeds are not identical, the nut 
“screws” along in one direction or the 
other, and is made to switch in or out 
a control resistance which adjusts the 
projector speed; 

(4) a “pulse synchronizer”: pulse signals 
are pre-recorded on to the “spare” 
track on the tape. Both during record- 
ing and playback, the pulses are 
“counted” by an electronic device which 
controls the projection speed to keep 
sound and picture in step. 

On the face of it, not encouraging. No. (1) 
seems to entail a considerable amount of 
modification to both machines. Of the four, 
the last system is the only one which positively 
measures tape speed. None of the others 
makes correction for tape slip. No. (3) 
appears to require gearing to provide a 
common mean speed for screw and nut, and 
there is the additional problem of getting a 
drive through the recorder case. No. (4) 














Fics | 
involves electronics. Anything more com- 
plicated electrically than a pocket torch is right 
out of my class. I: looks expensive, too. 
But what about sound stripe? Stripe 


scores by being physically locked to the film; 
it moves at the speed of the film. Suppose 
film and tape are wound together like a 
sandwich on one reel. As the film is pulled 
off the reel by the projector, the tape would be 
pulled off with it and could be fed from there 
into the recorder, via a loop formed round a 
sprung roller which would iron out unevenness 
in the feed and prevent wow. 

If the inner ends of the tape and film are 
fastened together, and the rewinding is kept 
tight, there should be no slip between the two, 
and if there is no slip and the length of the 
loop of tape remains reasonably constant, it is 
impossible to lose the linear relationship 
between sound and picture. Therefore, they 
will keep in synchronization in much the same 
way as sound stripe! This could be the 
answer ! 


Keeping It In Step 

But I still have to find some means of keep- 
ing the projector in step with the recorder. If 
it pulls tape off the ree! faster than the recorder 
can deal with it, the loop will lengthen and 
sync. will be lost; if insufficient tape is fed 
through to keep the recorder happy, the loop 
will shorten and be ultimately lost, possibly 
with disastrous consequences. 

The loop! The key to the whole thing! 
Why not attach the sprung roller to a 
pivoted arm which, in turn, could operate a 


variable resistance wired to control projection 
speed? If, at a given moment, the projector 
is running too fast, the loop will grow. The 
roller, in taking up the slack, moves the arm 
over and brings extra resistance into the circuit 
feeding the projector motor. The projector 
consequently slows down, whereupon the loop 
shrinks, the arm returns, the resistance is 
reduced and the projector once more speeds 


up. 

Finally, the device will find a position where 
the loop will “float” at a mean value. If the 
resistance control is “keen”, the loop size will 
not be allowed to alter to any appreciable 
exient, and synchronism will not be lost. If 
tape slip at the capstan varies, the loop size 
again will be affected and the projector speed 
will be adjusted to compensate. It’s the good 
old principle of negative feed-back! 


Good Enough for Commentary 

I tiptoe round the idea like a cautious cat, 
but other than the possibility that the tape may 
stretch differently from the film under differ- 
ent conditions of humidity, I can’t see any 
drawbacks. At least, it should be good enough 
for commentary, if not for lip-sync. 

I shall need a small roller, with flanges 
about jin. apart (to hold the loop), a spindle, 
and a strip of light metal to form the arm. I 
also need a variable resistance which can serve 
as a pivot for the arm, and a spring—a piece 
of elastic will do for a start. Slight snag here: 
I don’t know the value of the resistance 
required, or the current rating. Maybe the 
resistance on the projector will be a guide. 

I take the machine out of its case. Under 
the base are four screws which fasten a light 
sheet cover. The two rear screws also serve 
to attach rubber feet to the machine. All of 
these I remove. Off comes the cover, and I 
can now see the speed control resistance. To 
my disappointment, I can see no markings 
other than a serial number. 


Obvious—Now 

I am resigning myself to trial and error 
methods, when the obvious solution occurs. 
Why duplicate resistances? I can use the one 
on the machine! I try the knob. It’s rather 
stiff in operation, and if it cannot be made to 
move more freely, the arm and roller will exert 
a drag on the loop of tape and so cause wow. 
However, all is well. Judicious bending of 
the slider on the resistance results in feather- 
light action. 

Rummaging in a junk box brings to light 
a steel collar about jin. long, Hin. outside 
diameter with a }in. hole. It fits nicely on the 
spindle of the control resistance, the knob 
having been removed. I tap a couple of 
6 B.A. holes through into the bore of the collar 
and provide each with a button head screw 
3/16in. long. I slide the collar on to the 
spindle and tighten down, using one of the 
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screws. An arm is soon bent to size from 
meccano strip and fastened to the collar, using 
the remaining screw. ; 

The swing of the arm is about 13in. from 
the spindle centre, and the top end bends over 
the projector lamp house. To it is fastened 
a small aluminium roller on a steel spindle 
(both salvaged from a Govt. surplus gun 
camera magazine) by means of a small bracket, 
also in aluminium. The arrangement is shown 
in Figs. 1 and 2. The roller is made to swing 
in line with the film feed reel seen on the front 
of the machine. 


Supporting the Recorder 

The next job is to provide a means of 
supporting the recorder over the projector in 
such a way that the tape may leave the loop 
and enter the machine as directly as possible. 
Since I already possess a home-made sound- 
proof blimp which takes projector and reels 
entire, the obvious place for the recorder is 
on top. I cut a slot in the top of the blimp 
and provide another roller. Finally, locations 
are made so that the recorder may be placed 
exactly in position in line with the tape slot 
in the blimp. 

The set-up is now as you see it in the photo- 
graph. The film and tape are taken up in the 
usual manner by their respective take-up reels. 
Since tape speed on my Playtime recorder is 
fixed at 3din. per second the film speed will 
have to correspond. This means projection 
at 124 f.p.s. I set the arm on the projector 
resistance so that, when it is nicely tensioning 
the loop under its own weight (I find the 
spring unnecessary), the projector will run at 
this speed. 

Once more film and'tape are set to cue-marks, 
and I switch on both machines simultaneously. 


perfectly! The loop 
stabilises immedi- 
ately and holds the 
sync. to a fraction 
of a second right 


UITE ELDERLY, 


to the end of the reel. I christen the system 
“Semi-stripe”’. : 

Those were the pioneering days. Since then, 
I’ve tired of the 124 f.p.s. flicker and plan to 
add an extra blade to the Specto’s shutter to 
increase the flicker frequency. Later, I shall 
consider providing the recorder with a new 
capstan and a larger belt pulley giving a tape 
speed of 4.8in. per second, which will enable 
me to film and project at the 16 f.p.s. standard 
speed, and will, incidentally, give better quality 
musical reproduction. If I possessed a two- 
speed recorder I might be tempted to film at 
24 f.p.s. and record at 7}in. per second. 

As yet, the bogey of tape stretch and shrink 
hasn’t materialised. If, for instance, the tape 
were to stretch more than the film, this would 
be shown up on rewinding by the fact that 
the cue marks would have separated. The 
fact that, as yet, they haven’t, may indicate 
that the film and tape act under atmospheric 
changes in much the same way. In any case, 
if the cue marks do separate, they may be 
brought together again by the adjustment in 
length of a second loop formed specially for 
the purpose. 

Here’s the Difference 

The important thing is that the discrepancy 
is obvious beforehand and may be corrected. 
And — here is the difference from other 
systems—any out-of-sync. at the start gets 
progressively less, since the inner ends of tape 
and film are locked together. The “stretch” 
correction loop, therefore, should be gradually 


shortened to zero as the performance proceeds, 
which is easy enough to accomplish manually 


every few minutes. Alternatively, a simple 
automatic correction device, controlled by the 
diminishing roll size should be possible. 

(Note by the way, that subsequent tape- 
stretch can be kept to a minimum if the tape 
is rewound a few times before use. This, in 
effect, pre-stretches it.) 

Yes, barring some completely unforeseen 
difficulty, I consider the synchronisation pro- 
blem solved. 

REALLY 


woe The device works 


Q 
“One of the outstanding developments 
of the past year in the motion picture 
ar ge has been the introduction of 
wide film. Most people think it is 
——s new, but in reality it is a 
revival what took place far in the 
past”. We know, we know, you ~ 4 
wearily. But wait! That Pp 
was not written this month or last 
month or even last year. It was pub- 
lished 26 years ago in the American 
i tographer’s Annual. Extracts 
from the article, recently dug out by the 
American Cinematographer, prompt so- 
thoughts on progress and such. 
“Paramount have conducted experi- 
ments in 56mm.,” it says, “RKO has 
issued much publicity regardi 

templated use of the Spoor-Bergren 
63mm. , but recent rumour has it 
that this concern is planning to take up 
the 65mm. size. owever, there is a 
little more information available re- 
the 70mm. film of the Fox 

. The company has already 
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presented this width to the public, and 
as a result of this and the — 
shown, it is pretty generally agreed t 
a wider film than the 35mm. will be 
evolved out of the chaos, 

“Sound men should be interested in 
Grandeur, for it gives them a sound 
track 7mm. wide as against 2mm. of the 
standard. This naturally permits much 
greater volume-range in recordi 
gives better quality. The projectionist 
receives much from Grandeur, also, for 
the projector has many particularly 

leasing features, chief among them the 

fact that the film runs cooler than 

standard, for the shutter is between the 
the film. 


light source and 
fact 





TROUBLE 


is His Business 


He must be on organiser, an opportunist and a diplomat. He must keep in the background, yet be able to 


exert influence. 


By TONY ROSE 


Few cine clubs, I suspect, could open their 
cupboards without revealing a skeleton in the 
shape of some ambitious production, embarked 
on in a spirit of high endeavour but never 


Until they have actually worked on a club 
film, most people are inclined to think that 
what the job calls for primarily is technical 
knowledge coupled with artistic talent. After- 
wards they are more likely to look back on the 
experience as a test of sheer physical and 
mental endurance. Just to finish a film—any 
film employing the services of more than two 
or three people—is a feat to be admired. When 
the people concerned are not paid and have 
no fear of losing their jobs, the feat becomes 
even more admirable 

There are so many possible causes of delay, 
so many frustrations that may easily lead to 
abandonment of the whole project. A leading 
actor falls ill. A benefactor, who has offered 
the use of his house for interior shooting, finds 
that the resulting breach of domestic peace is 
more than he bargained for and politely with- 
draws his hospitality. A technician who feels 
that his advice has been ignored goes into a 
protracted sulk. A camera develops a technical 
fault. Enthusiasm or the club funds reach a 
low ebb. 


Engaged on a Masterpiece! 

In order to surmount all these obstacles an 

amateur unit needs the inspiration of a 
director who is passionately convinced—even 
despite the evidence of his own eyes at rushes 
that he is engaged on a masterpiece. In 
addition and perhaps even more vitally, the 
unit needs the steady, unflagging support of a 
production manager who is determined, come 
what may, to see the project through to its 
conclusion. 
The director and the production manager 
have very different — one might almost say 
opposite—roles to play. Ideally they should 
supplement each other. Unfortunately, in 
amateur circles, the production manager’s role 
is too often under-valued. It may be assigned, 
if at all, to some new member of the club who 
has yet to prove his worth in any other 
capacity and who has only the vaguest idea of 
what his duties entail. Which is the reason 
why so many skeletons have found their way 
into so many cupboards. 

The good production manager must be an 
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Have you got such a paragon in your club 7 


organiser, an opportunist and a diplomat. He 
must be the kind of man who takes a real 
delight in bringing order out of chaos but is 
not dismayed when, due to some unforeseen 
circumstance, chaos immediately breaks loose 
again. Most of the time he must work 
unobtrusively in the background but he must 
know when to show his strength. 

His first job is to read and evaluate the 
script, not in terms of credibility or dramatic 
value or any such but in practical, down-to- 
earth terms, of man-hours and money. He 
prepares his breakdown sheets, using a fresh 
sheet for each location or interior setting. For 
convenience, the breakdown sheet is usually 
divided into four columns. In column 1 he 
lists scene numbers, in column 2, the names 
of the actors involved, with notes of costume 
Changes where necessary, in column 3, props, 
in column 4 any special equipment that may 
be needed. 


How Much? How Long? 


So far, the job is more or less a mechanical 
one which anyone with an orderly mind could 
tackle. But the breakdown represents only 
the first stage in planning a production on a 
rational basis. From it the production manager 
should be able to arrive at a fairly close 
estimate of how much the film will cost and 
how long it will take to shoot. 

Can all the scenes in any one location be 
filmed during a single shooting day (or even- 
ing) or will a return visit be necessary? Will 
it be convenient to group together all the 
scenes im a chase sequence where several 
different locations are briefly involved? How 
much film stock is likely to be used? What 
margin of delay is it sensible to allow for bad 
weather? Which scenes must be taken in 
sequence to facilitate dissolves in the camera? 
How much extra time is required for a com- 
plicated lighting set-up? 

To answer these and similar questions the 
production manager needs some first-hand 
experience of film making. Ideally, too, he 
should know something about the idiosyn- 
cracies of the other members of the unit. For 
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speed of working depends so much on the 
individual director and cameraman and indeed 
on the teamwork of all concerned. 

Dealing only in averages, and assuming that 
the film is silent, I would say that 45 minutes 
is the minimum time to allow for the first set- 
up of any shooting session. Thereafter 20 
minutes per set-up is possible. And for this 
reason I think that a full shooting day at the 
week-end is always preferable to a number of 
short evening sessions. 

Some people, no doubt, would argue that 
interior scenes take longer than exteriors but 


I have found that the extra time required for 
lighting is offset by the many hazards—includ- 
ing variable weather and curious onlookers— 
that are apt to be encountered out of doors. 


Casting Hazards 

The production manager should have a hand 
in selecting the cast and unit, for while the 
director will be interested mainly in their 
abilities, he will be more concerned with their 
availability. There is certainly some dis- 
advantage in engaging a leading actress who 
can’t act but it is even more fatal to be saddled 
with one whose boy friend selfishly com- 
mandeers nine-tenths of her spare time. 

In particular, when actors are recruited 
from outside the club ranks, they should be 
informed at an early stage that a great honour 
is being conferred on them, in return for 
which, they must be prepared to subordinate 
all other interests. At the same time they 
should be given the option of standing down 
before any precious film is expended on them; 
incidentally I have never known an aspiring 
actor to take up this option. 





remarkable experiments of a cine doodier, the 
story of a snake that became a film star, three 
ways of achieving tape sync., filrns for the home 
show ... these are a few of the features in this 
packed issue, on sale 21st November, price 2s. 








A spot of trouble here, but all 
planned and under control, and 
it provides some fun for North 
Devon C.C., here seen taking a 
shot for Austintation. The title 
is a good enough pun, but unless 
you're making a film on a specific 
branded article, it's unwise to 
feature its name in the M.T 


The next step is to 
pay a preliminary visit 
te all locations and to 
all the local people who 
may be persuaded to 
offer production facilities 
such as the use of their 
homes, offices, shops, 
factories, gardens, motor 
cars and so on. They 
should be told in the 
nicest possible way to 
expect the worst and 

then they may be pleasantly surprised. In any 
case, they must be made to feel that they are 
assisting the cause of culture and helping to 
put their town on the map. A call at the police 
station is more or less obligatory. The Force 
is bound to be encountered sooner or later and 
it is just as well that the first meeting should 


be a friendly one. 


The Human Element 

When shooting begins, the production 
manager’s efforts should be directed towards 
maintaining steady progress and avoiding the 
internal frictions which invariably threaten any 
group enterprise. This is partly a matter of 
routine. By a system of call sheets—it is 
sensible to have a stock of these duplicated, 
leaving only the essential details to be filled in 
—he can keep everyone informed as to when 
and where his services will be needed. But he 
must take the human element into account and 
always be on the spot, ready to round up 
strays at the last moment. And he must have 
a sympathetic eye for “hardship” cases. 

For example, it is particularly irksome for 
an actor to have to make a long journey to 
some out-of-the-way location to find that he 
is required only in one shot. If it is a long 
shot, the chances are that some other member 
of the unit could easily double for him. Prior 
consultation with the director will bring a 
solution to many such problems and save a 
deal of wasted effort. 

It is in the nature of things that the director 
should constantly seek for perfection. But in 
doing so he is liable to lead himself and his 
friends on many a wild goose chase—unless 
the production manager is at his elbow, ready 
to restrain him from his wilder impulses and 
to put in a necessary word for commonsense 
and compromise. To make a film as good as 
you know how is very fine, but to finish it 
before everyone grows old and ceases to care 
is no less important. 
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Lens Hood at the Ready 
A hood must alv be at 
the ready. It certa is on 
one of my camera r which 
I use a Shadit len ood as 
shown in Fig. 1. This hood 
is adjustable within limits by 
pressing the lugs together. 
Two clean holes were made in 
the camera strap just 
large enough to take a lug, at 
a distance apart that the 
lugs have to bb prung 


together a little to go into the 
holes. 

The tension of spring 
keeps the lens hood attached 
to the strap. By putting a 
finger through the tube and 
giving a short tug, it comes off 
easily. You cannot have a 
lens hood more “at the ready” 
hat that! It takes a little 
longer to replace the hood on 
the strap. I have carried the 
camera for some time now 
and the hood has not fallen 
off yet. 


Rubber Camera Strap 

bought an old camera, with 
case, but without shoulder 
strap, and for some unaccount- 
able reason I could not find a 
suitable strap locally. I had by 
me, however, a roll of lin. 
wide rubber  striy old as 
draught excluder. This seemed 
to be just the thing, for it 
would give a nice wide bear- 
ing on the shoulder and, being 
rubber, would not slip. I 
fitted a buckle to one end and 
cut the other to tag (see 
Fig. 2), but the camera—an 
old Cine Kodak Model B— 
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was too heavy, and both the 
buckle fitting and the tag tore 
after a while. 

So to spread the load on the 
narrow ends of the strap, I 
decided to strengthen them. 
At the tag end I doubled the 
thickness, cutting a second 
piece of rubber strip to the 
same shape, and fastening the 
two pieces together with thick 
rubber solution such as is 
used for fixing rubber soles. 
This was applied to both sur- 
faces, allowed to get tacky and 
then pressed together. It was 
left in the vice overnight and 
is a very good join. 

Rubber, even reinforced, 
was not strong enough to hold 
the buckle, so I fitted a 
leather end. The leather was 
moderately thick and had 
started life as a photo-snap 
case. Leather and _ rubber 
were both cut to the same 
shape, the leather having a 
long . extending tag, to be 
turned over to hold the buckle. 
Leather and rubber were 
joined with rubber solution, 
and a hole was cut in the tag 
to take the pin of the buckle. 

The leather tag was slipped 
through the buckle, looped 
over and fastened with one 
half of a Newey’s press 
fastener. The parts for these 
snap fasteners are sold with 
the requisite simple tools quite 
cheaply and, as they save 


stitching, save a lot of time for 
a job of this sort. The strap 
has now been in full use for 
about six months without 
showing any signs of failure. 


Cork Feet for the Tripod 


ome time ago (A.C.W., 
March 1955) I recommended 
cork feet for tripods used 
indoors. Cork clings to the 


Fig. 3. 


floor and obviates camera 
bounce. When I lost yet 
another cork, I decided that 
they would have to be 
fastened on! This I did with 
small clips made of piano wire, 
which is strong and at the 
same time springy enough to 
allow the corks to be snapped 
on or off in a moment. (A in 
Fig. 3.) 

The clip is made with 
pliers, round nosed pliers 
being used for the ring. The 
piano wire will break with one 
or two sharp bends with pliers, 
or the wire can first be notched 
with a small file at the break. 
Each of the “legs” of the wire 
clip, as at A, is long enough 
to push half-way through the 
cork, to give added strength 
and avoid tearing the cork. 
Before fitting, the “legs” of the 
clip overlap so that when each 
leg has been forced in with 
pliers, the tension holds it in 


y: 

In future the corks will 
remain on the tripod for both 
indoor and outdoor work, 
unless they are likely to 
become very dirty or damaged, 
when they will be replaced 
immediately after shooting. 
With ordinary care I should 
not lose any more of them and 
the corks have the added 
advantage that they do not 
make holes in the tripod bag! 





Changing to 


8mm.? 


DOUBLE RUN sets out the advantages and disadvantages of the smallest gauge. Give 
you one guess as to his preference | 


Are you thinking of taking up 8mm.? Our 
gauge is attracting so many newcomers that 
I thought it might be helpful if I recapitulated 
some of its advantages and disadvantages. The 
main advantage is the extremely low cost of 
colour filming—about seven shillings a minute. 
Black and white filming costs about 4s. 6d. a 
minute with Gevaert stock and 5s. 6d. with 
Kodak 

8mm. cameras are small, light and easy to 
carry. They are simple to operate and ideal 
for family, holiday and all personal filming. 
They can be used to make ambitious story 
films but, until one gets the knack of it, there 
can be some difficulty in editing such tiny 
film. 

The major disadvantage of the gauge is that 
picture size is limited to about 5ft. even with 
the best of projectors, and even then picture 
quality suffers by comparison with 16mm. But a 
3ft. or 4ft. picture is quite big enough for the 
home and, if the projector is an efficient one, 
the picture quality at this size can be entirely 
satisfying, especially if the camera is kept near 
to the subject. 


Laboratory Services 

8mm. laboratory services are—if I may be 
permitted a personal view—more reliable than 
9.5mm. ones, and it is now possible to get 
8mm. black and white dupes (at a cost of 
16s. 6d. per 50ft. from Gevaert) and 8mm. 
Kodachrome dupes (at 45s. per 50ft. from 
Colour-Technique or Highbury Films). 

8mm. equipment is considerably more 
expensive than 9.5mm., but you get a higher 
standard of precision for the extra cost. The 
choice is now so extensive that keeping 
abreast of current developments is quite a feat. 
One wonders why manufacturers should con- 
tinue to introduce new 8mm. cameras in the 
face of the fiercest competition, when they 
could have the field to themselves by produc- 
ing a comparably priced 16mm. instrument. 
The answer, of course, is that the man who 
cannot afford to spend more than about £50 
on a camera, cannot afford to use up 16mm. 
colour film at the rate of 19s. a minute. 

That (it seems to me) is why dealers’ 
windows are packed with such a bewildering 
array of 8mm. equipment and why illustrated 
advertisements of 8mm. cameras and pro- 
jectors are beginning to appear in local papers. 
It is also why I am so often asked which 
8mm. camera or projector offers the best value 
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for money. Unless the enquirer gives full 
details of the sort of work he proposes to do, 
this question can be very difficult to answer. 

For example, somebody recently phoned me 
to ask me what I thought of the G.B.-Bell and 
Howell 624 camera. I asked him exactly what 
he wanted to use it for. He said he wished to 
make the simplest family films with the 
minimum of fuss and bother. When I knew 
that, I was able to advise him to go ahead 
and buy it. 


No Serious Disadvantage 

I knew that the pierced-hole method of 
adjusting aperture, which does not allow one 
to use an aperture between two marked stops 
or to make iris fades, would not be a serious 
disadvantage to him. The non-focusing lens, 
too, would suit his purpose better than a 
focusing one, and the unusually short focal 
length of 10mm. (which I personally dislike) 
would make the baby-in-the-bath type of shot 
easier to obtain. But had he wanted to make 
ambitious story films for the same expenditure, 
I would have advised him to look for a 
second-hand pre-war Cine Kodak with a f/1.9 
focusing lens, which he would have been able 
to get for about £25. 

Another correspondent wondered whether to 
buy a Specto Popular projector for £33 or a 
G.B.-Bell & Howell 625 for £35. The best 


1 


Begging S309 all round, but here’ s a 9.5mm. unit at work-— 

Goldhawk F.U., taking a shot for Hit and Run. Some gremlin 

must have - ‘them in the double run to make a stand for those 
folk who would never dream of changing their gauge. 





advice I could give him was to find a dealer 
who would demonstrate the two machines side 
by side, so that he could choose the one which 
best met his personal requirements. For 
example, if he wanted to show many com- 
mercial films (which were filmed at 24 f.p.s.) 
he might find the 625’s one set speed of 18 
f.p.s. a disadvantage. Or he might want to use 
the projector for a lot of editing, when the 
full brilliance of a 500w. lamp would not be 
needed. In this case, he would appreciate the 
reduced brilliance switch on the Specto, which 
would allow him to prolong lamp life. 

On the other hand, he might find that the 
625 accepted frequently spliced film more 
readily and gave better definition round the 
edges of the picture. He might be maddened 
by the necessity to reframe the picture every 
time the gate is cleaned on the Specto. So 
much depends on him. Ultimately, its largely 
a matter of persona! preference. 

Yet another correspondent had been using 
a magazine-loading camera “but after two dud 





THE FIRST-STEP towards making your own 
8mm. frame enlargements the ea#est way is to 
buy or borrow a Kodak 16mm. frame enlarg- 
ing camera. Instead of one 16mm. frame, two 
8mm. frames can be threaded into the gate 
side by side. The camera is loaded with a 
616 HP3 or Super XX film and a No. 1 Photo- 
flood is set up Sin. in front of the gate. 

The shutter is opened, the light is switched 
on for about four seconds, then the shutter is 
closed and the film wound on. As there are 
8 exposures on each roll, one gets 16 negatives, 
measuring about 14 x l}in., on the 3s. 11d. 
film. So long as one arranges the 8mm. 
frames in pairs of similar density, one soon 
learns to calculate the exact exposure needed. 

I would like to see some new frame enlarging 
cameras on the market, for few second-hand 
ones are available. I am lucky, as my club owns 
one which members may use free of charge. 


AN INTERESTING POINT is raised by Mr. 
Wadsworth of Rotherham in a letter I received 
quite a time ago but have not had the 
opportunity of mentioning before: “All Kodak 
8mm. films”, he writes, “have leaders 3ft. 6in. 
long and trailers 4ft. 6in. long. There is no 
difficulty in running off the leader for the first 
run through, so that on testing an old 
unexposed film in my Paillard Bolex B8, the 
footage counter is exactly at ‘O’ when 3ft. 6in. 
of film has been run off. 

“So is it usual on the second run through, 
when you are running off the trailer (4ft. 6in.), 
to wind the extra foot round the spool before 
starting or, alternatively, to run the camera for 
5 seconds with the gate open so that this does 
not register on the footage counter? The 
instruction manual does not mention this 
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Short Lengths 


magazines and other rather strange results, I 
have rather lost confidence in a magazine 
model. As a very raw recruit, my biggest 
difficulty is correct exposure, and the amount 
of variation on one 50ft. of colour film is quite 
alarming. I have no exposure meter, which I 
suppose would solve this problem, but it strikes 
me as very complicated if one has to be fiddling 
about with a meter before each shot”. He 
thought the cure might be to buy a camera 
with a built-in meter and was wondering 
whether to invest some £130 in a model he 
had seen advertised. 

For serious filming, a separate meter is more 
convenient as well as being more versatile. 
However, as my correspondent obviously 
wanted the simplest possible meter readings, I 
recommended a less expensive camera with a 
built-in meter, although it would not have 
suited me for the type of work I do. (It does 
not have a focusing lens.) 

No, it’s not easy to tell the other people 
what to buy! 





point, and I presume that if the above pro- 
cedure was not adopted, one foot of film would 
be lost each time on the second run through 
by exposing on the trailer”. 

This point had never occurred to me, but 
Mr. Wadsworth has obviously hit upon the 
correct cure. So, if you want every inch of 
film for your money, follow his advice! 

7. * * 


THE PLEASURES OF mental arithmetic! A 
saving of just over £1 on four 25ft. spools is 
represented by the price of £4 11s. 5d. for the 
100ft. spool of 8mm. Kodachrome which, as 
announced in A.C.W. last month, has recently 
been introduced for use in the Bolex H8 


camera. 
* 7 * 

I RECENTLY EXPOSED a roll of Gevaert 
Micropan and was intrigued to see that the 
leaflet enclosed with it recommended a Weston 
daylight speed of 10. The recommended 
speeds for Super and Ultra were 20 and 80 
respectively. This seemed all right until I had 
a look at my Weston cine meter and found 
that none of these speeds was marked! How- 
ever, I secured excellent results following 
Weston’s own recommendation of 12 (the 
corresponding speeds of Super and Ultra being 
24 and 100, the latter being rather an 
optimistic rating, I think). 

Some shots with Gevaert film often appear 
distinctly browner than others but the result 
can be most attractive. The processing is 
cleaner than it used to be and a laboratory 
report is included with each film, but I do not 
really find it very helpful. For example, when 
a series of my experimental shots was badly 
blurred, it did not assist me very much to be 
told that they were “not sharp”. However, I 





suppose that this service would be valuable to 
the beginner who is not sure of the difference 
between under and over-exposure. 

Incidentally, last year when we were using 
Gevaert stock for a club film, we were all 
swearing that we would never desert Kodak 
again. This year, when we have been using 
Kodak stock, we have all been looking 
nostalgically back at our experiences with 
Gevaert. The truth is that first class results 
can be obtained with both stocks, once their 
characteristics have been discovered, but it is 
better to master one before changing to the 
other. 

* a * 

THERE HAVE BEEN occasions when 8mm. films 
on a 3ft. screen have been indistinguishable 
from 16mm. So, if a 3ft. back projection 
screen can be televised when a 16mm. film is 
being shown (as it was for the Bristol A.C.S. 
Ten Best film), perhaps the day will come 
when an 8mm. film will be transmitted in the 
same way. 

But how will the B.B.C. hear of your epic? 
Well, in the case of the Bristol film, a TV 
producer read of its success in a local evening 
paper, so it would seem to pay to keep the 
local press informed of your club activities. 
After all, press publicity does attract new 
members —as well as requests for free film 
shows! 

* ” * 

I COMPLAINED TO a dealer that I could not 
get a really sharp picture from the projector 
he had loaned me. He assured me, in all 
seriousness, that you never could get a sharp 
picture with 8mm.! 
* * * 
THE AUDIENCE AT the Bedford Viewing Sessions 
was asked to indicate the suitability of films 
for club shows by awarding them marks from 
0 to 10. Although the final order reached in 
this way was fairly reasonable (Coming Shortly 
topped the list), the published marks reveal 
some extraordinary differences of opinion. 
The Crouch End A.C.S. 9.5mm. film Snap!, 
for example, received marks ranging from 0 
to 10, and for many other films, the marking 
varied almost as widely. One wonders at the 
visitor who awarded Absconded 0, as much as 
at the man who felt able to give 7 to a most 
indifferent film. 

Thank goodness few judges in this country 
set much store by this numerical nonsense. So 
far as the film at the bottom of the list was 
concerned, it is something to know that at 
least we can all recognise under- and over- 
exposure when we see it. 


FILMING ON GOUGH ISLAND 
A 16mm. cine-record of “discoveries and activities” is 
pees by an eight-man team which left England recently 
of nine months on uninhabited, sub-antarctic 
ay In an Coren at 
a Bell 
te "Bell & & Lett 603 Autoload. 
tion is s by a number of dis- 
sdeepied poder, jacketing the Sete: ln Baton, 4 
the Royal Geographical Society. 





SOUND TRACK GOES 
WINDOW SHOPPING 


in Switzerland and 
Germany 


Revisiting 37 Bahnhofstrasse, Ziirich, for a 
chat with salesman Herr Weirich, I felt a 
certain envy that the Swiss have managed to 
reduce their luxury purchase tax from 14% to 
10%. This tax applies to cameras, not 
accessories. An 8mm. B. & H. Two-Twenty 
camera costs the Swiss 275 francs, and the 
foreigner who will export it, 250 francs. The 
Eumig electric with tax is 264 francs— 
exchange, 12 to £1. 

I saw quite an ingenious ever-ready case for 
Cine Nizo cameras: the hinged part is secured 


Fig. 1. Arrangement 

the eight elements 
in the 11.5mm. f/1.9 
Schneider Cinegon 


lens for 146mm. cam- 


acs - 


to the tripod screw, and in use the two halves 
of the case hinge clear away each side: price 
56 francs. There was no sign of the 8mm. 
Finetta with its specially small 74 metre single- 
run cassette, though it was “expected”. 

But there was good news of wide-angle 
lenses for staridard 16mm. mounts: the 10mm. 
f/1.9 Berthiot has arrived, at 266 francs (£22), 
a neat-looking job said to perform well—but 
not so well as the 1l4mm, f/1.9 Schneider 
Cinegon, the element arrangement of which is 
illustrated in Fig. 1. This, too, looks very nice, 
and costs 408 francs (£34). It should be noted 
that the angle is quite a lot less at 114mm., 
compared with the 10mm. focal length of the 
Berthiot. But I wouldn’t refuse either! 

Also well into the luxury class was the latest 
(German-made, in Munich) Arriflex 16mm. 
camera. This has three Schneider lenses, 16mm. 
£/1.9, lin. £/1.5, and 3in. f/2, and costs 6,400 
francs (£533). It has electric or clockwork drive, 
full range of controls and frame counter, power 
drive forward and reverse, and an excellent 
direct-through-taking-lens finder. 

The last mentioned is arranged by having 
the front of the shutter silvered, and a system 
of reflectors such that, while the shutter is in the 
path of the taking lens, the image is reflected 
into the finder. Thus with camera stopped, 
the shutter is in position and the viewfinder 
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is in operation. With camera running you get 
flicker at taking frequency, of course, but this 
is not irritating. It does, in fact, give the 
advantage that you can actually see stroboscopic 
a such as os wheels appearing to go 


"adie © to the Diisseldorf area of Ger- 
many I was struck by the fact that whereas in 
most countries displays of 8mm. cameras are 

wite haphazard, in many dealers’ windows in 
Seuney the Zeiss Movikon was given decided 
priority. But this is not surprising at the local 
price—330 marks (£29). The mark is at 
present worth a little more than the Swiss 
franc. 


Wide-Angle Lenses 

I enquired about wide-angle lenses, but they 
only have the Schneider 114mm., at 381 marks. 
They are not permitted to import lenses with 
German-made equivalents except under special 
circumstances, so had not seen the Berthiot, 
but were quick to add it was not as good as 
the Schneider. I successfully challenged this 
opinion, which was based on patriotism, not 


16mm. and 8mm. silent films for hire and 

se are now available in Germany: some 

from Film Office, Paris, and others printed in 

Germany, including German news, travel, and 

pu films. ‘The latter cost about 42s. per 

100ft. 16mm., and 32s. per 50ft. 8mm., black- 
and-white. 

Next to the Palladium in Hiitten Strasse, 
Diisseldorf, is Philips office, and in the display 
window was a typical modern 35mm. Philips 
projector, with CinemaScope lens and laced 
with a reel of CinemaScope film—a touch of 
Teutonic thoroughness which I should be 
amazed to see duplicated in any English pro- 
vincial city. 


FUSSING OVER FILM 

extra-conscientious beginners get 
frightfully worried about the care and preserva- 
tion of films. Should they clean the film after 
every show? Should they rewind slowly to 
let the film regain its moisture equilibrium 
after the drying effect of the projector lamp? 
Is waxing worth while? Are humidifying pads 
essential in the film tins and what solution 
should one use for best results. 

Fortified by the fact that this column’s 
method of film care and preservation has 
yielded excellent results (in that 1929 produc- 
tions still screen with mechanical precision, if 
not with artistic reward), and pausing only to 
mention that more films than you think will 
get pushed to the back of the cupboard sooner 
than you think, here follows a summary of 
current opinion on the matter. ... 

The two main factors in film care are to 
store them under equable conditions and to 

them getting dirty. 

You satisfy the first by keeping the films 


on reels in cardboard or tin boxes in living- 
room cupboard or desk drawer, which should 
not be close to a fire or radiator. Then no 
humidifying is necessary—at any rate in this 
country. 

You satisfy the second by keeping the pro- 
jector scrupulously clean, taking care in 
rewinding and editing, and ss —_ 
handling or malpractices such as letting film 
eral fos dual edn thetiner. Then, no cleaning 
is necessary except perhaps for gently passing 

film through a soft, clean cloth about once 
per five showings, while rewinding. Nor is 
waxing necessary unless the film is to be shown 
under professional conditions, or a quite 
exceptional number of times, or on many 
different projectors. 

Fussing over film, with the extra handling 
and therefore the extra risk involved of attract- 
ing dust, and continual cleaning, with its 
attendant risk of scratch, both do more harm 
to film than leaving it in peace—i.e., simply 
preventing it getting dirty. 


TAKE A NOTE OF THIS, MISS JONES! 


ave you heard of the Grafton spool? And 
others like it? Thousands are thrown away 
daily by typists and secretaries, for it is the 
holder of typewriter ribbons, commonly two 
inches diameter by 14mm. width between 
cheeks and of bore to suit 9.5mm. spool arms. 

Personally, I have never become reconciled to 
receiving a roll of processed film in a bit of 
envelope without a protective carrier reel; one 
does not always want to incorporate it into a 
longer film. It may be an entity in itself, and 
I would far rather just see it on request than 
only be able to see it by sitting through 180 
feet before it and 90 feet after, simply because 
someone has told the owner that it ought to be 
made up into a super reel. 

So I wish it had its own spool, as in the 
past; and though a bit baggy at 14mm. wide, it 
now lives quite happily on these typewriter 
spools (a sprocket-engaging clip is provided for 

I wonder why typewriter ribbons 
dable are so much better 


NEW PROJECTOR ACCESSORIES 


accessories—an automatic 
attachment and a record button lock—have 
beun added to the G.B.-Bell é& Howell range 
The attachment, for use on models 601, $01, 602, 609, 613, 
621, 622 and 626, is designed to enable film with more 
than one consecutive damaged sprocket hole to be run 
jower loop.” Its cally fied by perdy unscrewing the 
fewer Tone dak tae Ge tt eee 
naw lly roller backing ph ie oe 
section of the roller plate 
a ace ae Ayo ~ a 
a occurs, 
lier is and rotated automatically, reforming 
. of the attachment is 25s. 
button lock is designed for use on the 
16mm. projector Filmosound 
of a lock and , the device is designed 
or erasure on 


ee new 16mm. 


The 





Building a Film on Building 


Frames—from 1954 Ten Best 

film, We Build Houses—illus- 

trating the architect's visualisation 

and the finished houses. The production 

still below shows the shooting of the first 

frame, which dissolves into a model of the 
layout. The making of this very successful film is 
described in this article. 


Ti was to be not merely a record of the pro- 
gress of a number of houses being built. It 
was to be a film. I am an architectural student 
so that, knowing what had to be shown on 
the screen, I could concentrate on how it was 
to be shown. 

The form the film would have to take was 
determined by the amount of stock available: 
500ft. of Kodachrome, which I could expect 


to reduce to about 300ft. in the editing. 12-14 
minutes of screen time is a very limited period 


in which to show the whole process of 
planning and constructing a group of houses, 
so every shot had to count. There would be 
no time to show anything but essentials which 
could be easily grasped on first viewing. 

The planning of a building project is 
invariably a lengthy business, involving a great 
number of drawings and consultations—and I 
had to illustrate it all in about fifty feet if the 
right balance with the body of the film was 
to be maintained. It seemed to me that the 
only way to do so was to abstract everything 
to the point where each object became a 
symbol. 


Planning the Planning 

For example, the opening shot after the sub- 
title, “The planning”, is of a figure seated at 
a drawing board, silhouetted in red against a 
white background. From this is a dissolve 
to a perspective sketch of the houses and then 
a cut to a close-up of the sketch. Next comes 
a sequence of rapidly cut shots of drawings, 
the tempo increasing until a shot of a drawing 
of the site layout of the houses appears. This 
shot immediately dissolves to a model of the 
layout, which in its turn slowly fades as a 
model of a single house gradually appears, 
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a House 


By JOHN L. 
PATERSON 


spinning on its own axis. 

Now a cut to a close-up of the spinning 
house, taken full on. The house slows to a 
halt with its front elevation facirig the camera. 
Fade out. 

This sequence proved to be one of the most 
difficult to take of the entire film, and I was 
very grateful for the heip given to me by Mr. 
William Kirkness and two of his friends. For 
lighting we used two 1,000 watt studio floods 
and a 500 watt spot. We had intended to 
track in and out with the camera for a number 
of shots using, of all things, an old commode 
for a dolly, but it proved to be most unstable, 
so we had to content ourselves with cutting 
from shot to shot. Incidentally, a glaring 
technical fault mars this sequence—and if I 





had been more careful in my shooting it would 
not have happened. In each of the dissolves 
there is a red flash due, I believe, to the camera 
not being covered for the whole of the wind- 
back of the film. 

We spent two whole evenings shooting 50ft. 
of film for this opening to the film. The rest 
took a year and a half. Looking back now, I 
often wonder how I managed Sunday after 
Sunday to travel out to the site to take perhaps 
only ten feet of film. I suppose I was urged 
on by the madness that assails all true ciné 
enthusiasts. 


Title Does the Job 

But what, you may ask, was I doing on a 
building site on a Sunday? Surely the place 
would be deserted? But this was no ordinary 
building site, and the men building the houses 
were not in the professional building trade. 
They came from all sorts of jobs, from banking 
to baking, and they were building, in their 
spare time, their own houses. They did not 
work, however, as individuals but as a group, 
some as bricklayers, others as joiners... . 
suppose I could have indicated this visually, 
but to do so adequately would have involved 
an incursion into characterisation—and there 
would have been no time for this in so short 
a film. So I let an introductory title do the 
job. 

The main problem in the exterior shooting 
was continuity. How was I going to link 
each sequence together? How—for example— 
was I going to link the digging of the founda- 
tions with the pouring of the concrete footings? 
I decided that the best way was to cut on a 
climax to the next sequence. When I edited 
the film I would build up the tempo with shots 
of people digging with spades and pickaxes, 
and when I had reduced the final shot to about 
four frames, cut to a close-up of a mechanical 
cement mixer in action. Then I could move 
into the next sequence. 


Continuity Links 

The film has many such continuity links as 
this, most of them planned before I began to 
shoot. But that was about all the scripting I 
did—and none of it was put on paper. Perhaps 
this sounds like heresy, yet for this type of film 
I can’t think of a better way, for it gives you 
freedom to shoot off the cuff within each 
sequence. But because each must lead to pre- 
determined links, shooting cannot be wild. 

In another part of the film I had to link 
shots of the bricks being laid to a sequence 
showing the copper roofing being put in 
position. Now there is a great deal of work 
between laying bricks and putting on the roof 
—fioor and roof joists, windows and doors 
have to be constructed and assembled. Such 
items needed to be shown, but they are not 
the main essentials of a building. Perhaps a 
short montage between the bricklaying and 
roof building sequences would do the trick? 





PHOTOGRAPHS ON THESE 
PAGES 


show successive stages both in 
the construction of a house and 
the construction of a film. 
Recording in logical sequence 
operations carried out over 
many months posed thorny 
problems of continuity. The 
producer, john L. Paterson 
(seen on left) solved them by 
rhythmical camerawork and 
editing designed to emphasise 
visual pattern, By concentra- 
ting on the salient aspects of 
the various operations and 
linking them into a flowing 
design, he gave adequate 
prominence to all, while re- 
lating each to the whole. Time 
lapse photography, in fact, but 
produced not by mechanical 
contrivance, as time lapse 
pictures are, but out of the 
imagination of a movie maker 
who is at once artist and 
technician. 


I must confess that I wasn’t at all sure how 
I was going to do it. I visualised a series of 
moving patterns and decided to trust to luck 
in being able to build up something when I 
had all the material on the editing bench. My 
luck held, but only by the narrow margin of 
one shot! 

I cut the takes into their separate shots and 
pinned them all up on a wall-board. Among 
those of bricks being laid was a long camera 
tilt of a brick wall. I also had another shot of a 
tilt up an open chimney stack. Cross-cutting 
the two, 16 frames of each, then 12, then 8, 
speeded up the tempo sufficiently to enable me 
to cut to a rapid sequence of shots of window 
frames, but when I joined them together and 
ran them through the projector, the effect was 
terrible. 


How to Join Them? 


There was no apparent reason for moving 
from one sequence to the other. How were 
these sequences to be joined? Here it was that 
luck played its part. I rummaged around and 
found a shot, a 180° tilt, which started as a 
close-up of floor joists, moved along and then 
up a wall past a window and then along some 
roof joists in mid shot. If I took out the tilts 
of the floor and roof joists, leaving only the 
tilt up the wall to the window frame, would 
this do for a link between the bricklaying and 
roof building sections? It did, but my montage 
sequence was not finished. I had still to show 
the joists and then the roofing panels being pu. 
in position. 

So I built up a climax of short shots of 
window frames, the composition of which, 
incidentally, was influenced by the abstract 
painter Mondrian. These shots were cut to a 
set pattern of 4, 4, 4, 8 frames repeated four 
times, with a final repetition of 3 frames each 
of the four shots. I then cut to a pan along 
the joists and then to another in the opposite 


(Continued on page 674) 





Some spots of bother recorded in this month's instalment of A Movie Maker's 
Diary, but DENYS DAVIS deals with them in characteristic fashion. 


2nd September. Which screen would you 
choose for an audience spread out in a rather 
wide room? ‘That was my problem a couple 
of months ago when fitting up a cinema in said 
room with a short projection throw. I settled 
on a beaded screen, which goes to show how 
wrong one can be! 

I still recall a pre-war advertisement read 
when at school—probably under the bedclothes 
by the light of a torch—extolling the virtues 
of beaded screens in general and that manufac- 
turer’s product in particular. There was, I 
remember, an impressive diagram of enlarged 
glass beads with reflected light shooting off 
in all directions like crazy. A perfect picture, 
it was claimed, would result for any member 
of the audience, be he lying prone on the floor 
or swinging from the chandelier, while con- 
ventional types would need sunglasses, so 
bright would be the promised picture. 

But either the makers were over-optimistic 
or my memory is at fault because, when I 
wrote about beaded screens recently, my 
observations were corrected by the editorial 
pencil. Now I learn that beaded screens have 
the unusual characteristic that the reflected 
light is along the axis of the incident light, 
that their brightness falls off very rapidly when 
viewed from an angle and that beyond 20 
degrees they are inferior to the matt white 
screen. Or, in other words, this type should 
be used in a long narrow auditorium. 

So there it is, in black and white, with a 
B.K.S. report to back it up. Sorry to be pig- 
headed, but I still can’t quite get it, because 
surely each little glass ball on a beaded screen 
does reflect back the light in every direction? 


4th September. A black coffee, a small glass 
of Tia Maria and a thirty minute show of good 
8mm. holiday films make a most pleasant 
evening. Tonight I went to Surbiton and got 
a good gadget into the bargain. Like many 
of us, Rory Mullard uses an old dinner wagon 
as a mobile projection stand, and he had the 
projector all laced up ready for projection as 
he wheeled it into the room. 

The roller screen fitted neatly on top of his 
writing desk, Sheila switched off the lights and 
the show started. Despite the Tia Maria, the 
picture exactly fitted the screen immediately 
These Planet members don't seem to be worried by a large crowd 
which assembled to watch them taking scenes of, and in, a call 
box. The window cleaning on which two of them are engaged is 
not necersorily to be interpreted os a rebuke to the G.P.O.: it 
wos to preserve continuity after a shower had interrupted 

ting 
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the show began. This was so much more 
effective than a wildly lurching opening title 
that, as soon as the lights went on again, I did 
a spot of sleuthing. 

The projector base fitted into a neat recess 
on the top of the trolley formed by a rectangle 
of beading—there was nothing new about that. 
What was new, however, was his method of 
locating the trolley itself into a pre-determined 
position. On the skirting board at the back 


of the room he had screwed two small door- 
bolts which were arranged to shoot into a pair 
of holes drilled into the back legs of the dinner- 
So very simple but, as I said, so very 


wagon. 
effective. 


7th September. Evidence of bad planning on 
my part tonight! Out filming with the boys— 
I have been directing a series of shots taken 
by the lathe bench in a local garage. We have 
already taken all the sideways shots of the man 
standing at the machine and were winding up 
with the last four to be taken from the front 
angle, so that the lathe would be in foreground 
with him working just behind it. 

Naturally, since these shots are to be the 
best view of the process in hand, they’re 
essential to the sequence and are intended to 





be intercut with the shots we have already 
taken. But then the trouble began because 
Richard quietly told me he couldn’t get the 
man’s head and the lathe all in the frame at 
the same time! 

This immediately posed several problems 
because the action calls for him to accept a 
machine part that is brought into frame by an 
apprentice, and we had already taken—from 
our only possible side angle—the shot of the 
boy leaving the lathe bench. I didn’t want 
to light the “set” again because it was getting 
late and we were all pretty tired. A closer 
shot of the lathe would not solve our problem 
entirely because a decapitated boy walking 
into shot would look awkward and, in any case, 
I wanted a few good shots of the operator 
himself. (He had been chosen because of his 
efficient air.) 


Compromise 

In the end, we had to compromise. I shot 
all the close-ups of the lathe operations as a 
cover, even including the boy’s entrance. Then 
we rigged up the camera right in the farthest 
possible corner of the room, perched pre- 
cariously on top of a pair of steps leant against 
the wall. 

I got down and squinted up at it from what 
I imagined would be dead centre of the picture, 
while Richard adjusted the camera at arm’s 
length and packed it up with a few odd bits of 
metal. I got him to adjust it so that the glass 
lens was dead centre within the circle of the 
metal lens shade and we then filmed—with 
our fingers crossed! That was the end of the 
filming session, and we all hope that the man’s 
head will just be in picture. Only the rushes 
will tell us if we’re lucky. Go to bed tonight 
quite worried. 


When they made River 
Highway, Bedford F.S. Pro- 
duction Unit hadn't got all 
the lighting equipment they 
needed—who has?-—so they 
had to improvise. But they 
made a sufficiently good job 
of the improvisation to gain 
a prize for the film. 


10th September. A 
belated short holiday 
brings me to Ger- 
many for a_ few 
days rest. Mooching 
around Frankfurt late 
tonight, we see a 
camera window that 
makes us stop—and 
watch. The glass 
opening to the dis- 
play was about three 
feet wide by four 
deep, and the contents were brilliantly lit. A 
rising shutter obscured the display and then 
dropped rapidly. Each time it dropped, how- 
ever, the display had changed and, in all, there 
were seven completely different windows in 
the space of one. 

Each setting had been carefully arranged 
with an appropriate backing, while the full 
sequence took about ninety seconds to change 
before the cycle repeated itself. The rotating 
boxes were on a track that took each up the 
full height of the window and then backwards 
and down behind the display on view. 

As I am interested in window display of all 
kinds, we had a drink across the road so that 
we could watch the public reaction. About 
one in five of those who stopped saw the 
sequence right through. 

Another far simpler, but none the less 
effective, display was also to be seen here ih 
Frankfurt. A little train had been made up 
out of 620 spools (for axles and wheels), silver 
foil (for smoke) and—crowning touch—an old 
camera shutter for the front plate of the engine 
boiler! Copper wire made the railway track, 
while flat sides from spool boxes had been used 
for the sleepers. All in all, a delightful centre 
piece for an excellent display of cine and still 
goods, 
21st September. Most of my cine activity 
seems to take place late at night on this 
holiday. Come back to our Heidelburg hotel 
at 1.30 a.m. and start talking cine with the 
desk clerk! He is a real enthusiast and tells 
us —in broken English — that all the visitors 
take home a camera and a cuckoo clock, 
imparting this information as if there were no 
question about it. Well, this is one visitor who 
will go cameraless and reasonably 
cuckooless. 
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We are soon chatting animatedly about a 
little holiday film, especially requested by my 
pal’s relatives in Canada, that I had just made. 
I took away 400ft. of Kodachrome to cover a 
single incident of the holiday for this souvenir. 
And we spent three days in the Austrian Tyrol 
at a little village off the main route to film it. 

The script is simple. My friend wakes up 
in an enormous double bed in a chalet room 
entirely panelled in light wood, washes by the 
outside water pump, goes back up the outside 
staircase to dress and then sets out for a brisk 
walk. The rest of the film consists solely of 
the things he sees and the people he meets, 
ending with him going down the road, accom- 
panied by practically the entire village in their 
Sunday best walking home from church. 

I arranged for several nice little incidents, 
such as a talk with a sheep dog en route, 
which gave an opportunity for good close-ups 
of both, and helping an old lady to shoo her 
one and only cow from the path of an oncom- 
ing coach load of trippers. We had such fun 
making this simple little film that I hope it 
will bring half as much pleasure to the family 
when it gets to Canada 

From cine my chat with the desk clerk 
meandered through tape decks to radiograms, 
by which time we were all three of us—clerk, 
friend and myself—down on our hands and 
knees unscrewing the back from the hotel’s 
radiogram. It was such a neat effort that I 
hope to copy the idea when we return home. 
On the front was a push button switch to 


operate the gramophone part, which opened 
silently and then slid back again next time 
the button was pressed. So simple when you 
know how—and now we do know how! 
Incidentally, when we left Heidelburg, the 
thing was still working perfectly! 

23rd September. Go to a Brussels cinema to 
wind up the holiday and see VistaVision on 
a not very large screen. There’s been quite 
a lot published in A.C.W. about the “mystery” 
of this process, but nothing, so far as I can 
recall, about the extraordinary changeover 
marks that flash up from time to time, and 
are quite different from the old-fashioned 
spots. I would be interested to read the 
thrilling instalment in our nexf! 

26th September. Back home again and all 
unpacked. Very anxious to see the rushes 
filmed in the garage which are waiting for me. 
As it happens, they’re pretty good—all quite 
usable. The tricky lining up of the front long 
shots has come off perfectly and there’s just 
sufficient headroom over the mechanic’s head 
to give a good composition. Lining up a 
camera from the front is rather a hit and miss 
procedure, but, this time, at least, it has come 


Kodak are now sending back films on 
plastic spools. They’re pretty neat and have 
the added advantage that the sides will spring 
out if they are bent. One spool is very nice, 
a dozen are passable. But get a room full of 
them and I’m told they stink to high heaven. 
The plastic spools that is, not the films! 


Paris Shows New 9.5mm. Equipment 


CENTRE SPROCKET finds that they order these things well in France—but 
couldn't find any 9.5mm. Kodachrome. 


I have just returned from a short trip to Paris, 
and France being the home of 9.5mm., I 
naturally kept my eyes open for interesting 
items in the shops. I saw several new 
cameras. In fact, in some shops more 
9.5mm. cameras were displayed than 16mm. 
and 8mm. together. But nearly all were 5Oft. 
spool or magazine loading types and probably 
will not be seen in this country. 
Pathé film, strangely, I found much more 
difficult to get than Gevaert, and the 30ft. 
so common over here were almost 
non-existent. However, for those who like to 
load their own, tins of three 30ft. rolls of 
Gevaert and Lumiére 9.5mm. film were easily 
obtainable. Pathé and Gevaert films were both 
sold in the 50ft. packing, and, as a pointer to 
the advent of Duplex, all Pathé film was 
prominently labelled “Classic”. There were 
plenty of adverts. for Duplex film and 
apparatus, but I was unable to find a shop that 
stocked them. Curiously enough, I did not see 
a single roll of 9.5mm. Kodachrome, although 
it is manufactured just outside Paris. 
Prices of film and cameras were not greatly 
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different from those over here, though 
some of the cameras were perhaps slightly 
cheaper. Second-hand cameras were fetching 
quite good prices, despite the mouth- 
watering display of new models. For example, 
an old Pathé Luxe f/3.5 fixed focus camera 
was selling for 10,500 francs (about £11). 

In the projector line; Pathé had a new 
moderately priced hand-cranked sprocket-fed 
machine of very robust looking construction. 
It used a 100 watt lamp, and in external 
appearance bore a slight resemblance to the 
Specto. Two versions were on sale, one in 
9.5mm., the other in 8mm. Pathé deal quite 
a jot in 8mm. film and apparatus in France, 
judging from what I saw on the shelves. 

9.5mm. is very well catered for so far as films 
for home shows are concerned, and dithough 
they are more expensive than in this country, 
many are well worth the extra. A 300ft. reel 
costs £3 5s. silent and from £6 to £7 for the 
sound version. 

Many interesting titles are included in the 
current lists, among them several full length 
Fernandel comedies, Maurice Chevalier’s 





Le Silence est d’Or, Georges Meliés’ La 
Conquéte du Péle, six underwater films by 
Jacques Yves Cousteau and a much better 
selection of Chaplin, Buster Keaton, Harold 
Lloyd, Stan Laurel, Monty Banks and Max 
Linder comedies than we have in this country. 
Many of these comedies were two-reelers, but 
some were as long as five reels; and I saw 
several that are now unobtainable or “out of 
print” here. 
FILMING BIG GAME 

ris Gittins, perhaps better known as 
Walter Gabriel of the B.B.C. “Archers”, writes 
to say that he recently spent three weeks in 
Africa shooting game, big and otherwise, on 
9.5mm. He was very interested in James 
Smart’s idea of clamping the camera to a car 
door as a support (as described in a letter in 
the September A.C.W.) but says the vibration 
is too much with the car engine running; and 
he found that it wasn’t very good policy to 
switch off, especially when being chased by a 
rhino! Also, most shots had to be grabbed 
quickly while the opportunity existed, so that 
a hand-held camera was a decided advantage. 
And so it is, of course, for all candid camera 
work, particularly of animals and young 
children. 


SPEED VARIATIONS 
The normal speed for silent films is 16 frames 
per second, so if the action appears speeded 
up when being projected, either the camera 
speed was slow or the projector speed higher 


than 16 f.p.s. Several readers have been 
puzzled by this speeding up of their films, and 
nearly always I have discovered they are using 
one of the early 9.5mm. single speed cameras, 
such as the Pathé B or Luxe, and/or using an 
Ace motorised projector. 

These cameras run at a fixed speed, but often 
it is not 16 f.p.s., for many early cameras (and 
projectors) operated at 14 f.p.s. and some as 
low as 12 f.p.s. When films taken with these 
cameras are projected at 16 f.p.s., the 14 f.p.s. 


films will show very little speed-up, but with 
those at 12 f.p.s. it will be decidedly noticeable. 
Slowing the projector down corrects the action, 
but at 12 f.p.s. flicker becomes pronounced. 
The Ace has a constant speed motor, but 
unfortunately it does not run at 16 f.p.s. It 
was designed to run at 20 f.p.s., the mean 
between silent and sound speed (24 f.p.s.). 

The obvious answer to this problem of speed 
is to have the camera governor re-adjusted to 
16 f.p.s. and to replace the drive-wheel of the 
Ace with a double pulley. This latter could 
easily be made by anyone with access to a 
lathe. The diameter of the 16 f.p.s. pulley 
is 5/4 times the existing one, the 24 f.p.s. 
pulley 4/5 times. All that is necessary, then, 
is to change the driving band on to the correct 
pulley to match film speed. 

Adjustment of the camera should not be 
carried out at home, but by an experienced 
repair firm, for unless you know exactly what 
you are doing, you may wind up with a costly 
bill for repairs. 

MORE PLAYS ON TAPE 


Harold E. Rottesman, President of the Oxford 
University Tape Sound (Incorporating Disc) 
Electronic Recording Society—OouTSIDERS for 
short !——writes me apropos my recent notes on 
the Thalia Film Unit of Nairobi, who are 
making “radio” plays on tape. The Outsiders, 
formed a few months ago to do virtually the 
same thing as the Thalia Unit, have already 
made two “plays” and are now engaged on a 
third. They also hope to interest the B.B.C. 
and would like to hear from readers who are 
interested in these activities. If you want more 
details or wish to exchange recordings, write 

to Mr. Rottesman at Oriel College, Oxford. 
One thing that struck me in his description 
of how these recordings were made was the 
similarity of the process to ordinary movie 
technique. They were not recorded “straight”, 
but in short sequences, effects, etc., being 
added later, the whole recording being finally 
edited and spliced together into the correct 
order in exactly the same 

way as a film is edited. 


John Daborn at work on a cel for 
Grasshopper Group's colour cartoon, 
Battle of Wangapore. Yes, 
16mm. The gremlin who was at work 
at the foot of page 651 has had a field 
day. He tries to persuade us that he's 
put a 16mm. stili among 9.5mm. in 
protest against the 9.5mm fan's re- 
luctance to make cartoons. After all 
he points out, many people take up 
9.5mm. because they have to watch 
the pence 
cartoon gives you more value per 
frame than any other type of film— 
B0ft. of film will last the cartoonist 
for months 


it's on 


and surely an animated 





This Artist Paints 
with Colour Film 


Renoir shows what he can do with a palette of celluloid in one of the most 


e just made a film, we 
says Jean Renoir of 
Rather is it a tapestry, a 


“ When saying we hav 
are not quite exact 
French Can-Can. 

composition of colour 


And what colours these are! The River and 
The Golden Coach proved that in colour work 
Renoir had no equa! in Europe or Hollywood. 
Only the Japanese Gate of Hell has since shown 
the same appreciation of the evocative qualities 
of sensitive colour composition. 

French Can-Can can stand comparison with 
any of Renoir’s previous work. I think I like 
it best of all his films. The story is incidental, 
a romantic wisp of fiction concerning the birth 
of the Moulin Rouge. Danglard, an 
impressario, discovers Nini, a pretty young 
laundress, in a cheap Montmartre dance hall. 
He has her trained as a can-can leader, rebuilds 
the dance hall, and opens it as the Moulin 
Rouge, with Nini and the can-can dancers as 
the principal attraction. There are complica- 
tions, of course. Intertwined love affairs and 
difficulties with backers and creditors fill out 
the plot. 

The story is simp! 
delight us with his 
the end of the last 
restful hues that 


an excuse for Renoir to 
pression of Paris towards 
entury, to soak us in rich, 
light have come straight 
from his father’s brush. A long opening dance 
sequence, the can-can girls’ rehearsal, and a 
final fifteen-minute can-can to send us reeling 
and exhausted from the cinema provide the 


attractive screen offerings of the 


By DEREK HILL 


film’s most unforgettable moments. 

My only complaint is against an occasional 
awkwardness in the editing, a tendency to 
intercut two sequences simultaneously, which 
often spoils one and sometimes both. The 
infectious rehearsal sequence, as bright and 
bouncy as the Seven Brides barn dance, is 
cross-cut with a rather isolated love scene. I 
suspect the censor may be responsible for the 
clumsier cuts; nevertheless, it is the cross- 
cutting itself which seriously weakens the 
effect of the rehearsal scenes. 

Even in the brilliant final sequence, the orgy 
of movement and colour is no more than 
adequately cut. Renoir has obtained his effects 
principally by congested, whirling long shots, 
with only an occasional close-up. The move- 
ment within the frame is responsible for the 
breathtaking result, not the movement of the 
camera or rapid juxtaposition of images. 

Francoise Arnoul gives a delightful (and 
unusually animated) performance as Nini, and 
Jean Gabin saunters effortlessly through the 
role of Danglard. Michel Kelber, responsible 
for the Technicolor photography, Max Dony, 
the art director, Georges van Parys, the com- 
poser, and G. Grandjean, the choreographer, 


PICTURES ON THIS PAGE show Jean Renoir (behind camera) 
directing @ scene for French Can-Can and, in the two small 
shots, Burt Lancaster as both star and director. In the top picture 
(from The Kentuckian, his first directorial effort) he features in 
the climax—hacked by the Censor—of the whip and fist fight. 
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have successfully woven the “tapestry” of 
which the director justifiably boasts. Inevit- 
ably French Can-Can has been favourably 
compared with Huston’s Moulin Rouge, which 
now seems more anaemic than it probably 
was. 

The curious directorial credits for Mister 
Roberts—John Ford and Mervyn LeRoy—are 
simply explained. Ford fell ill halfway 
through the film and asked LeRoy, apparently 
a great friend of his, to finish it. I challenge 


the most ardent lover of Ford’s work to pick 
out the scenes for which he was responsible. 

But then Mister Roberts is, quite shame- 
lessly, a Broadway success transferred to the 
CinemaScope screen with what appears to be 
the minimum of adaptation. Anyone is 
entitled to squawk: 


“a photographed stage 


Making sure of the dialogue for a scene in Mister Roberts, in 
which two directors—John Ford and Mervyn LeRoy —had a hand. 
But you’re unlikely to detect which scenes were Ford's. 


* play”; that’s exactly what it is. All the same, 
I enjoyed it. 

If ever a film relied on its acting, this, 
surely, is it. But with four players like Henry 
Fonda, James Cagney, William Powell and 
Jack Lemmon in the lead, it could hardly fail. 
Fonda has been absent. from the screen too 
long. Here, in his original stage role, he plays 
the popular officer of the title, who stands up 
to the petty tyrannies of the stupid, arrogant 
Captain of “the bucket”, officially known as 
U.S.S. Reluctant. Cagney’s performance in 
this part is one of the best he has ever given. 
He catches to perfection the over-careful 
diction of an _ ill-educated man inwardly 
acutely conscious of his own ignorance. 

William Powell’s Doc is as genial as one 
might expect, and Jack Lemmon proves again 
that he needs only a shade more discipline to 
become the best light comedian on the screen. 
He has the beautifully written part of Ensign 
Pulver (i/c laundry and morale), so terrified 
of the Captain that in his fourteen months on 
the tiny Reluctant he has contrived that they 
never meet. 

Despite some embarrassing early sequences 
of a leering, all-American male nature, the film 
develops into an unusually enjoyable comedy. 


The handling is slick, the dialogue has con- 
siderable humour, and the WarnerColor is 
agreeable throughout. In one sequence 
Lemmon explodes a home-made firecracker in 
the ship’s laundry and bursts through the door, 
hysterical with delight, in a veritable sea of 
soapsuds. Broad stuff, perhaps; but so well 
handled that if the preview theatre where I 
saw the film had possessed an aisle, I might 
very well have rolled in it. 


Terrifying Enemy 

I didn’t see the TV serial on which The 
Quatermass Xperiment (not my spelling!) is 
based, but I doubt whether it was more 
gripping than the film. With a few exceptions, 
screen ‘science-fiction has been rather a joke 
until now. The inhabitants of other planets 
have generally been remarkably human in 
appearance, save perhaps for an inverted gold- 
fish bowl over the head or a pair of frogmen’s 
feet. 

I have always felt that visitors from outer 
space should look as formless as possible. 
Here, at last, is a film which proves that an 
intangible foe makes a terrifying enemy. 

Richard Wordsworth plays the only survivor 
of a rocketship expedition which fails. When 
the rocket crashes back to earth, he is found 
to be undergoing a weird series of transforma- 
tions—the result of an attack by a form of 
invisible energy. ‘Eventually he becomes a 
kind of walking cactus and then a gigantic, 
crawling jelly with a single human eye. 

It’s all as horrible as it sounds, and 
thanks to a tense script, it’s continually excit- 
ing. Eve said a number of harsh things about 
Val Guest’s ability as scriptwriter and director 
in the past; here he sensibly concentrates 
almost entirely on the horror, to great effect. 
(When he tries a domestic interlude and one 
scene with a small child, his weaknesses 
become disagreeably obvious.) 


Ghastly Work! 

Jack Warner’s police inspector and Brian 
Donlevy’s scientist are plain, no-nonsense 
performances. Richard Wordsworth makes a 
striking impression without uttering a syllable, 
and the make-up department deserves star 
billing for its ghastly work on him. 

I understand The Quatermass X periment is 
going on circuit release in November in the 
same bill as Rififi, which I reviewed in the 
September issue. A first-rate programme— 
but not for those with weak stomachs! 

My disappointment in The Kentuckian was 
primarily caused by the fact that I anticipated 
a likeable major production and found only a 
likeable minor one. This is Burt Lancaster’s 
first job of direction, and is made for the 
Hecht-Lancaster group. 

Their last film was Marty, and the one 
before that Vera Cruz. Their next will be 
Sir Carol Reed’s Trapeze (with Lancaster, 
Gina Lollobrigida and—wait for it—Tony 
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Lancaster’s direction is unobtrusive. He 
never resorts to tricks, but he has a good eye 
for pleasing, if unspectacular, CinemaScope 
compositions, and the predominating brown 
and green tones of the Technicolor are warm 
and restful. Surprisingly, his playing seems 
more restricted under his own direction. 


Tense Situation 


One example of his plain style comes at the 
very end of the film. One of the Fromes has 
taken a shot at Lancaster across a wide, 
shallow river. Now, as he hurries to reload 
his old-fashioned rifle, Lancaster tears towards 
him through the water. To save his life he 
must reach the man before he has finished 
loading. A tense situation, to put it mildly. 

How would you treat it? C.U. of feet 
splashing through water, C.U. of hands 
fumbling with rifle, C.U.s galore of straining 
faces, eyes? (This is CinemaScope, remember.) 
Personally I admit I’d be tempted to indulge 
in a frenzy of rapid cutting, stretching the 
actual time in order to hold the suspense as 
long as possible. 

But Lancaster holds a shot of the villain 
(left, foreground) and himself (right, running 
towards camera) for the entire dash through 
the water. It’s a good composition and an 
exciting shot. And although a cross-cutting 
technique might still have wrung more out of 
it, it’s a typical example of Lancaster’s honest, 
straightforward direction. 
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Letters for publication are welcomed, but the 
Editor does not necessarily endorse the views 
expressed. ress : ‘‘Amateur Cine World,"’ 


46-47 Chancery Lane, London, W.C.2. 


exchanged here 


MITT TIT TIT ld 


TAPE SYNC. 

Sir,— With reference to the proposed 
standard system of tape sync., as recom- 
mended by the F.A.A.C.S. (July), I feel, like 
Mr. Jepson, that many amateurs may have 
misgivings about making a tape-driven strobe 
wheel exactly 2.388in. in diameter, with special 
bearings. 

Actually the bearings are not important as 
long as the wheel spins easily and can be 
driven by the tape without any tendency to 
slip, while it is not the diameter which matters 
but the circumference, since the wheel is, in 
effect, measuring a given length of tape each 
revolution. 

This means that it is feasible to make a 
strobe wheel by marking a circle as near as 
possible to 2.388in. (or any other required 
diameter) on a piece of }in. plywood, cutting 
it out with a saw or fretsaw and then finally 
filing it down until a piece of tape cut to the 
exact circumference just meets when wrapped 
round the outside. Tape guide flanges can 
be fitted and the whole bolted to a Meccano 
wheel for bearing. 


Calculating the Circumference 

The circumference of the wheel can be 
calculated from the same formula that gives 
the wheel diameter, by omitting the factor 
3.1416. This formula is: 


Wheel Tape speed x No. of spokes on strobe. 
d 3.1416 x frames/sec. x No. of shutter blades. 


The circumferences of the F.A.A.C.S. 
wheels, as given, are respectively, 12.033in., 
10.694in., and 8.020in. for the 77-spoke strobe, 
and, of course, 7.5in. for the 2.388in. diameter 
wheel. 

Some readers may wonder why the 
Australian figures for wheel diameter differ 
from those given in the A.C.W. Sound Supple- 
ment in the December 1953 issue for a tape- 
driven strobe wheel. I have checked the 
figures (using Castle’s five-figure log tables) 
and find the difference is due to the tape 
thickness .002in. not having been subtracted 
from the calculated diameter which, to be 
academically correct, should be done. Burt as 
a difference of about .002in. causes less than 
one second error in 400ft. of 16mm. film, this 
can be forgotten. 

In the A.G.W. Sound Supplement (p. 801) 
it is suggested that numerical counters be used 
on the projector and the tape driven strobe 
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wheel for regaining lost sync., should the 
strobe “slip”, and allowing stopping and start- 
ing in the middle of a reel. This should be 
particularly useful during recording in case 
there is a mistake or two sounds are to be 
superimposed. 

It has also occurred to me that another 
feature of the counter is timing. As a 2.388in. 
diameter strobe wheel, when used with the 
same number of strobe spokes as there are 
“film frames/sec. times the number of shutter 
blades”, revolves exactly once per second, then 
a counter connected to it reads directly in 
seconds and tenths of seconds. 

Finally, I would like to draw attention to 
the advantages of a tape speed of 7.2in./sec. 
This gives length for length editing with 
9.5mm. or 16mm. film at 24 f.p.s. and although 
many amateurs may not see the point of using 
it now, they will do so in a few years(?) time 
when lip-sync. systems are more common. A 
strobe wheel for this speed is 2.289in. in 
diameter. There is no need specially to modify 
the tape recorder for this speed; with this 
wheel the projector will run just a little faster 
instead. 
TWICKENHAM, 


MAGNETIC STRIPE 

Sir,—I am interested in magnetic striping 
and recording, and am sure that there must 
have been many British experiments and tricks 
of the trade which would be of value to us 
here. I do believe that there is a great deal 
of room for improvement in the 16mm. 
magnetic projector, a view which is borne out 
by what has been done in the tape recorder 
field and with 35mm. in the motion picture 
theatre. 

We have a newly built motion picture 
theatre here which has the “finest of equipment 
for magnetic and optical sound: it is amazing 
to hear the results when films with magnetic 
tracks are presented there. We were less 
inclined to be critical when the magnet pro- 
jector was new, but now the manufacturers 
should be able to give us the equivalent 
frequency response of the average good tape 
projector. 

My first experience with home movies was 
with an old Pathe hand-cranked camera and 
projector, and I still have a few of the library 
films that have been reviewed in A.C.W. I 
placed the projector in operating condition 
about eighteen months ago, when I finally 


DESMOND ROE. 





succeeded in securing a projector bulb from 
Mogull’s in New York. I took the entire outfit 
—camera, projector, tripod and some films— 
to one of our movie club meetings. All con- 
cerned a big kick out of the films (old 
Fairbanks, Zisop’s Fables, etc.). Main com- 
ment of the evening was that there was no 
excuse for not having a tripod in those days. 

Denver 4 Wrtitiam CoLin Kirk. 


COLOURED BLOOPING INK? 
Sir,—Where would we amateur film editors 
be without our valuable bottles of blooping 
ink, particularly those of us who do not possess 
9 -priced precision-made film splicers? This 
ink is excellent for blacking-out white splice 
joins in black and white stock, but is not too 
successful with colour. 
Is it impossible for some enterprising manu- 
to produce a similar type of ink in, 
say, four colours—red, blue, green and yellow? 
To get in between tones, the colours could be 
mixed to the appropriate shade. By using 
such inks, white joins would be erased and the 
present black slashes would be eliminated from 


J. Woop. 


8 F.P.S. 

Sir,—I have an American-made 8mm. Filmo 
Sportster and have been tempted to change it 
for a turret model, but the American Sportster 

a speed range of 8-32 f.p.s., and the 
mode] does not provide for 8 f.p.s. I 
uite sure that this speed is far more useful 

64 f£.p.s. (colour film is too expensive to 

in “slow motion”) and that it would be 
better to produce an 8-32 f.p.s. model 

than 16-64 f.p.s. I constantly use 8 

—p.8. on static subjects when the light is poor. 
eel certain that a progressive company 

as G.B. Equipments Ltd., would make 
necessary alterations to future models if 
amateurs supported my view and we 

our requirements known. Perhaps 
would guide the makers by giving their 


F. W. Tayor. 

BEHIND THE COUNTER 
Sir, — Readers may be interested to know 
that the attitude of your correspondent 


“Service with a Yawn” 


He is so spoiled for 
choice of dealer that we tend to tire of his 
constant threat to take his business (i.e., buy 
his neutral density filter) elsewhere. 

May we suggest that readers observe the 
code : 


Remember you are the only customer, 
that you should deal with as many 


1, 
diferen photogra 
t phic concerns as you can. 
2. Remind them upon each infrequent visit 
and have have dealt with them for many years 
ve purchased all your equipment from 
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Rule 2. 

5. Never use the word “buy”. Say “I would 
like to see . . .” or “I would like to talk about 
...” Do not be afraid, if need be, to ask for 
a demonstration of every projector in the shop, 
or avail yourself of every free service. 

6. When an assistant is not available, take 
the opportunity of getting behind the counter. 
This will enable you to become acquainted 
with the stock, and simultaneously become 
entangled with the staff. The odds are that 
you will also become entangled with a 
customer in the confusion, and this is doubt- 
less the service Mr. Wright received. 

THE PiGBRO SYNDICATE. 


IN FRONT OF THE COUNTER 
Sir,—I entirely agree with Mr. Wright. I 
view my films with a somewhat critical eye, 
but from time to time am let down by poor 
service. I am also secretary of a cine group 
and have an opportunity of hearing members’ 
experiences, of which the following come to 


In a second-hand 16mm. camera purchased 
from a dealer, the coated lens was found to be 
spotted with black matt paint splashed on it 
during an attempt to repaint the lens recess. 

A replacement part for a well-known pro- 
jector made by a firm of cine engineers had 
to be remade by a local engineer. 

Some 16mm. monochrome film was so 
scratched in processing as to be rendered use- 
less. The manufacturer replaced. 

Some 9.5mm. film shot for exposure and 
filter tests proved valueless through bad 
processing, in the course of which it had 
acquired dirty markings. 

If we purchased films and equipment from 
dubious firms we could expect bad service, but 
all the examples quoted concern well-known 
dealers and products. I feel that the cine 
enthusiast is partly to blame by accepting bad 
work without complaint. Why should we put 
up with such things as faulty splitting of 8mm. 
atid bad processing of 9.5mm. and 16mm.? 
Returning bad work takes time and postage, 
but there is no other way to improve the 
service given the amateur. If more enthusiasts 
were like Mr. Wright, our lot would be a 


better one. 
Ray, Ac oy R. A. MARTIN. 
WONDER FILM 


Sir,—Since I started with 9.5mm. two years 
ago, my ideas for making films have increased 
while my pocket has slowly emptied. Then I 


. 





read Centre Sprocket’s reference to a new film 
one-third the thickness of the standard stock, 
giving 100ft. in a charger for only 15s. But 
it is available only in Africa. When shall we 
be able to purchase this wonder plastic film 
here? 

Mr. W. Vinten’s cure for jumping splices 
certainly seems to be the answer to the pro- 
jectionist’s prayer. Thank you, Mr. Vinten! 
Also congratulations to Mr. A. Robb on a 
really professional-looking camera, although 
how he managed to do it on £25 I don’t know. 
I belong to that wonderful organisation, the 
1.A.C., and am proud of my membership. 
GRAVESEND. T. J. BURCHELL. 


TOO VIOLENT 
Sir,—Is there some bug which gets into 
amateur cine fans, causing them to lose all 
sense of proportion? I am disturbed to note 
that so many of the amateur films reviewed 
in your excellent journal deal with robbery, 
violence, murder or some form of violent death. 
I was horrified by “Putting Drama in the 
Holiday Film” (Oct.). I could have under- 


stood it if the boy in the film had been rescued, 
but the drowning sequence, the closed eyes 
and the ghost in the churchyard are too much. 
Mr. Bowen says he discarded 80 per cent. of 
He should have thrown the lot 


one sequence. 
away, quickly. 
If a nice family holiday suggests to him an 
opportunity for spending days on end staging 
shots of his son being drowned, it seems to 
me that he has lost all sense of proportion. 
PURLEY. D. A. LITCHFIELD. 


CATALOGUE DESCRIPTIONS 

Sir,—I am surprised by the number of 
misleading descriptions in 8mm. library 
catalogues, especially of the Chaplin comedies. 
In its 1954-55 catalogue, one of the largest 
libraries describes Between the Showers as 
showing “Chaplin of twenty years ago”. 
Between Showers (not the Showers), his fourth 
film, was released in 1914. 

Another library, advertising three shorts on 
one reel, Cabaret Nights, Leave by the Front 
Door and A Friend in Need, describes them 
as “three short reels of Charley Chase in all 
his amusing and hilarious escapades”. The 
second film features not Charley Chase but 
Clyde Cook. The same library describes 
Chaplin’s The Fireman as containing “many 
comic scenes in which the Keystone firemen 
respond to assorted fire calls”. The Fireman 
was made not for the Keystone company but 
for Mutual. Of the three who play the 
principal firemen with Chaplin, John Rand 
may have appeared in one or two Keystone 
films, but Frank Coleman and James Keeley 
never. 

It is probably well known that many Chaplin 
films were reissued from time to time with 
different main titles, probably to suggest to 
the cinemagoer of those days that they were 
different films. It seems that the same kind 


of thing is being done to-day, to the 
annoyance of the home cine fan. Nowhere in 
any list can I find The Decorator which 
appears in yet another library’s catalogue, but 
since it is about paperhanging it is probably 
the film, Work (also known as The Paper- 
hanger). This is very misleading and could 
result in the hirer borrowing the same film, 
under different names, from different libraries. 

A fourth library has Charlie at the Races, 
whatever that may be about, while by Musical 
Bars a fifth probably means His Musical 
Career. Many more instances could be 
quoted of this kind of thing. 

Why is it that some 8mm. libraries charge 
only ls. 6d. a reel per night and others 3s.? 
One library which charges the higher figure 
has fewer films to offer than most, and none 
which is not obtainable elsewhere. 

Two years ago a sixth library told me that 
two films which I had selected from their 
catalogue had been withdrawn, but in their 
latest catalogue just received the titles have 
not been deleted. It is extremely doubtful 
that replacements could have been acquired, 
for they were both old films (as, indeed, are 
90 per cent. of the films in 8mm. libraries). 

With the antiquated selection offered by 
8mm. libraries, few new films and never a 
feature, it is surprising that so many 8mm. 
projectors are sold. Oh yes, I know that many 
people use them for showing their own films, 
but it is not everyone who can afford a camera 
as well as a projector. In any case, even those 
who make their own films like to hire from 
the libraries sometimes. Does the trade think 
that by boosting 8mm. they will lose business 
on 16mm.? But the 16mm. user is not so 
much deterred by cost.- Improved 8mm. 
facilities would increase 8mm. turnover with- 
out detriment to the 16mm. trade. 
EASTBOURNE. H. G. WILson. 


RECORD ACCOMPANIMENT 

Sir,—I have read with some interest the 
letters extolling the qualities of the micro- 
groove recordings, both 334 and “45s” for film 
accompaniment over the “obsolete” standard 
“78” discs. Surely the criterion should be 
fitness for the job? Obviously your corres- 
pondents have never experienced the hectic 
tension at the turntables in the black-out at a 
Ten Best show. The serious film producer 
requires a medium which permits rapid and 
frequent changes in the emotional mood of 
the music; with the microgroove disc, the 
impossibility of selecting certain passages in 
the music and the extremely delicate surfaces, 
render them entirely unsuitable for direct use 
under the above conditions for this very 
important contribution to amateur film 
presentation. 

It is quite possible to use L.P.s for the non- 
fictional type of film, e.g., the family holiday 
picture. For a vacational film of Austria, for 
instance, a long-playing Johann Strauss selection 
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could be used if one did not mind fading out 
in the middle of an excerpt when “The End” 
appeared. There stil! remains, however, the 
greatest drawback to the microgroove disc: its 
very delicate and easily damaged surface. An 
uneven playing-disc, accidental touching of 
the pick-up while it is on the record, fingering 
instead of the edges of the discs, 
ly replacing the discs in the envelopes, 
all can lead to permanent injury to their sur- 
face during projection, even in one’s own home. 
Personally, I would never subject my 
precious and very expensive L.P.s to such 
risks, and the wisest course for the home 
movie-producer, not having a library of 
“78s” to draw upon is to transfer his music 
from L.P.s to tapes 
SALE. J. J. Burrerwortu. 
MAKING THE BEST OF IT 
Sir,—It often happens that the amateur 
cinematographer is invited to join some social 
gathering and is expected to take shots of an 
event which is only suitable for still pictures. 
Given time and details for scripting, the 
occasion can sometimes be recorded in an 
interesting manner, but all too often the 
invitation comes at the last minute with a 
ipt: “We shall expect you to bring your 


Sometimes the situation can be turned to 
advantage by a little ingenuity afterwards. 
tly the writer was confronted with such 

a situation and found himself and his camera 


at a beach bungalow, where he was expected 
to take shots of guests arriving and having tea. 
The shots were taken with grim reflections on 
the cost of film and the difficulty of later 
presenting a ninety-second domestic news- 
reel! 

Then a sudden inspiration and a visit to 


the zoo! ‘The arrival of the guests was edited 
to a rapid sequence and faded quickly to a 
parade-in-line of penguins. Close-ups of the 
tea were inter-cut with a chimps’ tea-party and 
other “appropriate animal antics”, What looked 
like being a flop was converted into an enter- 
taining little three-and-a-half minute short. 
Only you must know your friends well and 
avoid the temptation to be spitefully clever! 
Lonpon, S.W.15 Hawk. 
TECHNICIAN TO THE RESCUE 
Sir,—I entirely agree with Mr. R. C. Miller’s 
in his letter, “Technician to the 
Rescue” (Oct.). Far too often, it seems, 
amateur film makers try to cover up their lack 
of technical ability by taking refuge in dis- 
paraging remarks about “technicians” and 
“gadgeteers”. You will find people like this 
in almost every film society. Not only do they 
make numerous mistakes, but they take a 
positive pride in doing so—mistakes like never 
using a tripod, erratic photography, ignoring 
all the elementary principles of film editing, 
and so forth. 


Who among us has not sat through an 
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abysmally boring amateur film composed 
entirely of exceedingly lengthy, unimaginative, 
unsteady shots of babies in prams? The 
people who make that sort of film seldom 
dream of attempting to conform to any of the 
established rudiments of film grammar—and 
they would never admit that film making can 
be something more rewarding than an 
occasional bit of fun. 

No one would claim that phrasing and 
punctuation do not matter two hoots as long 
as the words are there. Why, then, should one 
disregard the grammar of the film? And new 
gadgets can give us greater technical fluency, 
why should they be regarded with scorn? 
Lonpon, W.2. CHRISTOPHER K. ALLEN. 

JUST AMONG FRIENDS 

Sir,—I am sure that the A.C.W. badge must 
be as popular as the magazine in making 
valuable contacts. The possession of a cine 
camera is an introduction in itself, but when 
one does not have it at the ready, the badge 
takes it place. 

I had good evidence of the cameraderie 
among cine enthusiasts on a recent visit to 
London. I was waiting for the dismounted 
sentry to begin his patrol on Horse Guards 
Parade when a fellow enthusiast with a very 
impressive-looking camera approached and 
tactfully broached the subject of light and 
aperture. On my confiding that I was a novice, 
he produced an exposure meter and gave me 
useful advice, with the result that I got a very 
pleasing shot. 

BOURNEMOUTH. R. V. BENNETT. 


QUERY CORNER 

Sir,—I did not have enough stock to take 
shots of the following places during my 
Continental tour, and am wondering if any 
readers have 9.5mm. footage of them available, 
preferably in colour: North Spain: Vigo and 
district; Spanish Morocco: Ceuta and 
Tetetuan; France: Cannes and Nice; Italy: 
20 mile radius of Rapallo; Portugal: Lisbon 
and Estoril. 


Caw, Lon 
gt me S. WELCH. 


Sir,—I am engaged in producing a film, on 
the early history of South Canterbury, in which 
whaling has a part but have been unable to 
secure shots necessary for the completion of a 
whaling sequence. Could any reader provide 
about 10ft. of 16mm. Kodachrome, preferably 
medium long shots, of whales spouting at sea, 
taken at either 24 f.p.s. or 16 f.p.s.? 

3 Park Lane, D. J. ROBERTSON. 
imaru, 
New Zealand. 

Sir,—Should anyone have details of my 
8mm. camera which was lost or stolen in 
Montreuil-sur-Mer, Northern France, on 14th 
August, I would be most grateful if they would 
advise me. The finder would be rewarded. 
(Bolex C8, No. 421084, Yvar f/2.5 lens, No. 


Se Ceties Gardens. 
eno » PeTer C. WILSON. 


N.W.10, 





Photography Is Too Easy! 


But the camera's dis- 
concerting habit of 
faithfully recording 
led to a retake of this 
scene being shot by 
Crest F.G. The actor 
was required to take 
a toss—-and his ex- 
pletives could so easily 
be lip-read that there 
was nothing for it but 
shoot the scene again. 


When I started cine I was told by an 
experienced worker (who ought to have known 
better) that there was no need to worry about 
an occasional out-of-focus shot. If it was 
sandwiched in between two scenes that were 
sharp, nobody would notice the fault. 

Within limits this is unfortunately true. You 
can get away with occasional bad focusing, as 
you can with other mistakes, by skilful editing. 
But the advice was nevertheless bad because it 
suggests that you should be content with poor 
work if you think no one will spot it. 

The trouble is that photography with a cine 
camera is too easy. All one has to dosto get a 
passable result is to point the camera and set 
the aperture somewhere near the proper mark- 
ing, for exposure errors on black and white 
film are ironed out to a considerable extent by 
compensated processing. Focusing can almost 
be dispensed with in good light by using a 
fixed focus lens or by relying on depth of 
field. 


All the Difference! 

But have you ever visited an exhibition of 
first-class still photography? If you have, you 
will know that the difference between the work 
of the casual snapshotter and the serious 
amateur is pretty considerable. And I want 
to suggest that the difference between a good 
amateur cine film and a casual film is very 
much the same. 

I want to suggest, too, that it is worth the 
cineman’s while to turn his attention now and 
again to still photography to see if there isn’t 
something to be learned there that will help 
him to make better films. Each shot in a film 
should be made with as much care as a still 
photograph, for it has all the attributes of a 
still photograph, plus action. Only when each 
shot is planned on these lines can a film reach 
the standard of near perfection that will give 
it a chance in a competition like the Ten Best. 
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says 
H. A. 
Postlethwaite 


The stills man sets out to say, “This is 
Tom”, by one single exposure, or to express 
the character and nature of a city by a single 
picture. How does he manage to get his effect 
by photography alone, saying with one frame 
more than we sometimes manage to say in ten 
or twenty thousand? 


Studying the Subject 

First he studies his subject. If the shot is 
to be taken “on location”, he will visit the 
place time and time again, if need be, noting 
the effect of morning light, midday sun or 
evening shadows. He studies each detail of 
the setting, decides within a.foot, or even an 
inch, where to place his camera, possibly 
introduces props, or more probably removes 
things that obtrude by taking them out 
of sight or waiting until they go. He not only 
visualises in advance the relative positions of 
the objects that will appear in his picture, but 
assesses the strength of their puil. 

Let me illustrate. Some years ago I made 
a still picture I rather like. It did well in 
exhibitions and earned the praise of critics. 
The subject was three children playing in a 
slum street that was transformed by the vivid 
morning sunshine of spring so that, despite 
the squalid setting, the picture was joyful and 
bright. 

I showed it to a photographer friend who 
commented, “Lucky beggar! That’s the kind 
of shot you come across once in a lifetime”. 
I had, in fact, visited that spot morning after 
morning, looking for a picture, observing how 
the shadows fell, deciding where I would stand 
when something occurred to give life to the 
scene. One day the children were in the street 
and I persuaded them to play in and about 
the spot where I wanted them. Then I shot 
off every film in the camera so that I could at 
leisure select the arrangement I liked best. 





Luck? Yes, but there was forethought and 


too. 

It is, of course, not unusual for the 
experienced cineman to take the same kind of 
trouble, possibly sketching in the margin of 
the script the composition of the more 
important scenes. When a film is made by a 
team, the director will study also each of his 
actors, so that he knows that the left side of 
Phoebe’s face photographs better than the 
right, and that Andrew has a habit of twitching 
his nose that could be useful—or objectionable. 
He knows that certain scenes will gain by 
shooting against the light, and finds camera 
positions that will allow this to be done with- 
out including the sky. He visualises in 


But how often do we think of such things 
when taking shots of the family? And even 
with a scripted film, we are tempted to cut 
out the preliminaries when hurrying to finish 
a sequence before the winter comes. I have 
been guilty myself of shooting thirty scenes in 
a morning, without rehearsal. If I had spread 
them over three mornings, the film would have 
been better. Yet—who knows?—the third 
morning might never have happened! 


Know Your Equipment! 

Then the serious still photographer makes 
himself absolutely familiar with his apparatus. 
He knows all the idiosyncrasies of his camera 
(every camera has them); he knows how rarely 
he can expect a really good result without a 
tripod (“Only when I can give a two- 
hundredth, old man”). But the cineman is 
too ready to accept any cine camera at its face 
value, and is aggrieved if it jams, or if the lens 
proves to be half a stop faster or slower than 
the lens he is more familiar with. 

The still man must, of course, take more 
care over focusing for his longer-focus lenses 
have much less depth of field than normal 
cine lenses. For close and medium shots he 
will use a rangefinder or focusing screen—but 
not only for the purpose of getting his principal 
object sharp. He will often be equally con- 
cerned to get the distance unsharp, and will 
sometimes focus on a nearer object than that 
of first importance. In cine, all-over sharpness 
is not often a drawback, for the eye is held 
by the action in the picture and the fact that 
there is movement gives a sort of stereoscopic 
effect. But there are, of course, certain 
occasions when selective focusing can serve to 


give additional emphasis in the critical plane. 

On the other hand, there are times when the 
cineman is over cautious—just because he does 
not know his job thoroughly. I have seen a 
unit carefully measuring out with a tape a dis- 
tance of about 25 feet. Now even with an 
aperture of f£/3.5, the depth of field when 
focused on 25 feet (one inch lens) is from 12 
feet to infinity. Any camera man ought to be 
able to estimate distances well within these 
limits! In fact, he ought to be able to estimate 
for six feet or over even with the largest 


aperture. 


Indoor Shooting 

When it comes to artificial lighting, cine 
practice must differ somewhat from still work 
because so much more light is needed, and if 
there is depth in a scene, the background 
may need lighting as well as the foreground. 
The still photographer, giving an exposure of 
half a second or so, can work with only one or 
two lamps, or with wholly diffused light, and 
he has to consider the effect for only one static 
pose at a time—except with children. 

He can use flash, and he can make correc- 
tigns by control in printing and hand work 
on negative or print. But experience with a 
still camera would be useful if only to impress 
on the cine man the importance of back light- 
ing, and to remind him that a galaxy of 
catch-lights in the eyes of his subject does not 
add to the merit of a C.U. portrait. 

So why not see what the still photographer 
gets up to? And remember, too, that still 
pictures can be a most useful aid to film 
making. A still picture of a set that you have 
to dismantle before using again or of a loca- 
tign to which you will have to pay other visits 
later on, will enable you to make sure that the 
second set-up is identical with the first. And 
stills taken from the same position as the cine 
camera will provide you with “scenes from the 
film” for a display card or—if you don’t aspire 
to that—for a souvenir album for your private 
enjoyment. So much easier and cheaper to do 
it this way, instead of enlarging the cine 
frames; and the results are much better. 

, f; ’ , 
conponten bated, Camate WGAG ¢ aectdaaite toy. the 
November issue, now on sale, contains large reproductions of 
in the world, the Lenten in the two of the most famous exhibitions 
in world, London Salon and the R.P.S.,and beginning with 
the number (published 12th Nov.) each issue will 
contain a special supplement for the beginner. Camera World, 
price 1s. 6d., is available from the dealer or newsagent from 
whom you get your A.C.W. 





SCRIPT AVAILABLE 


You may remember (writes Argus) that I 

invited readers who had written scripts to make 

them available to clubs in need of them. Here 
is the first offer: 

TURNING POINT—A drama showing the 

effect of a piece of recorded music on a 

number of different characters. Written 


to accommodate the playing of non-sync. 
records with the action. Three simple 
interiors, one optional exterior. 5 F, 6 M, 
and one Mor F. 20 minutes. Opportunity 

for plenty of extras. 
Will any society interested please send me 
a postcard c/o A.C.W. and I will place them 
in touch with the writer. And may I repeat 
that details of other scripts will be welcome. 
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Odd Shots 


By GEORGE H. SEWELL, F.R.P.S. 


Look At It When you are tempted to take 
This Way an angle shot, remember the 

man in the one-and-nines! You 
can go chasing around your subject. He’s 
rooted to his seat (one hopes), so that you 
must make things clear for him from his angle. 
In a sequence I saw recently of two boys at 
work in a factory, the series of close-ups of 
hands and heads was taken from such widely 
varying angles that it was impossible to say 
which belonged to which boy — nor, indeed, 
could one tell what they were doing. In another 
film, two people were supposed to be talking, 
but the close-ups of them showed them both 
looking in the same direction, so that it was 
quite impossible to credit that they were 
carrying on a conversation. 


Baiting Since many of you will now be 
The Judge thinking about competitions, may 

I offer a little guidance by detail- 
ing some of the things which offend me in so 
many competition entries — and I have been 
judging films for more than a quarter of a 
century, Although I have served on judging 
panels for so many years, I am still astonished 
by the number of amateurs who appear com- 
pletely blind to shortcomings in their films— 
shortcomings which they could readily have 
prevented. 

They are often charming, intelligent people, 
some of them in positions of considerable 
responsibility, and one would judge them to 
have reasonable standards of taste. Yet so 
many of them seem to think that it is only 
necessary to take some shots and send them 
for processing to secure a film good enough to 
enter for the local cine competition. 

They will, for instance, quite cheerfully 
allow the batch number on the leader or the 
processing station’s job number to appear on 
the screen. When I have remonstrated with 
them, I have been told either that they hadn’t 
thought about it or else that an important shot 
was on that bit of film and couldn’t be cut. 

Over-exposed frames at the beginning of a 
shot, hand held shots which are steady enough 
except for a slight jump at the beginning or 
ending of the scene, a few bad exposures in 
an otherwise correctly exposed film .. . all 
these things irritate the judge, but—more than 
that—their being allowed to remain in the film 
is an insult to him, because the inference is 
that the sender supposes he will be content to 
put up with them. Then, too, there is the 
matter of the physical condition of the film. 
Torn, inadequate leaders and bad splices will 
ruffle the most equable judge. 
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Angle shots with a purpose : both focus attention on the players 

by causing them to loom large. Top: from The Quatermass 

Experiment ; below : from Mister Roberts-—two new releases 
reviewed in this issue. 


But, you say, his job is to assess the content 
of the film and that he ought not to be worried 
by irritations of this kind? You try sitting 
hour after hour, night after night, giving close 
attention to the screen, and then see whether 
you regard them as unimportant! When, your 
mind dulled by the continuous muddy flow of 
slovenliness, it becomes borne in on you that 
the promise of a fine main title has not been 
dashed by messy handling, clumsy splices, 
jerks and spasms, you need the lofty 
impartiality of a judge in a court of law to 
resist the temptation to over-value the picture. 

The odd thing is that the man guilty of 
inexcusable carelessness in the assembly of a 
film which he hopes may win an award would 
not tolerate similar happy-go-lucky treatment 
in even the most unpretentious professional 
film. Yet it is not difficult for the amateur 
to be as efficient in these matters as any pro- 
fessional. 


Yours In The commentary to the picture 
Anticipation said: “The shadow tells us a 

a great deal. What does it 
mean?”, but the question was not answered 
until later. This is fundamentally bad, for the 
audience never gets a chance to think out the 
answer, since new film material is coming on 
to the screen all the time. So if you create 
anticipation by commentary, title or picture, 
satisfy it without delay. Perhaps it is needless 
for me to add that this warning does not 
apply to dramatic construction in a story film! 





9.5mm. FEATURE FILMS 


Thrillers of the Silent Screen 


A selection for collector and home showman, 
presented by KEVIN BROWNLOW 


Featuring Malcolm MacGregor, 
John Miljan, Ralph Lewis, 
Directed by Frank O° Neil. 
A Gotham production. U.S.A., 1925. Correet title : 
The Overland, Limited. Notched, 1 x 300ft. 

A railroad thriller, full of the gusto and the 
excitement so typical of many of these grand 
Pathéscope I-reelers. Its stars are practically 
unknown to-day. Malcolm MacGregor was 
born in the U.S.A. in 1901. He starred in 
Don Fuan’s Three Nights and Infatuation. 
Olive Borden first came under notice through 
her work in Hal Roach comedies. She took 
leading réles in Fox western dramas, such as 
Yankee Sefior with Tom Mix. Alice Lake 
began her career as an hotel dancer, and later 
became a “super” with Vitagraph. John 
Miljan fought in France in 1918. His film 
debut was with Shirley Mason in 1923. Ralph 
Lewis is also featured in The Tragic Railway, 
obtainable on 9.5mm 

This luridly sensational drama tells of the 
rivalry between David Barton (Malcolm 
MacGregor), and Philip Mallory (John Miljan) 
who claims the hand of David's fiancée. 
Barton is an engineer, and has just supervised 
the construction of a bridge spanning the 
Manata Gorge. M<allory tells him that the 
bridge’s supports are unsound and will be 
carried away by the next flood. 

As the bridge is due to be opened the next 
day, llory gets two toughs to weaken its 
supports so that the first train to cross, 
Express 313, will be doomed. Mallory hears 
that his mother (Alice Lake) is to travel by this 
train—and Express 313 is driven by a half-wit 
(Charles Post). ‘Thundering along at top 
speed, it gets nearer and nearer the bridge. . . . 

The Mad Train indeed a deservedly 
popular film. 


THE SUBMARINE PIRATE, leaturing Syd Chaplin 
and other Triangle/Keystone players. Directed by 
Charles Avery and Syd Chaplin, Supervision and 
production by Mack Sennett. Triangle/ Keystone 
film. U.S.A., 1915. Notched, 2 x 60ft. 

Syd Chaplin, brother of Charles, was born 
in Cape Town, South Africa. He joined Fred 
Karno’s music hal! company, as did Charles 
some time after him. When he left Karno, 
Syd became a player/director for Triangle- 
Keystone and made several films of which 
The Submarine Pirate is one. He became 
really famous for his interpretation of Charley’s 
o— and for his appearance in The Better 


THE MAD TRAIN. 
Olive Borden, Alice Lake 
Charles * Buddy” Post. 
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The Submarine Pirate, presumably inspired 
by the submarine scare at the start of the first 
world war, was re-issued in 1921. “Syd 
Chaplin” said a review of 1915, “will become 
a serious rival to his brother, Charlie, if he 
maintains the standard of this film”. 

In its present ludicrously reduced state, the 
film has little to recommend it. The climax 
shows the ambush of a liner (the Lorraine) 
reminiscent of the torpedoing of the Lusitania 


“Don’t shoot! He has saved our child !’’ The gendarme 
arrives just after the outlaw has saved his baby’s life at the risk 
of his own. (From Vendetta.) 


(on 7th May, 1915, a short time before pro- 
duction of this film began). An interesting 
movie, perhaps, but not a very important one. 

VENDETTA, Featuring Rolla Norman, Jacqueline 
Forzane, Renee Heribel, Paul Jorge, Jean Garat, 
Vital Geymond, Gaston Jacquet and Roby Guichard. 
Directed by Henry-Roussell. Known in England as 
Corsican Love, in France as L'Ile Enchantee. 
France, 1927. Notched, 2 x 300ft. 

Henry-Roussell could be described as the 
Cecil B. deMille of French film, for the 
majority of his pictures show his aptitude for 
presenting the maximum of spectacle not 
particularly distinguished by artistry. But in 
L’Ile Enchantee, probably his best film, the 
theme is maturely handled, and Roussell’s 
direction, so often merely competent, is both 
sensitive and brilliant. 

As the Pathescope title implies, the film is 
crammed with action — cross-country chases, 
an explosion, the rescue of the heroine from a 
raging torrent, battles with the gendarmerie, 
shooting and chasing . . . more shooting and 
more chasing. The romantic interludes are, 
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The outlaw meets the steel magnate and doesn’t exactly like 
him in this scarcely typical scene from Vendetta. 


on the whole, more pleasant than dull, and the 
unexpected arrival of the gendarmes can be 
relied upon to interrupt them. The Corsican 
landscape is exquisitely photographed, as are 
many of the interiors. 

The heroine, who assists her father in the 
management of a steel works, visits Corsica to 
arrange more water power for the mills there. 

While surveying the countryside with some 
companions, she falls into a raging torrent and 
is rescued by an outlaw who lives in the 
mountains. She is attracted by him, and 
interest soon grows to love. But one thing 
separates the two—her insistence on his 
relinquishing his father’s domain, and his 
stubborn refusal. The steel magnate eventually 
acquires the mortgage of the property, and 
orders the building to be blown up. For this 
the outlaw kills him. After an emotional scene, 
the woman turns to a faithful admirer and the 
outlaw escapes to the hills. 

Rolla Norman, familiar to so many 9.5mm. 
enthusiasts for his roles in The Lawyer, 
Gribiche and The Undying Flame, is admirable 
as the outlaw, while Jacqueline Forzane, 
usually a small-part actress, makes the best of 
her many talents as the steel magnate’s 
daughter. 

THE LION OF THE MOGULS, Featuring Ivan 
Mosjoukine, Natalie Lissenko, Camille Bardou, 
Alexiane and Viguier. Directed by Jean Epstein. 
An Albatros production. France, 1924. Known in 
England as Lion of Mongolia, in France as Lion 
des Mogols. Notched, 1 x 300ft. 

Jean Epstein is regarded with great reverence 
by historians and other writers on French 
cinema. English authors are inclined to make 
slashing attacks on him. Certainly Lion des 
Mogols invites stringent criticism. Both sides 
agree that it is a mere adventure story. But 
filmically does it merit the praise it has 
received? The direction is quite flat, and 
without that spark of genius one understands 
Epstein to possess. The acting is not out- 
standing, due, probably, to the indifferent 
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direction; Mosjoukine lacks his usual gusto. 
The Bioscope, wrongly attributing the film to 
Viatcheslav Tourjansky, summed it up by 
claiming it as suitable for popular halls only. 

The story tells of a prince of Mongolia who, 
although greatly loved in his own country, has 
to flee from the wrath of the ruling Khan 
because of his love for a dancing girl. He 
escapes on board ship where a film company 
is shooting (note the inevitable violinist). He 
and the leading lady are mutually attracted 
and he becomes a star through her influence. 
One day he discovers that she is his sister, and 
subsequent events lead to their return to 
their own country. 

Ivan Mosjoukine, a Russian emigre, was 
originally chosen for the title role in Napoleon, 
before Gance decided that Albert Dieudonne 
would be more suitable. 

REVOLT, Featuring J. Warren Kerrigan, Alice 
Calhoun, Miss du Pont, Wanda Hawley, Pat 
0’ Malley and Arthur Hoyt. Directed by David Smith. 
From the novel by George Barr McCutcheon, A 
Vitagraph production. U.S.A., 1925. Correct title : 
The Man From Brodneys. Notched, 4 x 60ft. 

For attacking a prince in the Duchy of 
Rapp-Thorburg, a young man called Chase is 
forced to leave the Diplomatic Service. After 
various adventures, he undertakes a dangerous 
mission to the Isle of Japat as legal representa- 
tive of the natives in a question of inheritance. 
The natives revolt against a handful of white 
people, but Chase, with unexpected assistance 
from the United States Navy, manages to beat 
off the attack. 

The Pathescope version omits the first half 
of this story, and takes up the rest of the tale 
just before the natives revolt. Good acting from 
Miss du Pont and others (although Kerrigan 
himself could be better) and many highly 
exciting sequences make this film worth 
acquiring. It is one of the most perfect 
examples of the art of the American adventure 
film, and demonstrates why LePrince (with his 
Etre ou ne pas Etre) was so fond of emulating 
its style. 

J. Warren Kerrigan appeared in Captain 
Blood, and he features in several other 9.5mm. 
films. Miss du Pont was Erich von Stroheim’s 
leading lady in one or two of his films, and 
was most popular in other American films. 


TO BE OR NOT TO BE, Featuring Leon Mathot, 
Gaston Rieffer, Renee Sylvaire and Regine Dumien. 
Directed by Rene LePrince. A Pathe production. 
France, 1922. Notched, 1x 300ft. First 9.5mm. 
300ft. reel ever released. 

Rene LePrince, once a cabaret actor, was 
signed up by Charles Pathe to direct features 
of this type. At first LePrince remained 
imperturbably loyal to Pathe. He directed 
scores of inconsequential dramas, which 
generally aped the popular American adventure 
film. Then he started making films for the 
Societe des Cine-Romans (originated by Pathe) 
and these proved far more successful. Etre ou 





me pas Etre was made by LePrince in his 
Pathe days, and there is little to distinguish it 
from any American melodrama. 

A French naval! officer is ordered to join his 
submarine, during the First World War, for 
manoeuvres. He fails to do so. The 
submarine, having set off without him, strikes 
a mine, and hydroplanes and naval vessels 
search vainly for survivors. (This, the best 
sequence in the film, can be obtained 
separately in the 30ft. notched reel, Loss of a 
Submarine.) The rest of the film shows what 
happens to the commander. 

Leon Mathot, a Belgian, first made his name 
under Andreani, and then in four films directed 
by the incomparable Abel Gance. “Leon 
Mathot” wrote one French film historian, 
“would bravely take LePrince’s load on his 
broad shoulders”. Mathot later became a 
director; several of his films were centred 
round the exotic East. 


TOWARDS THE ABYSS. 
and Charles Hutchison. 
of the serial, The Timber Queen. 
1923. Notched, 2 x 60ft. 

Like Belphegor (already reviewed in this 
series, Towards the Abyss is a “condensed 
serial”. The fantastic ride on a freight car, 


Featuring Ruth Roland 
Released by Pathe. Part 
U.S.A., 


careering to its doom on a dangerous mountain 
railway was cut, originally, just where the 
situation 
heroine 


looked utterly hopeless for the 
. The next instalment of the serial 
began the whole terrifying ride again. Even 
to-day, we must acknowledge ourselves to be 
more than slightly relieved when, with incred- 
ible ingenuity, the hero evolves a means to 
save his beloved. 

Ruth Roland, who, next to Pearl White, 
was the most popular serial star in the U.S.A., 
is unable to show her acting talents to their 
full advantage from the top of a freight car. 


Charles Hutchison experiences the same 
difficulry—for he is seen on horseback in long 
shot most of the time. However, this is a 
fragment of American film history, and makes 
a valuable item in any collection. 

Featuring yoo ars Meller, 
Andre Roanne, Suzanne Bianchetti, Claude France, 
Marie Louise Vois and Jeane Even. Directed by 
Henry-Roussell. Released in England by C. B. 
Cochran. France, 1924. Notched, 2 x 300ft. or 
5 x 60ft. 

In strong and direct contrast to L’Ile 
Enchantee is this Roussell film, the story of 
which is set in the era of Napoleon III. Here 
we have a poorly treated theme, a general 
vagueness and some below-av acting from 
the main characters. Photography is only fair 
and the direction is patchy. The film ds 
entirely for its appeal on its lavish sets and 
spectacular scenes. 

Yet Violettes Imperiales, which tells of a 
flower girl (Raquel Meller) who reaches great 
heights at the court of Napoleon III, was 
received quite well on its release both here and 
in France. A theme tune which was specially 
composed for the 1931 remake became one of 
Raquel Meller’s most popular songs. She was 
primarily a stage and cabaret singer and was 
not quite at home in film. 

Henry-Roussell, who also directed The 
Oppressed, The Promised Land (both with 
Raquel Meller) and Destiny, made his screen 
debut in 1917 with La Femme Blonde, 
featuring Eve Francis, an actress who recently 
came over to this country. Roussell was a very 
striking individual. Tall, wearing a fierce 
moustache and a monocle, he suggested the 
old-time army officer rather than a French film 
director. It is a pity that his grandiloquent 
ideas and love for spectacle were not expressed 
more clearly. 





BUILDING A FILM ON BUILDING HOUSES 
(Continued from page 657 

direction. Then comes a tilt along the joists 
to a man hoisting one up on to the first floor; 
a pan along more joists and a final slow pan 
across an unfinished roof. Finally a cut to a 
roof that is almost completed, with a man 
nailing the roof panels in position, and the 
montage sequence was complete. 

You will have noticed that I was cutting 
mathematically, creating rhythmic movement in 
static material. These are the only sequences in 
which I did this. In the rest of the film I cut 
according to subject movement, linking one to 
the other to maintain the flow of that movement. 

But colour as well as movement had to be 
considered. There had to be continuity in 
colour, too. I tried to get pastel shades in the 
shots taken in spring by opening the aperture 
by half a stop, used the normal colour render- 
ing for summer and closed half a stop for the 
autumn shots to get deep rich tones. 
Unfortunately this attempt at conveying the 


passage of time was not wholly successful 
owing to the erratic behaviour of the weather, 
but I think I was right to try for it. The 
colour composition of each shot was also 
carefully considered. I aimed at securing an 
effect by a single over-all colour set off, where 
possible, by a small area of contrasting 
colour. The chief thing was to avoid showing 
a riot of colour merely use co film 
was available. But I’m afraid that a great 
many shots show too much pre-occupation 
with linear composition—a legacy of my mono- 
chrome film work. 

I hope that the keen cinéaste will discern 
the influence of Sergei Eisenstein and Jean Vigo 
in We Build Houses and I hereby acknowledge 
my debt to them—to Eisenstein for his montage 
construction and to Jean Vigo for his poetic 
sensibility. I w also like to thank 
Edinburgh Ciné Society for encouraging me. 
I am a lone worker, but I know well enough 
that the amateur film movement could not 
exist without the ciné societies. 
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A.C.W. Test Bench 


THE PETERSON 8mm. 
MAGNETIC RECORDER 


The advantages of soundstripe 
as a means of putting sound 
to amateur films are by now 
well known, and __ several 
16mm. magnetic recording 
projectors are available for this 
purpose. But so far, no 8mm. 
soundstripe projector has 
appeared in this country, pro- 
bably because of the technical 
difficulties in the way of 
getting good enough sound. 
There are two main pro- 
blems. First, that of variations 
in sound level owing to the 
difficulty of getting a perfectly 
uniform soundstripe and then 
keeping it in good contact with 
the magnetic recording head 
in spite of the large number of 
film perforations. Second, the 


difficulty of drawing the film 
past the head without getting 
any very rapid speed varia- 


tions, or “flutter”, because of 
the slow speed and again the 
number of sprocket holes. 
The designers of the Peter- 
son 8mm. magnetic recorder 
have almost completely over- 


Peterson Magnetic closed for carrying, 
speaker in lid. 


come both these problems by 
separating the magnetic sound 
head from the projector 
mechanism. The 8mm. striped 
film is pulled past the 
magnetic head by means of a 
rubber-coated capstan in 
exactly the same way as the 
tape is transported on a tape 
recorder. In fact, the Peterson 
can be used as a tape recorder 
merely by changing three film 
guides for three tape ones. As 
no sprocket is used, the film 
drive is remarkably smooth 
and the “flutter” is at a very 
low level. 

Sound level variations have 
been minimised by keeping the 
film path substantially straight 
where it passes over the 
magnetic head and using 
rotating rubber rollers instead 
of the more common felt 
pressure pads. The sound 
quality, therefore, almost 
entirely depends on _ the 
excellence or otherwise of the 
soundstripe and, of course, 
the condition of the film. A 
good soundstripe cannot be 
put on a badly worn or 
buckled film. Ideally, film 
should be sent for striping 
immediately it has been 
received back from processing. 


Sound Quality 

Films striped by the Peter- 
son process were supplied for 
test with the recorder and gave 
results only slightly inferior to 
those made on tape on the 
samz machine. The slight 
additional roughness in the 
quality was probably mainly 
due to the fact that the stripe 
is one-quarter the width 
of the track on the tape, and 
hence the playback voltage was 
only one-quarter, and the 
magnetic noise correspond- 
ingly higher. 

The sound quality was not, 
of course, of high fidelity 
because, in any case, the slow 
film speed limits the top fre- 
quency response to about 
3,000 c.p.s. But an extrernely 
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Recording sound on 8mm. 


satisfactory balance has been 
achieved between treble and 
bass, and any lack of fidelity 
should not normally be 
apparent unless direct com- 
parison is made with a high 
quality sound source. The 
recorder runs at two speeds 
corresponding to 24 f.p.s. and 
18 f.p.s. of 8mm. film, and the 
quality can be considered 
satisfactory at both speeds. It 
was certainly not inferior to 
average 16mm. optical sound. 

Considerable thought has 
obviously been put into the 
design of the Peterson, both 
in the layout and in the con- 
trols provided. The 8mm. 
projector stands on top of the 
recorder, and the film, instead 
of going to the take-up reel 
on the projector, is passed 
down round a movable idler 
roller to the magnetic sound 
head, then over the capstan to 
the take-up reel on the 
recorder. 

The movable idler roller 
provides the means whereby 
the projector speed is 
synchronised to. that of the 
recorder. This idler is con- 
nected to a variable resistance 
wired in series with the speed 





the pro- 
projector 


the loop 
and the 


control resistance on 
jector. Should the 
be running too slow, 
of film between it 
recorder will tighten and move 
the idler roller so that the 
resistance is reduced The 
projector speeds up until it 
reaches the correct speed, at 
which it then The 
modification to it consists of 
connecting two wires inside to 
the speed control resistance 
and bringing these out to a 
special socket which mates 
with a 
r 


stays 


plug on the Peterson 


Controls 

A three valve __record/ 
playback amplifier with power 
pack is built inside the 
recorder, and the controls are 
brought out very conveniently 
to a sloping pane! in the front. 
A pilot light has been provided 
to facilitate lacing the film 
and for illuminating the con- 
trols during projection 

The controls consist of: one 
for tone, which also carries the 
main on/off switch; gramo- 
phone pick-up volume control, 
which when pulled out 
starts the capstan motor; 
microphone/playback vlume 
control and the recori/play 
switch; also on the front 
sloping panel is a jack socket 
for monitor headphones dur- 
ing recording. 

At the back of the recorder 
are the mains input socket, 
the synchronising resistance 
plug, the loudspeaker socket, 
pick-up jack socket, and 
microphone socket. The loud- 
speaker is mounted on the 
removable lid of the recorder, 
with a length of cable wound 
on pegs, so that the speaker 
may be stood by the screen. 


Impromptu 

To give the recorder a good 
test, we tried making an 
impromptu commentary to 
one of the str iped films 
supplied, adding music from 
a record player , crystal 
microphone and crystal pick- 
up were used 

We found the 
volume indicator 
and after a few 


Magic Eye 
casy to use, 
preliminary 


tests had no difficulty in fading 
mic or gram up and down to 
the correct levels. Once the 
projector had warmed up and 
the speed control had been set 
to bring the movable idler to 
the centre of its travel, we 
were able to forget about the 
synchronising and concentrate 
on the sound recording. 

To reduce projector noise 
pick-up—the Peterson itself 
makes no noise—we held the 
mic close to the side of the 
mouth, speaking across it and 
not into it, to avoid breath 
noises. When we had finished 
recording, the lights were 
turned up, the Peterson 
switched to “playback” and 
the gram put on to pro- 
vide interval music while the 
film was rewound. On starting 
again, as soon as the titles 
appeared on the screen, the 
gram was faded out and the 
magnetic sound brought up, 
giving quite an impressive 
effect. 

Professional 

Our first effort showed that 
even our extemporary com- 
mentary and single record 
background music had added 
immeasurably to the film, and 
we felt that with a properly 
prepared commentary and 
someone to work twin turn- 
tables, we could have done a 
really professional job. 

The Peterson 8mm. magnetic 
recorder is well designed, 
solidly built, does its job and 
should give trouble-free ser- 


vice. The case is covered in 
leatherette for which a canvas 
cover is provided to prevent it 
becoming marked when it is 
carried around. At present 
only the 8mm. model is avail- 
able, but a 16mm. version will 
be along soon and 9.5mm. will 
not be forgotten. 


Sales Aid 

It can be used as a tape 
recorder, but not being 
primarily designed for this, it 
lacks some of the features of 
the conventional recorder. The 
most serious drawback is that 
the tape supply reel has to be 
mounted externally on an 
additional bracket and _ re- 
wound by hand. Perhaps this 
snag will be met in future 
models. If it is, to have two 
absolutely complete machines 
for the price of one would be 
a tremendous sales aid. It 
would also be desirable to be 
able to alter the capstan to give 
the standard tape speed of 
7hin./sec. (On the 16mm. 
model one speed will be 
7.2in./sec., which is close 
enough.) 

We found very few things to 
criticise, the only ones of con- 
sequence being that the tone 
control did not give quite 
enough treble suppression for 
rather scratchy records (78 
r.p.m. discs are still the most 
convenient for cine work), and 
that it was very easy to lose 
the little knurled nuts that 
hold on the film or tape 
guides. 





A full instruction book and 
projector modification instruc- 
tions are supplied with the 
machine and servicing and 
fault-finding notes are also 
available. The _— projector 
modification can be carried out 
by your dealer, if necessary. 
The Peterson sound striping 
service is now available in this 
country at the usual cost of 
14d. per foot. 

The Peterson recorder costs 
£98 15s., and the recom- 
mended microphone, £7. It 
offers at last to the 8mm. 
enthusiast the facility he has 
for so long envied in the other 
two substandard gauges: 
sound, 


CELLOPHOT EXPOSURE 
METER 


Made in France by Chauvin 
Arnoux, this new  photo- 
electric exposure meter is 
notable for its very light weight 
—about 20z. It follows the 
continental trend in being a 
single-range instrument cover- 
ing a relatively wide range of 
light intensities on the one 
scale. 

The body is constructed in 
light sheet alloy pressings, 
finished in glossy black enamel, 
with a plated band around the 
join between the two main 
halves. The rotatable dials, 
seen through two windows, are 
permanently enclosed behind a 
pressed alloy cover. The top 
one shows the emulsion speed 
and the lower the lens iris and 
shutter or cine camera speed 


The camera speed (16 for 
cine) is set between the two 
arrows in the second window, 
the light is measured, and the 
lens aperture read directly off 
the aperture scale against the 
meter needle. Readings for still 
photography can be taken 
either by setting the desired 
shutter speed between the 
arrows and reading off the lens 
aperture, or by rotating the 
serrated disc through 180° and 
bringing another pair of scales 
into use with the desired lens 
aperture set between the 
arrows, and the shutter speed 
as the variable. This latter 


A leather E.R. case or plastic box is supplied with the Cellophot. 


pair of scales has additional 
markings for the new Compur 
shutters with linked shutter 
speed and aperture settings, so 
that the “lumination number” 
may be read directly from the 
meter scale. The Cellophot is 
one of the first meters with 
this feature to appear in this 
country. 

The light-sensitive cell is 
mounted behind a grid which 
restricts the acceptance angle 
to about that of the average 
still camera (i.e., about twice 
as wide as the average cine 
camera lens). Reflected light 
readings are taken by pointing 
the cell at the subject in the 
usual way. (Since, as with all 
meters, the Cellophot includes 
a wider angle than the camera 
lens, any bright objects just 
outside the field of view of the 
camera lens may be read by 
the meter and so must be 
avoided or allowed for.) 


Incident Light 


Incident light measurements 
can readily be made by slipping 
the separate white opal plastic 
diffuser into the recess around 
the cell window, then pointing 
the meter from the subject 
position towards the camera. 
The incident light method of 
measurement is generally pre- 
ferred for reversal cine and 
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colour work, and with artificial 
light. We found the opal 
diffuser to be of the proper 
density for correct exposures 
on incident light readings; on 
average subjects the indicated 
exposure was the same both by 
the reflected light and by the 
incident light method of 
measurement—as, of course, it 
should be. 


Intensity Range 

The single scale of the meter 
covers a light intensity range 
of approximately 2056 to 1— 
almost as wide a range as the 
modern dual range meters. 
From our own measurements 
we calculate that the sensitivity 
of the meter for reflected light 
readings corresponds to 
average subject brightness 
values of from approximately 
0.6 to 1,200 candles per square 
foot. To cine exposures on 
medium speed reversal pan 
film at 16 f.p.s. it corresponds 
to approximately £/0.8 to £/36. 

This wide brightness range 
in a single scale meter naturally 
results in the scale being some- 
what compressed. As on most 
other meters of continental 
origin, the indications are given 
in half-stop intervals, an 
accuracy adequate for black 
and white work and for all but 
the most exacting colour work. 
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posures indicated with those 
from three of our own meters 
which give identical readings 
of proven accuracy. The 
results were also checked by 
exposing a roll of colour film. 
On all average types of subject, 
the Cellophot indicated the 
exposures correctly, both by 
reflected and incident light. 
On certain subjects with non- 
average brightness distribution, 
it tended to indicate very slight 
over-exposure on _ reflected 
light readings, no doubt 
because of minor differences 
in the acceptance angle as 
compared with our test meters. 
But in all cases the readings 
were within the usual 
experimental error, and gave 
satisfactory exposures on the 
test film. 

A transparent topped plastic 
box, or (and, we think, more 
useful) a leather ever-ready 
case is supplied, and there is a 
short lanyard. Price: £9 5s. 
in plastic box; £9 18s. 9d. with 
ever-ready case. 


MURAY ANIMATED 
VIEWER, TYPE E 


Intended for use between the 
arms of a rewinder, the Muray 


animated viewer throws the 
picture on to a 3in. silver 
screen. The static picture is 
obtained from the continuously 
moving film by the now 
familiar principle of refraction 
in a rotating glass block. 
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But this viewer has a unique 
feature: the film movements 
are readily interchangeable. 
We tested a model with 8mm. 
and 16mm. movements (a 
9.5mm. movement is also 
available), and change over 
from one to the other took 
a few seconds. The gate, 
rollers, sprocket, gearing, and 
rotating block are mounted on 
a small die-cast panel with the 
lens and focusing mount, 
forming a very neat little unit. 


Right Height 


The body of the viewer, 
nicely die-cast, contains the 
lamp, condenser lenses, and 
two mirrors which reflect the 
beam. The screen, of silver- 
anodised matt aluminium, with 
a matt black metal surround, 
is firmly supported by a fold- 
ing metal arm hinged twice so 
that it folds for storage. One 
of the hinge points has an 
adjusting screw to bring the 
screen to exactly the correct 
height to suit the picture. 

Optics design gives a good 
bright picture, a special type 
of lamp being used: spherical 
55 volt 0.6 amp. (approximately 
33 watts), part silvered to act 
as a reflector, and with 3-pin 
bayonet cap. We understand 
that a continuing supply of 
these lamps is assured. 

The viewer can be used on 
both A.C. and D.C., but for 
the latter, of course, it is not 
possible to feed the lamp 
through a transformer, so a 





very low voltage lamp could 
not be used. A compromise 
has been reached with the 55 
volt lamp which, having a 
reasonably compact filament, 
gives relatively high light 
efficiency. 

The difference between the 
55 volts required by the lamp, 
and the mains voltage (230 
volts in our case) must be dis- 
sipated by resistances. A line 
cord (special flex containing 
resistance wire) adapts the 
viewer for 110 volts mains, and 
an additional plug-in resistance 
is provided for 200-250 volt 
mains. 


Universal 

Resistances are never quite 
as long-lived or as trouble-free 
as transformers, and the line 
cord—like all such—gets hot, 
but undoubtedly facility for 
universal use is an advantage. 
The cylindrical plug-in resis- 
tance has the Continental two- 
pin plug fitting, so requires an 
adaptor for British type 
sockets. 

The pilot lamp, again a 
special type (230 volts 15 watts 
for our mains, small frosted 
bulb, M.E.S. base) switches 
off when the main lamp goes 


on. 

Threading is quick and 
simple, and the picture sharp, 
clear, and unusually bright— 
so bright, indeed, that it is 


quite practical to fold the 
screen up out of the way and 


throw a larger picture behind 
the viewer. 

It is not easy to mark a 
frame in the gate, but the film 
can readily be moved over to 
the sprocket and marked there, 
under the light of the pilot 
lamp. The gate, sprocket 
(with inching knob) and rollers 
are properly relieved over the 
picture area, to avoid scratch- 
ing the film. 


Cut-off 


The rotating glass block is 
blacked out during the frame 
change-over period to give 
sharpness and steadiness but, 
of course, it also results in a 
cut-off at each frame move-on. 
So to examine one frame, one 
must position it fairly centrally 
in the gate. 

The 16mm. model has a 
two-sided glass block, with the 
other two sides of the rectangle 
blacked off to form the 
“shutter”. The 9.5mm. 
mechanism is similar. The 
8mm. model has a four-sided 
block, the corners of the 
mount providing the cut-off. 


The Muray Viewer Type E 
is most thoughtfully designed, 
very nicely made, and well 
finished in grey’ wrinkle 
enamel, with plated and 
polished rollers, etc., and 
stainless gate. It is one of the 
few viewers to combine an 
efficient optical system with 
the ability to work on D.C. 
as well as A.C. Price: 
£21 15s., with mechanism for 
one gauge of film. Additional 
mechanism for different gauge 
of film, £6. 


MURAY REWINDER 
TYPE EM 


A small ungeared one-to-one 
rewinder, the Muray EM, is 
offered especially for use with 
the Muray E viewer. It takes 
reels up to 400ft., and has two 
very nicely proportioned die- 
cast uprights leaning outwards 
from the 12in. varnished wood 
baseboard. The rewind 
spindles have turn-over reel 
clips, and adaptors which slide 
over the basic spindle to fit 


Muray animoted viewer, Type E, and the 
ungeared rewinder, Type EM, produced 
especially for it. 


8mm., 9.5mm. and 16mm. 
reels. 

The slots in the reel 
adaptors have rather sharp 
edges, but apart from this, the 
rewinder is well designed. 
The finish is grey wrinkle 
enamel, with plated fittings. 
Both heads are fitted with 
winding handles. Sleeves are 
provided for one of the three 
gauges; sleeves for the others 
are available separately. Price: 


£2 17s. 6d. 





News from the Societies 


18th h of the month will appear in the issue published the following month 
(Address on page 643). 


Reports received by the 
Club stilis are always we me. 


Spotlight 


and District C.C. has 

rush with the law lronically 

the situation arose during the 

of What Will the Neighbours 

Say ?, an 8mm. production about a 

barrow boy who evades the income 

tax authorities until he eventually has 

—that’s right, a brush with the law. 

A club actor, dressed as a police- 

—, was regarded with considerable 

uspicion by a genuine constable, and 

finally und himself being whisked 

station for q sestioning. 

pie lengthy correspondence be- 

r and Scotland Yard, 

oe a matter has not been completely 
cleared 


had a 


up . But the Publicity 
eaee éallously reports that 
“the is not unduly worried, as 
of film shot are 
shooti 
r njoyable.” 
The barrow boy has also been taken 
for the real thinu, this time by 
passers-by. On expressed 
price of his 
a pound, 
assurance 
a purchase 
else in 


the “barrow boy's 
that she wouldn't mak« 
te the same anywhes 
didn’t mollify he 
Three Blasts for Danger another 
8mm. iving some 
‘cameraman 
the home- 
a total 
4 dramatic 
, of an 
against a 
leading 
the same 


stranger’s geranium bed 

fight sequence in this 
convict 7 ~ set 
crossing; but the 

- and the “policeman 
one as in What Will the Neighbours 
Say ?) didn’t bother to tell the 
director that they had agreed to 
struggle, locked together, over the 
of the crossing as a train passed. 
the cameraman kept the 


running, but members say 


camera 
it’s a he didn’t capture the 
. . 


Work on the 16mm. uction, a 
lawnmower advertising Kim destined, 
it is hoped, for —— se 
seems quite staid by com 
worst difficulty ocmunsed when liek 
ing problems encountered at 
eee showroom meant En 


tet *s shootin, Cy 4 t et come | 


6 ad a m. large 

showroom a a major difficulty, 
= electrical connections also pro- 
vided some awkward snags. However, 
the black and white copy from the 
original Kodachrome has now been 
edited, and the sound sneaiine and 
diagram work is in hand. (Hon. Sec., 
Miss Margaret E. Turner, 8 Meadow- 
side, Walton-on-Thames.) 


On The Way 


Hounslow P.S. C.S. reports that 
several scripts have been submitted 
for an ony: club and that work 
will sh begin on one chosen 
for ppotuaion Members hope to 
complete the film in time for screening 
at the annual dinner next March. At 
the recent A.G.M. both the chairman 
and the secretary were unable to offer 
themselves for re-election, 

ressure of business. 

ieved that the fresh blood among 
the officials and committee members 
will give a new i 


a - invited to Bg the 

on c., Mr. George Hanney, 

ee ee Avenue, Twickenham, 
iddx 


Ray A.C.G. is a script 
for a9. ” monochrome, ail i 
ion. The camera team 
two actors have already been chosen, 
= Dh pdige wy he Fe to be settled. 
Work on the film will begin as soon as 
members have finished making im- 
provements to the club premises 
ready for the autumn season, 


680 


Imposing production 
still for Pinner Cine 
Society's new film 
Trial and Error 
Their camera equip- 
ment matches the 
lighting in impres- 
siveness: it  in- 
cludes a Pan-Cinor 
lens. We'll show 
you that in use later 
on! 


Tickets for the club’s forthco: 
Ten Best presentation are going well, 
despite the fact —_ posters are not 
is on display “Friends and 
eighbours” a is planned, to 
introduce cine work to members’ non- 
cine-minded friends. (Hon. Sec., Mr. 
R. A. Martin, 25 St. George's Avenue, 
Timperley, Altrincham, -) 
Kingsway F.U. has two omety 


resent livelier than 

the parent body. eral contacts have 

path made as a result of announce- 
the e wi 


seems to suggest that the magazi 
overcomes problems as well 
as frontiers). Inner Circle is now 
sees ie ieee & Fash a0 well a 
from the Enfield unit. 

A “in the realist tradition”, 
written a small cast in an outdoor 
location, ae Ppeae by the 


is 
DI 
Bad weather prevented 
5 on vacation in Switzer- 


Enfie! i 
Wt. Jobneon pees | de Nancy, 56 


Rue Bonaparte, Paris 
Tunbridge Welle A. F.U, has 
work on a script on a difficult 
ambitious subject. The script- 





Where to See the 1954 Ten Best 


“This programme offers a oned deal more entertainment than by Faye programme of professional 


Luton. 28th Oct. at 7.30 p.m. 
Pomenees by the Luton Film one B. 
Street tional Chur 
“y sion by -pro- 
gramme, 2 6d., from P. W. Eling, 
0 alcot Avenue, Luton. 
28th and 29th 
Oct. at 7.30 p.m. Presented by the 
New eo Cine Club at British 
Whitefield Road, New 
Milton (25th Oc OFS and at St. Peters 
Bournemouth 
(aod Oct.). Thee 2s. from J. K. 
Friend, Scroy Farm, New Milton. 
m. 29th Oct. at 7.30 
.m. Presented by the Triad Film 
nit at All Hallows Church Hail, 
Pierrepont Road, West Bridgeford, 
N Tickets 2s. from Miss 


J. 4 Watcombe Circus, Sher- 


N 
B Ist Nov. Details from 
Secretary, ate Avonside, 
Kelston, nr. 
Cheam 


ae Nov. at 8 p.m. 

Presented by b- Sutton and District 

the Parochial Rooms, 

Cheam. —— 2s. from F. W. 

— 27 Lynwood Drive, Worcester 
ark, Surrey. 

Pattalifax, 7th Nov. at 7.30 p.m. 


, W. R. Watson, 82 
, Boothtown, Halifax. 





ah er Film Institute's Month! 

9th and 10th Nov. at 
pray Be by the Hastings 
tad Bexhill Cine Club at the names 
fail, White Rock Pavilion, Hasti 
Admission free, tickets from G. 
= Vi i 
p.m. a pone by the Aberyst 
and District Film Society at 


rian 
Hall, County Office, Marine Terrace, 


Soeeney®, Tickets 1s. from Miss 
D. Evans, 9 Baker St., Aberyst 

Canterbu: 14th and 15th Nov. 
Details from Sec , Miss P. M. 
Deane, “Mile Away”, New Dover 
Road, Canterbury. 

Hereford. 14th and 15th Nov. at 
7.30 p.m. ga by Hereford C.S. 
at the Town Hall, Hereford. Tickets 
1s. 6d. from G. C. hohe Wyeval Ltd., 

2 Broad Street, Hereford. 

“ir * 16th Nov. at 8 p.m 
Presented by Astral Cine Club at 
Lambeth Town Hall. Tickets 2s. 
from R. E. Martin, 42 Bromley Road, 
Beckenham, Kent. 

Dundee. 17th Nov. at 7.30 p.m. 
Presented by the Dundee Cine Societ 
at the Little Theatre, Victoria Road, 
Dundee. Tickets 2s. from J. D. 
Brown, 26 Castle Street, Dundee. 

Rochdale. 22nd and 23rd Nov. at 
7.30 p.m. Presented by the Rochdale 
ness Hall, 


istrict Cine Society at Cham 
Drake Street, Roch 
Tickets 2s. from D. S. Woolfenden, 


14 Manchester Road, Rochdale. 

Ee 25th Nov. at 7.30 
Boni Presented by the University of 

thampton Film Unit, at the 
University Assembly Hall, Southamp- 
ton. Tickets 2s. from Martins, Photo- 
graphic Chemists, Above Bar, South- 
ampton, or B. Haggett, c/o J.C.R. the 
University, Southampton. 

Belfast. 29th Nov. at 7.30 
Presented by the City of Belfast 
Amateur Cine Society at Y.M.C.A., 
Wellington Hall, Wellington Place, 
Belfast. Tickets 1s. on sale at door. 
Secretary, H. Haisley, 33 Downview 
Avenue, Belfast. 

Dover. ist Dec. at 7.15 p.m. 
rian ang + by the Dover Film Society 

t the Dover Harbour — Social 
Club Hall, Slip P. 

Tickets 2s. from Miss 
monds, | Knights Way, 

Clapham. Ist, 2nd and 3rd Nov. 
at 8 p.m. (Sat. at 3 p.m. and 8 p.m.). 
Presented by Bolingbroke Cine PClub 
at Club —_ 122 North 
Side, Clapham Common. Tickets 
2s. 6d. from N. Edwards, 20 Patten 
Road, London, S.W.18. 

Pontefract. 8th Dec. at 7.30 p.m. 
Presented by the Pontefract and 
District Amateur Cine Society at 
Wordsworth’s Ballroom, Pontefract. 
Tickets 2s. from Greens, Photogra- 
phers, Psalter Row, Pontefract, and 
also from members. 





treatment. “If all the lessons learnt 


pe ~ eae to take part in 


The Unit’ s original set-backs in 
recording lip sync. dialogue on tape a 
few months ago have been forgotten, 
for members now claim to have 
obtained lip sync. “after two hours of 


trial and error. Although not perfect, 
three successive run oughs were 
made, and each was in sync. We did 
it by identification marks on the film 
and tape, and we now feel confident 
that we can get sync. on any dialogue 
we add to our own films,” rt 
members, adding that “these will be 
reserved for locai shows, as the 
identification marks and their syn- 
chronisation would be too much 
trouble for a projectionist and sound 
man not used to them.” 
Far be it from us to undermine 
b La Se ¢ in the reliability 
of their tape sync. system; but this 
es ‘suggests considerable optimism 
Sake Ste as amateurs experienced 
in tape/’ sync. systems will know 
to their cost. However, the Unit's 
enthusiastic experiments in 
ne are nonetheless praise- 
Bang On has now been 
com; —— (another reference to 
sound sync.?), and editing is pro- 
ing on Interview. Both films will 
entered for the 1955 Ten Best 





Tunbridge Wells, Kent.) 


In Production 


Ace Movies report that Sakura is 
still on the floor. One unusual 
problem concerns the hara-kiri 
sequence. “The highly trained Ace 
specialists, always sticklers for exacti- 
tude, are trying to find out whether it 
is performed down and across ri -— 
or up and across left. Any re 
with specialised information on the 
matter could communicate with the 
Secretary, Mr. B. Carleton, 119 
Melfort Road, Thornton Heath, 
Surrey.” 

Welling ne amy 7 a are 
gy All urder from 
Without aan = held up during 
the holiday season, but members are 
now all back and busy on this pro- 
duction. Future items in the pro- 
gramme for the winter season include 
an evening of films taken at past 
S.B.A.C. displays at Farnborough. 
The Pathe Open Award prize- 
winners are to be screened on Ist 
ae 5 Anyone wishing to attend should 

Secr » Mr. J. Horns- 

_ y, 103 Parkview ‘oad, S.E.9. 

ar A.C.C, reports that three 
members are working on a 60ft. 
Kodachrome puppetoon, which th 
hope to complete in time for the Clu 
show on 2 Oct. A ship which ran 
aground on Redcar rocks provided an 
exciting subject for the club newsreel. 
No more members can be accepted at 
present, and names of future app Ml 
cants will be added to a waiti 
(Hon. Sec., Mrs. Clark, 73 Hi St, ~ 
Redcar, Yorks.) 

The Grasshopper Group reports 
satisfactory progress on Bride and 
Groom, an all-interior Kodachrome 
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gpetioned comedy, and Bartle of 
‘angapore, a Kodachrome cartoon. 
Both films are being shot to fit pre- 
recorded tracks. The music for Bride 
and Groom, specially composed for 
the film, was played over between 
houses at the National Film Theatre 
recently, to the obvious astonishment 
of a few members of the audience who 
had arrived early (or stayed late). The 
two rows of Grasshoppers were equally 
astonished when the “‘music’’ opened 
with a series of ear-splitting explosions 
interrupted oy Saws and chirrups. 
It transpired that the projectionist had 
the track on backwards, and a few 
miscellaneous sound effects at bos 
end of the film were being pla 
first, in reverse ! But after the iin 
had been rewound, members were 
delighted with the results. The score 
was highly praised, and no less an 
authority than Desmond Roe was 
heard to comment that the qualit 
“showed just what could be done wih 
6mm. sound.” A representative of 
the Experimental Film Fund Com- 
mittee, which has given £100 towards 
the film’s production, also expressed 
surprise and gratification at both the 
—— and technical quality of the 
track. 

Members claim that only those who 
attended the first experimental meet- 
ing in the Group’s series of pro- 
grammes of shorts really know the 
meaning of the term “full house’. A 
few evenings before the show, several 
members had been invited to tour the 
studios of Primrose Productions, now 
responsible for Lotte Reiniger’s 
silhouette films, and were shown 
several examples of her latest work 
including the Venice Festival TV 
Film winner, The Gallant Little Tailor. 





One member, in an excess of gratitude, 
invited the professionals along to the 
Grasshopper show, forgetting ee 
many ications for tickets 
many, applications | owing to the 
limited accommodation 
forgot to tell the Programme Secre- 
.»+ The resulting congestion had 
suffered to be believed ! 

The stills display was rather 
wasted, as the audience were unable 
to move around to see it. None of the 
“comments and suggestions’ slips 
attached to the programmes was 


their pockets! Nevertheless, 
the films were appreciated. Only two 
out of the ten shown provoked any 
sort of ory comment, and both 
had their irers. And the Grass- 
productions shown after- 
wards were very well received. The 
producer of one, Warch the Birdie, 
received two offers of distribution for 
the film before the meeting closed— 
or rather burst into the street 
Better and, more important, bigger 
has been found for 
the seven shows which wil! complete 
the season, Guy Coté of the Canadian 
N.F.B. will present several Norman 
McLaren films at the next show on 
5th November. 
membership 


Applications for 
and guest 
to Mr. 
Court, 
Lighting 
are urgently required for 
Bride and Groom. New Grasshoppers 
are invited to contact the Secretary, 
Mrs. J. Clark, 1 Maude Crescent, 
Watford, Herts. 
West London F.U. is working on 
You Don’t Smell the Flowers, des- 


stor of 


cribed as “‘a new kind of film with a 
dramatic 


background ; a 
everyday life in the big city of any 
country; the theme means you can 
save somebody’s life and get killed 
yourself, and the person you save is 
no to anybody.” The Unit's 

is directing the film, which 
is expected to keep members busy for 
several months. Young would-be 
actors are particularly needed. (Hon. 
Sec., Mr, L. V. Goff, 77a Adelaide 
Grove, Shepherds Bush London, 
W.12.) 

Pontefract and District A.C.S. 
are nearing completion of three 
current uctions. A 16mm. film 

for a local hospital group to 

Ip in a recruitment drive for nurses 

proved one of the club’s most 
interesting and ambitious efforts to 
date. The shots so far shown to the 
ponptess ement committee have 
very well received. An 8mm. 

focal newsreel may be shown publicly 
during the winter, and the third pro- 
duction, Courtry Fair, is also on 8mm. 
It is centred around at the 
ong, bay warters. The opening, 
by “ er”’ of the B.B.C., was 
covered by six cameras. New mem- 
bers are assured of an extremely warm 
welcome. Full porsiculers of the 
present season, which includes lec- 


t film shows, a presentation of 
the Ten Best and technical demon- 
strations, can be obtained from the 
Hon. Sec., Mr. W. Cleese 


a tete 


Fowler, 
Chemist, Ackworth Nr. Pontefract. 
C.8. experienced an un- 

difficulty during a recent session 

on their current 9.5mm. monochrome 
peogustion, A Stylish Marriage. 
ushes of interiors taken at a mem- 
ber’s house showed that the camera 
viewfinder was showing less than the 


reshot, and the film is 
expected to be completed very wg 
Its final length should be about t. 
A series of film shows, lectures and 
demonstrations has been planned for 
the winter season. (Secretary, Mr. 
Matthew Skipp, 19 Upper Court 
Road, Epsom, Surrey.) 


Work Completed 


Hackney C.C. has finished its 
8mm. colour omg | made for 


oun full board and all facilities. 
The group’s plans for cial co- 
ageuiee with both the Merseyside 
Institute and the Merseyside 
Council for Film Appreciation to 
obtain lecturers “versed in all schools 
of cinema” are at present in abeyance, 
as the B.F.1. is discussing with the 
pow, the possibility of fonting them 
we lecturers at a reduced rate. To 
help close the financial and technical 
gap between the 8mm. and 16mm. 
units, it has been decided that all 
group 8mm. films will in future be 
shot on Kodachrome. The group 
organised a programme of 16mm. 
sound films at a local Rotary Club 
i exhibition, including the 





St. Saviour’s Priory 
was held at the Club’ s donee 
on 20th Sept., when visitors were 
given an opportunity to see members’ 
work, including several holiday pro- 
ductions. New members should con- 
tact the Hetnor nd either at Vernon 
Hall, 8, or at 3 Conyer 
Street, so Green, E.3. 

Streatham C.C. reports that both 
the 9.5mm, and 16mm. groups 
successfully completed their entries 
for the club competition. Both groups 
had to shoot 200ft. of stock in one day 
on a subject of their own choosing. 
The films will be projected before 
club members and friends for com- 

parison. This Streatham We Know?, 
ne club’s 16mm. documentary, is 
progressing satisfactorily, with most 
exterior work completed. Interiors are 
to be begun soon. A member’s house 
is being used for the first sequences. 
A rough-cut print of the shots so far 
taken was screened at the last meeting 
and met with approval and mixed 
criticism. 

Members have been invited to par- 
ticipate in an exercise in scriptwriting, 
in order to discover any talent in this 
direction which has so far remained 
hidden. The incident to be scripted 
concerns a man buying a ticket and 
boarding a train at a railway station. 
A time limit of one minute for the 
sequence has been imposed, and it is 
hoped that the best two or three 
scripts will be filmed. (Hon. a. 
Mr. T. Nunn, 9b Pope’s Road, $.W.9.5 

Liv : A.P.A. C.G. reports 
that the 8mm. and 16mm. units 
have completed filming on their 
current productions, which were 
based on similar -_.. and shot in 
competitive spirit ¢ 8mm. en- 

have finished editing, th 

titles have yet to be shot, while t 
l6mm. group has shot its titles, io 
has still to edit the film. Titles were 
painted white-on-black (18 x 134in.), 
and were superimposed on a 
pink background with four small 
sketches of props in the film. First 
the pink background was_ filmed, 
under-exposing by one stop. The film 
was wound back and the white on 
black titles were faded in and out, and 
mixed, over-exposing by one stop. 
The camera was set up four feet away. 
Two 100 watt lamps gave a meter 
reading of f/4. The results are said 
to be yay satisfactory. Prep- 
arations for the Ten Best presentation 
are going ahead. Despite the loss of 
the club’s sound expert to commercial 
pond! members are rted to be 

oping satisfactorily with music and 

ects for the programme. 

There are still a few vacancies for 
the week-end residential course in 
cinematography being held at Burton 
Manor in the Wir Cheshire from 
28th to 30th Oct. The £1 10s. fee 
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local government film The Urgent 
West, and the Ten Best winner The 
Story of Panto Week, 1953. 

To encourage new members and to 
help retain them once they have 
joined, a “welcoming committee’’ of 
three members has been formed. 
Recent club evenings have included 
lectures on cine equipment main- 
tenance and simple cartooning. Future 
meetings will cover pictorial composi- 
tion in cine Bos ye a discussion on the 
Ten Best, and a course in cinema- 
tography for the beginner. This will 

on 22nd Nov., and script- 
writing interior shooting, editing and 
projection will be dealt with during 
the series of meetings. . (Hon. Sec., 
Mr. Matt McCarthy, 9 Weaver Street, 
Walton, Liverpool 9.) 
Centre F.U. has finished the 
necessary for Tell Tale Time. 
The club's ertise $ artist prepared a new set 
of titles for the film, and these were 
ot during a recent club evening. 
iting is now in progress, and 
members are eagerly awaiting the 
finished film. Cure for Bore 
has now been scripted, and it is hoped 
that all interiors will be shot during 
the coming winter season. Interior 
locations have already been selected, 
and a few exteriors agreed u , 
Preparations for the club’s Ten Best 
coneanpen are going ahead. (Sec., 

iss E. Deborah Woolmer, 57 

Princes Avenue, Tolworth, Surbiton, 


Su ) 
bingdon School P.S.’s 16mm. 
sound on tape production, No 
Tumbled House, was well received by 
an audience of over 800 parents, boys 
and visitors to the school. The film, 
which lasts an hour, is described as a 
semi-documentary, showing the life of 
a public shoolboy. Though much of 
it is light-i ed, the main theme 
concerns the development of a be- 
wildered new boy into a popular 
school personality. One set alone took 
over seven hours to arrange, and 
lighting frequently proved difficult. 
ext year the unit intend concentrat- 
ing on training films. They already 
have one in the editing stage. 

Sutton and District C.S. have 
completed How to Make a Fortune, 
an 8mm. comedy. Good results were 
obtained on Gevaert Micro-Pan stock, 
although the 16mm. unit using similar 
film were less fortunate. ¢ roll, 
exposed in brilliant weather, came 
back from the labs. looking as if it had 
been shot on a foggy day. Members 
re A — chong and District 
C.C., a programme of 

fmony A 9.5mm. production 
concerning Archibald Joyce, the 
waltz composer, has been completed 
and itched to an enthusiast living 
in d. 600ft. of 16mm. Koda- 
chrome taken at the borough’s 





Grime doesiit pay 


eee WHEN WILLIE MOUSE 18 ABOUT! 
le 


Want to keep the family happy? Then 
give them a private film-show—it’s easy 
with Movie-Paks. Whatever you fancy— 
cartoons, comedies, westerns, sport — 
they’re all in wonderful G.B.-Movie Paks 











November 
P.4203 CRIME BUSTER P.4179 CHIMP STEPS OUT 


. . H j y 
Willie Mouse is lured into When the chimp escapes from Big WEW 


Professor Rat’s Crime School | home and goes round investi- 


—but soon shows the Profes- | gating the big outside world, Relea. OS. 4 i) 
sor that crime doesn’t pay! things start happening—in a Se MM) MUM, 
hilarious way. There's a big range of 
wonderful new films in 
the new 8mm and |6mm 
Grand news for 8 mm users | {h22e" Bem and |omm 
8mm MOVIE-PAKS, old and new, are now available on Joan from many we Par dae eee 
dealers. Maybe your local dealer is operating such a scheme. If not, copy toda y 
write to the G.B. Film Division for the address of your nearest 8mm y 
MOVIE-?AK library. Whether or not your local dealer operates a 
library, ask him for a FREE copy of the exciting new 8mm MOVIE 
PAK catalogue. 


G.B. FILM DIVISION, Dept. Acw/11/55 











G.B. EQUIPMENTS LTD 


Aintree Road, Perivale, Greenford, Middlesex. A Member of the BRITISH OPTICAL 
AND PRECISION ENGINEERS GROUP 


Perivale 748! Within the Rank Organisation 
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Charter anniversary celebrations is 
now being edited. An Smm. film of 
a cay member’s forthcoming wedding 


Society has moved to new 
premises, only a few yards from the 
line station. As members come 
as far as Redhill and Norwood, 
should prove a popular move. 
Meetings are now held on alternate 
—— The winter season opened 
a of amateur films 
fees ‘te library. Enquiries 
should be = to the Sec retary, Mr. 
. W. Platell, 27 Lynwood Drive, 
Worcester Park, Surrey. 


Notes and News 


Halifax C.C.’s programme for the 
mew season includes lectures, film 
shows, a presentation of the Ten Best, 

evenings, and the projection 

of members’ films. Demonstrations 
of fpe commentaries will be given 
a competition is beins po a oa 

for the best film of not more than five 
’ running time. (Hon. Sec., 

Moor Lane, 


x 
Cc. (Birmingham) 
reports a disaster. A recent meeti 
devoted to the subject of titling an 
titlers was ressing agreeably when 
a member » nly spotted that the 
chib’s 9.5mm. 200B projector was 
missing. After a certain amount of 


a. the Club reluctantly 
to face the fact that the machine 
had been stolen. Club technicians 
out that whoever had taken 
was due for a nasty clectric shock 
they connected it to the mains, 
as the transformer “which was always 
a to be put right” was still very 
The clubroom, incidentally, 

i vm door to the police station. 
chairman visited the police before the 
meeting closed; and there, for the 
moment, the matter rests (Hon. 
Sec., Mr. H. J. Ealing, 17 Hazelhurst 
Castle Bromwich, Nr. Bir- 


e A.C.S. has had only 
two to date, but both were 
- and very yee 

Programmes are at present ivi 
into two. The first half of each meet- 
ing is devoted to showing and dis- 
cussing members’ films, and the last 
half to demonstrations. Splicing and 

have so far been demonstrated 

standard of the films screened 

by members is reported to be sur- 

good, considering that the 

are beginners. Plans for a 

film are complicated by the 

several members, including 

the committee, disappear for six 

leave this month. 8mm. 

jae) ern of Rd Company and Coming 

been bought by the 

society, ay pose screened . recent 

meetings. iticism of the print 
ba of both films was made. 

in Madras and a- 
— been contested, and a ~ 

ce @ apout to ec 

started with Bangalore, where a group 
of amateurs meet once a month to 
a oe Ss their films. Members are also 
yr Parry in the news (Aug. 
ror vay yin Meg attempt to form a cine 
*There must be 

— of enthusiasts in India,” 
“but there are few, 

f ‘clubs " He stresses 

members to 

“Sometimes it 


means deving"f forty miles in really 


fact 
nals Be 


heavy rain on slushy mud roads. 
(Rainfall of of over 300in. a year is quite 
common). But six months of Koda- 
chrome weather—November to April 


Range, Travancore 8. 
on tea C.S. celebrates its twenty- 
fifth birthday next February, a is 


lad. ti ties ae eaten te 
films shown (oe mong the 
period will be held. The ction 
roup have a script pr and have 
lous the preliminary work for a 
summer production on a larger scale. 
Interest in group work is growing to 
such an extent that a subsidiary unit 
may be formed. New members will 
be Kae. a to the Sec., 
Mr. ~ hog Margaret 


= exci, Brough wo ten have been busy 


with pragaeetions for their Ten Best 
» which is being presented in 
co-operation with Lewisham F.S. 
Meridian members are handling 
pebicey, Hy, printing, and display work, 
m members are looking 


yg =— he peeedctche mmm y 
Several script ideas have been put 
forward for the winter programme. 
A separate section may be formed for 
8mm. members as a result of their 
increasing numbers. New members 
are welcome, and should contact the 
secretary, Miss L. E. Dadson, 66 
Arngask Road, Catford, S.E.6. 
Erimus Research Group's most 
recent exterior filming was at a 
of ancient and modern fire- 
ting vehicles and equipment. 
Biggest event of the month has been 
running of a cinema at the Horti- 
cultural and Handicrafts Show in the 
neighbouring town of Billingham. 
Despite 1,000 watts and a 
screen, members were far from 
satisfied with the quality of the screen 
image, and felt that better shielding 
and a darker —— were really 
needed, One - of the group 
won a prize in model 
class for a yr - Pyne 9. oo. sot 
projector gears, ro’ 
. eight sprockets were hand cut 


(Hon. Ses, y* i. 
ord C.G. js ae se cha 
2%h Aug., and 
attendance 


will ( 
hd . A. Playfair, 2 Cranford Ave., 
Wulfrun C.C.’s Ten Best pre- 


Hon. 


sj 


North London Photographic 


cea fe Fe ae oe at 7.30 
.m. The group will produce silent 
— and screen and discuss mem- 
bers’ productions and amateur and 
professional classics. Considerable 
a ae is ——_ for the use of 

eee on all three 


Sorinoondig Shows 


‘The Commonwealth of Rhee 


Terrace, W.8, on 28 28th Oct., at 7 p.m. 
Bicycle Thieves will be shown, sup- 
= by Neighbours, The Grand 
sign, and Bounda: Lines. “oe 
programme receives support w! 
is anticipated, a film cooley will be 
formed to + ied screen classics and 
films which contribute towards aims 
with which the Commonwealth is in 
sym ery that a cine 
will even 'y be formed to 
Sealavs puspeves and aouivles, el 
"s purposes vities. Fu 
Secretary “ M i hard Black. 
r. Ri - 
more, 13 Prince of Wales Terrace, W.8. 
Potters Bar C.S. is holding a 
Festival of Amateur Films at Oakmere 
House, treet, Potters Bar, 
on 17th Nov. Doors open 
at 7.45 p.m. and screening will 
Tickets at 2s. “- 


at 8.15 p.m. 

and reserved) hs 

obtained from the Hon. Sec r. F. 
2 Oakwood Crescent, Winch- 





> The Big Laugh ter Tonic on 16mm. 


y NDS a My 


i 


DIRK BOGARDE 
KENNETH MORE 
MURIEL PAVLOW 
DONALD SINDEN 
KAY KENDALL 





COLOUR BY TECHNICOLOR 


G.F.D. Release SH? 
EJ 


Available in November from 
ill MAINTAINING THE BEST IN 16MM 
OTHER NOVEMBER RELEASES... 


z -Bell DUNCAN MACRAE ADRIENNE CORRI 
THE g. ° é Howell JOHN WHITELEY VINCENT WINTER 
FILMOSOUND MODEL 622 I6mm THE BPearvens 


‘ . GFD Release) 
SOUND PROJECTOR A well illustrated leaflet in JACK HAWKINS DENNIS PRICE 
i i j > j SUSAN SHA 
colour fully describes this new projector. Write for mite eines GEORGE COLE 
your free copy to: G.B. Equipments Ltd., Dept. THE INTRUDER 
ACW /11/55, Mortimer House, 37-41 Mortimer (British Lion Release) 
Street, London, W.!. MUSeum 5432. NIGEL PATRICK ELIZABETH SELLARS 
; 0p. : TE 

Liberally illustrated, the 1955 G.B. Film Catalogue ee 
lists over 2,000 16mm Entertainment Films—colour FORBIDDEN CARGO 
and black and white. Send for your copy today. i see 


Price 2/6. 





G.B. FILM DIVISION Dept. Acw/11/ss | (—MRRERI 
A Member the BRITISH OF SA 
Aintree Road, Perivale, AND PRECISION ENGINEERS GROUP 


Greenford, Middx. PERivale 748! Within the Rank Organisation 




















CHANGE TO 
8mm. 


your present equip- 
ment taken in part 
exchange 


8mm. CAMERAS 
Bolex twin-turret model, fitted with 
Kern-Paillard Yvar 12.5mm. (/2.5 tens in 
focusing mount £68 18 
88, with Kern-Paillard Switar ‘42.5mm. 
1/15 lens, in focusing mount £116 12 
B86, with Kern-Pailiard Yvar ‘43mm. 

{/1.9 lens in focusing mount 6 2 
Bolex C8, with Kern-Paillard Yvar 2.5mm. 

{/2.8 lens fixed focus, com plete in leather 

zip pouch 452 0 1 
Bolex C8, with Kern-Paillard Yvar 42.5mm. 

{/2.5 lens in focusing mounc --- 5 13 © 
CB, as above, with four built-in filters i 0 
C8, with —- Yvar 13mm. £/1.9 

lens focusin -. 7111 0 
CB, with koe. Paillard Switar, 12.5mm. 

{/1. 5 focusing . £9414 0 
Bolex HB, with Kern-Paillard f{/ 1.9 (3-lens 

turret) 4156 7 0 
Various lenses” including Zoom lens available for all 
above. Ask for price ‘isc 
G.B.-B.H. Viceroy 12.5mm. (/2.5 lens (3-lens 

turret ope > 
G.8.-B.H. Sportster, Mytal 12.5mm. 

fixed focus lens < on 
Eumig Mode! C8, 12 5mm. {/2.6 lens, electric 

drive ... 427 
Revere (second- hand), (/2.8, variable speeds 430 (0 
Agfa cassette loading, {/2.5 lens (cassettes ae 6 

al 1 


available) _... 
G.B,-B.H. model 624, {/2.3 lens aS --» €28 16 


8mm, TITLES 

Titles to — own wording to give a professional touch 
to your films, 1 to 8 words 2/« Kodachrome 4/-, 
Also available travelling cities (words travel up the 
screen for very long tities). Special quotation for Hand 
Lettered and Pictoria! Ticles, Fade-in or Gut, lap dis- 
solves, etc. Please state exact requirements. 

Printed films for sale. Used but in good condition. All 
50fc. in length. Price 12/6 each. Also 50ft, colour films 
acai § each. 200fc. films used but in good condi- 
tion at 42 10 0 each 


SPECIAL OFFER. Dicmar 8mm./9.5mm. dual pro- 
jector, 250v. 500w. lamp. Provision for resistance or 
transformer to allow 110v. lamp to be used if desired. 
Fair condition. Price £37 10 © cash. Carriage paid. 


FILM L’"RARIES 

fe is not too early to book films for December and 
January dates. Usually most libraries are completely 
booked up by the middie of November, or alternatively 
there is very littie choice of films. Book now and be 
sure of obtaining the films required with guaranteed 
delivery to time. The minimum hire rate between 
10th December and 3rd January is three days. 

Libraries available. 8mm., 9.5mm. sound, 9.5mm. silent, 
16mm, sound, and 16mm. silent. (Catalogue of each 
library 1/-.) 

SALES AND SERVICE. Part exchanges, Mobile 
Cinema Service (16mm. and 35mm sound). 


FILM SERVICE ITD 
HI-115 WINWICK ROAD, WARRINGTON 


Specialists in Cine Service by Mail 


THE NEW 
G.I.C. SEFRAM 


6mm. CAMERA 


This 1955 model, com- 
pletely re-designed, is in- 
troduced at a very popular 
price to meet the growing 
from amateurs 
wanting the better-quality 
picture only obtainable 
on 16mm. Simple, attrac- 
tive, robust, it is the most 
compact 16mm. camera 
available. Wrist-strap in- 
cluded for convenient 
one-hand operation. 
Top quality optical equip- 
ment: Berthiot CINOR 
25mm. f/1.9 lens. 
Price - £61 18 9 


Leather Ever-ready case 
£3 19 6 





Specification : Die-cast aluminium case—grey and 

rome finish, Standard mount for interchangeable 
lens. Sprocket feed to ensure a rock-steady picture. 
50ft. loading. Single speed 16 frames (24 frames to 
special order). Clear view-finder, engraved for tele- 
photo lens. Weight 4 


Sole Distributors : 
A.P.1. LTD., 87 TOTTENHAM COURT ROAD, 
LONDON, W.1 




















Cine Bargains 


. £55 0 


Pathe Son, talkie, as new 


Pathe H camera, latest model, 
mint... .. £20 0 


Kodascope C ‘én. prejector £11 10 
Kodascope D 16mm. projector £18 0 


Glass Mountain, 9.5mm. sound, 9 
reels, used twice only, cost 
£31 5 0. Bargain... tae 2 


Dallmeyer sound — 9.5/ 
16mm. ».. pe iin ae oe 


Gem lens, 26mm., paar a “ew 


Dallmeyer 2in. pve lens, 
1% barrel abe , « we 99 6 


Dewalco 1,000 watt spot, on 
stand ... sc Pi [we 6D 


Many other studio lighting units equal to 


new. 
Kodak B 16mm., 100ft., camera £19 0 0 


Triplico 16mm.,' less lamp and 
resistance ve oN Oe 


ALL NEW EQUIPMENT IN STOCK 

CROYDON CINE EXCHANGE 

48 SOUTH END - CROYDON 
Croydon 0236 














Christmas 
Time is 
Home Movie 
Time... 


'@O 
EJ 


--eand now — brighter-than-ever pictures 
with the NEW Screenmaster 8mm projector 


Here’s the natural choice for your Christmas Home Movie Shows. The new 
improved Screenmaster features an exclusive heat filter in the still picture 
device—giving brighter illumination, clearer pictures than ever before. 


ST i a ee 


G.B.-EQUIPMENTS LTD., Dept. 
ACW/11/55, Mortimer House, 37-41 
Mortimer St., London, W.1. MUSeum 
5432. 


Please send, without obligation illustrated leaflet 
describing the 606 Screenmaster projector, 


@ All-gear drive for flicker-free 
projection. 

® Cool Base 500 Watt lamp 

@ 400 ft. reel capacity 

® Automatic Power Rewind 

@ 1” f/1.6 ‘coated’ Taylor Hob- 
son lens 


§.B-Bell ¢ Howell 


‘Screenmaster’ 606 8mm. projector 
Price: £57.0.0 


ADDRESS 








Lema aenemaenasarenacamanenat 


A Member of the BRITISH OPTICAL 
AND PRECISION ENGINEERS GROUP 
Within the Rank Organisation 








CARLTON CINE SERVICE AMATEUR CINE SERVICE 


Emm. & iémm. OF BROMLEY 
SOUND & SILENT FILM LIBRARY 
Catalogues available—1/- each 


SPECIAL STOCKTAKING BARGAINS FOR ALL YOUR 
Bolex LB camera, 12.5mm. {/1.5 Switar - 4606006 
"Heh eons” °°": ww 0 0] || CANE NEEDS 


ey wat ae 16mm. sound [alent 
C./D.C. (1 case £140 6 6 


Ampro Stylist Educational, as above, dona < a ‘ 


Victor sroytios, with Ekco magnetic me AC, Films for Hire. 
ete, {1 ,000w ound /silent, A 
Sempaguncion ae ae £220 0 6 New and second-hand films for Sale. 
Wide selection of new and re-conditioned 
We Stock ali new & and iémm. silent and sound, cine cameras, projectors and equipment. 
including magnetic, projectors, cameras and acces- G Part Exch 
sories. Demonstrations with pleasure. onerous nenanges. 
Every Approval Facility. 


Sales and Service Agents for Easy Payments for 1/- in the £ charges if 
SIMPLEX - AMPRO - DEBRIE - G.B.-BELL & completed within nine months. 
HOWELL - SPECTO - KODAK - PAILLARD 
BOLEX - VICTOR - ALDIS - EUMIG OPEN ALL DAY SATURDAYS 


iB COMPLETS GENES AMATEUR CINE SERVICE LTD. 


340 CARLTON HILL 44 Widmore Road, Bromley, Kent 
NOTTINGHAM Phone : RAVensbourne 0156 


Tel NOTTM. 24-7364 






































SPECIALISTS 1» DHOTOGRADHY ane APPARATUS] 





MICRON XXV—A I6mm. Sound Projector 
in a Single Case 20 in. high 


@ Really Compact in one case weighing only 39 Ib. 
@ No externa! transformer. 


@ Powerful 10 watt sound output into a bass reflex speaker 
cabinet resulting in a clear bass response with ‘‘tops”’ well 
maintained. 


@ 750 watt lamp gives ——— light output for colour or 
black and white projection 


@ The Micron is guaranteed for 12 months. 


Demonstrations in our own theatre or at your home. We 
shall be pleased to forward reprint of A.C.W. Test Report on 
request. 


Price £165 complete 


or deposit of £55 0 0 


Colmore Row Dale End Queen Street Warwick Row 
Tel. : Cen. 6055 Tel. : 1760/9 Tel. : 26303 Tel. : 40808 
BIRMINGHAM BIRMINGHAM WOLVERHAMPTON COVENTRY 




















MAJOR PRODUCT FOR 
HOME USERS 


vf 


i 
dj LbAwn/ i y “ 


CHIPS RAFFERTY 
PETER FINCH 
paunaii ee sean GRANT TAYLOR 
CHARLES CHAUver —=—PAULINE GARRICK 











NEW RELEASE SCHEDULE AND DETAILS OF THE 
BEST HOME USERS RENTAL SCHEME POST FREE 


b C O 66 Streatham Hill, London, S.W.2 


Telephone : Tulse Hill 3584 





London’s Leading Independent I6mm. Sound Library 
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Kaekkkkkkkkkkek 
“IVANHOE”’ 

“THE STUDENT PRINCE”’ 
“MARX BROTHERS AT 
THE CIRCUS” 
“BEAU BRUMMELL”’ 
“LILI” 

“THE SHANGHAI STORY’’ * 
“KING SOLOMON’S MINES’”’ 
“JULIUS CAESAR’”’ 

“7 
STORY OF THREE LOVES”’ 
“THE MERRY WIDOW”’ 
“BETRAYED’» 
“KNIGHTS OF 
THE ROUND TABLE”’ 
“JOHNNY GUITAR’’* 
“THE GREAT CARUSO”’ 
“SCARAMOUCHE”’ 
* “BONNIE SCOTLAND’”’ 
“PLYMOUTH ADVENTURE”’ 
AND HUNDREDS MORE 
* (te denotes Republic Production) 


Kak kkkk kkk kkk 


DE «. 


“SPORTSTER” 
8mm. Camera 
with 12.5mm. {/2.5 ced. 


Kaekkkk kk kkkkk 


The world’s * 
best films 
in your 


home! 
* 


16mm. prints also ready 
for hire by clubs, societies, 
institutions, etc., from: 


M - G: M_ Pictures 


témm. Division) 
Metro Nughe 58 St. James’s St. 
Londo n, S. W.1. 


Kkekkkk kk kkk 


‘exe Ninere 


CAMERA CO. 


* * 


2 3 bb Ob bb Ob bb ob ob ob ob ob ob ob ot 
2 > > Ob >t > 2b > >t ob ob ob ob ot ot ot ot 


* 
* 
* 
* 


THE FAMOUS 
SPECTO 
“500” 


RANGE 


439 15 0 
9.5mm. £4810 0 
témm. £48 10 0 
and the new 8mm. 


POPULAR 
with mains voltage lamp 


433 0 0 


8mm. 


£43 14 6 


lens 





Large stocks of Films, 
Screens, Splicers, Pro- 
jector Stands, etc. 
See them and test them 





in our showrooms. 








TWO USED PATHE GEM BARGAINS 
422 10 0 fémm. ... 624 0 @ 
as new 


9.5mm. 





pyone, COLWOOD CAMERA C* 


126 MERTON HIGH STREET, 





EUMIG 
PROJECTOR 
A remarkable instrument 
of outstanding perform- 
432 0 0 


ance 


LONDON, 


sSmm. 
ELECTRIC CAMERA 
with {/2.86 lens. Always 
ready to shoot 

431 16 0 


(1953) L™® 


5.W.19 








IF YOU USE A 


HUNTER SCREEN 


See your latest holiday films on either of these new Hunter 
Screens and be sure of the best possible show. With all the 


latest features yet amazingly low in price. 


| JUNIOR 
STARLIGHT JUNIOR TRIPOD SCREEN TRIPOD 
Stands on its own tripod, can be positioned any- aia. 


where you like and is independent of chair or 
table. Very light and folds up compactly. Full 
protection of the screen when not in use. Tripod 
feet fitted with plastic end caps to avoid damage 
to floors and to ensure firm grip. Models for 
landscape pictures and models extending to square 
shape for film strips and transparencies. In 6 sizes. 
Prices from 46 7 6 








i tejs) 4 & 
PORTABLE Byihiy. % Pp id 
q oth the Starlight and the Huntsman 
SCREEN \ are smartly styled and finished in 
* 


silver /grey hammer and are availabie 
with crystal glass beaded or Blankana 
whice surfaces 


THE HUNTSMAN TABLE MODEL 
PORTABLE SCREEN As with the Starlighe 
large scale production enables this screen to be 
marketed at a very low price. The Huntsman is 
ulera lightweight and folds into the minimum 
space. Wide swivel feet ensure rock steady 
pictures, and plastic end caps to the feet avoid 
damage to the table. Quick and easy opening and 
closing. Landscape and square shape models 
available. Pricesfrom 45 5 0 


HUNTER SCREENS AT YOUR DEALERS or send 3d. stamp for the new Hunter 
Screen leaflet which illustrates and describes the full Hunter range. 


All Hunter Screens are made in England by 





R. F. HUNTER LIMITED 
“Celfix House,” $1 /53 Gray's inn Rd., London, W.C.1. Prone Holborn 71/2 
FACTORIES AT LONDON AND LEIGHTON GUZZARD, GEDS 





ZZ ibe £ DEALING wilt: 
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The House For Good Cine Equipment 
SHOT and SPLICED! 


By now, most of your summer films will have been 
edited, cut, commentated and generally licked into 
shape—and the proof of the productions will be in 
projection. What better to show your presentations 
to the greatest advantage than a projector by 


BELL-HOWELL 





THE 625 £35 0 0 
Smm., 500 watt. Work Forced 
draught cooling. Rew Frame and tilt control. 400ft. 
capacity. 


THE 6068 (illustrat: 


t from A.C. mains 


£57 0 0 


A superb 8mm., 500 
watt model, operating 
direct from mains with 
out transformer or res- 
istance. Gear driven, 
with variable speed, still 
picture device, separate 
lamp and motor switches 
lin. £/1.6 hard-coated 


lens and power rewind 


£75 0 0 
Operating direct 
Still and reverse projection, 
built-in tilt, and exclusive 


THE 613H 

For 16mm. with 800ft 
from mains, with 75 wat 
power rewind, speed 
Safe-Lock sprockets 


THE 622 SAPPHIRE 
16mm. sound/silent mox th jewelled surfaces on vital 
parts to give 400% long: fe Jack socket for adding 
music or commentary proved speaker unit gives 
natural reproduction, wit t distortion. or flatter 


THE 630D SOUND-STRIPE £355 0 0 
A magnificent 16mm gnetic-optical sound machine, 
with facilities for re commentary and music, 
separately or simultane The sound 
can be erased and re-re in one operation, and the 
still picture clutch allow ond editing. Operates at 
16 or 24 frames per secor 
See them all at Baker Street 


Attractive Deferred Terms Available 


104 Baker St., London, W.1 


WELbeck 9682/3 


capacity 


£235 0 0 


m your films. 


ACw /11 /ss 
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CAMPKINS of CAMBRIDGE 


Cine Kodak Model B, {/1.9, with case 
Cine Nizo, 9. _ ff. 5 Meyer 
Pathe H, 1/25 ae ; 

Pathe Webo, /; 

Bolex C8, f/2. 

Pathe Pat . ies 

Pathe Ace projector ewe 


Pathe Gem projector 
Specto 8mm., direct mains, 500w 
Specto 8mm. , 500w. Pot transformer model 
Specto 16mm. a 
Ditmar Dual, Som and 16mm. 
Pathe Ace, second-hand 
Ace carrying case 
Pat camera case 
Pathe Motocamera H, case 
Pathe Son, soanad ined on very "good cond, ). 
Self-Recta screen, 24 x 1 
Stevo screen, 40 x 40in. (shop soiled) ‘ 
S/H 9.5mm, silent films Four Square Steve, 

2 S.B. reels oo ae 
S/H 9. 5mm. sound films Seasons Greetings — 

eee - 0 
At K.P. Camera we have a mapoetes —— = 
dealing with Tape 
from stock Gruntie TKS oe on gns., ork 70 gns., 
TK820 96 7 Playtime 25 gns., Elizabethan 
48gns. literature on request. 

Hire Purchase — Part Exchanges — Service facilities 
Bell Howell and Cinex stockists — Film Libraries in 
8mm., 9.5mm, or 16mm. 
CAMPKINS CAMERA SHOPS 
1 and 11 Rose Crescent, Cambridge. Tel. 2999 
K.P. CAMERA SHOP 
tla King’s Parade, Cambridge. Tel. 3522 
Campkins close 1 o’clock on Thursday and K.P. 1 o'clock 
Tuesday for half-day. Both shops open on Saturdays 

until 6.30 p.m. 


co se eocooancoocoeocoawoaoocoo 





























© METEOR FILM SERVICE © 


We offer to all Owners of PAX, VOX, and 
SON, 9.5mm. Sound Projectors a first class 
Library of Titles specially selected for their 
entertainment value and good sound at 
week-end rentals from 2/- per reel, together 
with a good selection of 9.5mm. Silent Classics, 
all with SB titles added, and many Walton 
9.5mm. Colour Films. Stamp for ¢ welogie. 


Silent f nt films ims hired to to Sprocket Fed machines ss only 


Selection of New and Used “Equipment 
Specto 500 9.5mm., mint . £37 10 0 
Pathe Home Movie 9.5mm. comp. 

with motor, etc. if we fe 


A First Class 8mm, Outfit 
G.B.-Bell & Howell 624 camera, 
10mm. f/2.3 .. . £28 16 4 
500w. 625 projector A ... £35 0 0 
We have plenty of 8mm. Film 
Black/White, 18/3 Kodachrome, 28/- 


Pathe SON, Mk. Il .. £78 0 0 
Pathe 9.5mm. GEM . £3710 0 
Pathe Aurator Mod. A, suitable 

for either of above machines ... 

Demonstrations Daily 

H.P. Terms Part Exchanges 
12 Central Road, Worcester Park, Surrey 
Tel, Derwent 2171 Open all day Saturdays 














£57 0 0 











There are more than 120 different 


Mazda provector Lamps 


8and16mm. Sound-track Epidiascope Film-strip 
Projector Exciter lamps lamps Projector lamps lamps 
lamps 


Due to improved manufacturing 
methods, there are no better projector 
lamps for black-and-white or colour 
films. 
Providing a concentrated source of 
brilliant light, they are robustly made 
to the finest tolerances for the longest 
Projector is and most reliable service obtainable 
g PhotogroP today. 
Lamps { 


Write for this fully 
illustrated catalogue. 


Mazda projector lamps 


_o Precision-built for accurate focusing 


=f Me 
THE BRITISH THOMSON-HOUSTON CO, LTD. 
Crown House, Aldwych, London, W.C.2 (Member of the A.E.1. Group of Companies) 
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MICRON témm. SOUND 

A umique single case, compact pro- 

pe with 10 watts sound output, 
50 watt lighting, 2,000fc. film capacity 
special base 

resuits in @x- 


built-in power rewind 
reflex speaker cabine: 
ceptionally pleasing Price 
4166 or 455 deposit, balance up to 
24 months. No transformer or 
resistance is required 





RECO 





PLAYTIME P 
RDE 


LUS 
R 








ONLY 35 GNS! 


An exceptionally neat and compact twin 
track recorder having fast forward, 
reverse, play /record positions and inputs 
for gram. radio and mike. Magic eye 
tuning, built-in speaker, amazing fre- 
quency response. The outfic is only 35 
guineas complete with mike and tape or 
£7 7 © deposit, balance up to 24 mths. 


G.B. RECORDER 


SPECTO POPULAR 6mm. 
Available ex stock in the 8mm. 
pause this machine has a 500 watt 
lamp and is suitable for A.C /D.C. 
mains.  800ft. arms, powerful 
cooling, powered rewind. The 
Popular projects an extremely 
‘brilliant and clear picture. Price 
£33 or £11 deposit, balance up 
to 24 months. 


10 watt P.P. amplifier, 2 speeds, twin track, fast 
forward, rewind, magic eye indicator, neat and 
compact, easily transportable —a really superlative 
instrument 0 complete with mike or 
£16 4 @ deposit, balance 24 months. Detaiis of 
other recorders and terms on request. 


_ Tere canes fn the 
Danton I¢O 


|. LIGHT, COMPACT, SIMPLE: 


This projector is housed in two cases measuring 11 in. x 11 in. x 6 in. which weigh 
32 ibs. and 14 Ibs. each, complete with all cables. The illumination is provided by 
either a 500 watt lamp (via internal transformer) or a 750 watt lamp (direct mains 
Operation), and the sound is reproduced by an 11 watt push-pull quality amplifier. 


2. "PLUS TWO YEARS’ GUARANTEE: 


Only the finest materials and workmanship go into the Danson 540 and this has 
enabled us to extend the guarantee period to 2 years. 


At only £155, the Danson 540 represents the finest value in 16mm. sound film equip- 
ment tape anywhere. A magnetic/optical sound version—5S40M—is also 
avaiiabie at > 


BEAM-ECHO LIMITED 


Telephone : Witham 2266. WITHAM + ESSEX Cables : Parion, Witham. 
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R. W. PROFFITT LTD. 


21 MARKET STREET, BOLTON 
Phone : Bolton 100 
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FOUNTAIN MOVIEBOOKS 





HANDBOOK OF AMATEUR 
CINEMATOGRAPHY 
Edited by R. H. Bomback, 
B.Se., A.RA.C,, A.R.PS., M.B.K.S, 
Containing the first eight titles of the famous 
Cinefacts Series. 
This first volume provides a comprehensive 
survey of all the essential aspects of amateur 
film work from filming to screening, each 
step leading logically to the next and the 
whole providing a complete guide which will 
enable the reader to start making successful 
films right away. 
396 pages. Fully illustrated. 25/- (post 1/-) 


MANUAL OF NARROW- 
GAUGE CINEMATOGRAPHY 
Edited by 
Arthur Pereira, F.R.P.S., M.B.KS. 


The most comprehensive 

book available in the 

English language on the 

subject of Sub-Standard 

Cinematography. Never 

before has the technique 

of the 8mm., 9.5mm. and 

16mm. cine cameras been 

so authoritatively explain- 

ed. This book is essentially 

practical in its approach to 

the subject : profusely il- 

lustrated with over 200 

photographs and diagrams and of immense 

value to everyone interested in film making or 
film projection. 

514 pages. 27/6 

(post 1/-) 


PRINCIPLES OF 
CINEMATOGRAPHY 
by L. J. Wheeler, F.R.P.S., M.B.K.S. 


This book provides a unique and thorough 
working knowledge of all aspects of Studio 
and Laboratory equipment and processes. It 
is written in a practical style that all readers 
will easily follow: covering the development 
from simple beginnings up to the present 
extraordinary degree of complexity. Similarly, 
experts in various fields will find much that is 
new, both in equipment and process-control 
techniques, explained in a lucid and compre- 
hensive manner. 

472 pages. Profusely illustrated 63/- (post 1/6) 


Over 200 illustrations. 


SPECIAL EFFECTS IN 
CINEMATOGRAPHY 


by 
H. A. V. Bulleid, M.A., MA.MECH.E., A.R.P-S. 


The book cine enthusiasts 
have been waiting for—a 
handsomely produced, re- 
markably comprehensive 
guide to the production of 
practically every special 
effect which it is possible 
for the amateur to pro- 
duce, ranging from the 
very simple to the complex 
and covering the entire 
field of film making from 
photography to sound. 


256 pages. 144 illustrations. 21/-(post 8d.) 


CINE DATA BOOK 


by R. H. Bomback 
B.Sc., A.R.LC,, A.R.P.S., MBBS. 


A review in the famous Photographic Journal 
can best describe this increasingly popular 
title: “* . never, before the publication of 
this little book, has the British kinematog- 
rapher been offered a really comprehensive 
record of the whole field of sound-film making 
and showing. Looking through the book, it 
is difficult to think of any aspect of kinema- 
tography that is not covered.” 


286 pages. 21 /- (post 6d.) 


CINE FILM PROJECTION 


by 
Cecil A. Hill 


Designed for all users of 
sub-standard and 1l6mm. 
sound or silent projectors. 
Cine-Film Projection dis- 
cusses in a thorough and 
logical way all aspects of 
projector care, mainten- 
ance and use. There is 
also a valuable guide to 
Film Libraries, Film Or- 
ganisations and Equip- 
ment Manufacturers. 


192 pages. 15/- (post 6d.) 


Send 3 x 24d. Stamps for Comprehensive Catalogue 
Obtainable from your Dealer or Bookseller or in case of difficulty from the Publishers : 


FOUNTAIN PRESS, 46-47 CHANCERY LANE, LONDON, W.C.2 
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FOR 


CINEMATOGRAPH 
SALES AND SERVICE 


G.B.-BELL & HOWELL KODAK 
SIMPLEX-AMPRO BOLEX 
BRITISH VICTOR SPECTO 
GEBESCOPE PATHESCOPE 


16mm. MOBILE SOUND UNITS 
Available for Hire 


SILENT PROJECTORS FOR HIRE 
(With or without Operator) 


LAMPS SCREENS 


CINE CAMERAS 
AND ACCESSORIES 


16mm. SOUND FILM LIBRARY 
Features Shorts Cartoons Comedy 


RANELAGH 


CINE SERVICES LTD 


6 BOLD PLACE, LIVERPOOL 1 
ROYVa! 











The New B.T.H. 451 16mm. 
Magnetic - Optical Projector 
now in stock. 

Ask for demonstration 
Clearance Sale of demonstration 16mm. 
Sound Projectors all slightly used and 
fully guaranteed. 

B.T.H. 301M, 750 watt, mercury vapour £165 
B.T.H. 401M, 750 watt, mercury vapour £200 
Ampro Premier Mode! 20 £115 


Danson 500 watt, complete with 
canvas transport cases... £95 


Confidential deferred payment System 
with FREE insurance 


FULL RANGE OF GRUNDIG TAPE 
RECORDERS FROM 35 gns. 


unscombes 


CINE DEPARTMENT 


mM. W. gpapeouas LTD., 8ST. AUGUSTINE'S pyr) 
BRISTOL, 1 Telephone : 22165 

















Second-hand 


‘Projectors * 
BELL HOWELL MARSHALL 16mm. 
sound projector, 750 watt £65 0 0 


PAILLARD BOLEX 16/9.5mm. sound 
projector . £5 0 0 


BELL HOWELL 156V 16mm. sound 
projector with accessories 
£130 0 0 


VICTOR sound projector, 
750 watt £100 0 0 


PATHE SON 9.5mm. sound pro- 
jector . 56 0 0 


Don Briggs 
Kinescope 
w Service Ltd. 
Ma/T4 ALFRETON RD., NOTTINGHAM | 


16mm. 

















THEODORE PYKE 


8mm. Cine Kodak 20 £/3.5 lens . 8 060 
8mm. Dekko 110, f/2.5, vari. spds. ... . 29 0 0 
8mm. Cine Kodak 55, f/2.7 lens . 429 10 


8mm. Camex, {/1.9 coated Cinor, variable 
speeds, back wind, ee 7am. 
wide angle adaptor jens... £4 0 


8mm. Eumig C3, /1.9 emai aa built-in 
P.E. exposure meter 452 0 


8mm. Keystone projector, 500 watt : lighting £46 0 


GRUNDIG TAPE RECORDERS 
TKS with mic, ... . 

2 speed TK12 ... 

Specialist TK820/30 ... 


NEW PROJECTORS 

8mm. G.B.-Bell & Howell 625, 500w. 0 
8mm. Eumig PB, 12v., 100w. ... ‘0 . 4200 
8mm. Kodascope Eight-500, 500w. ... . 117 0 
8mm. Specto Popular, 500w. ... a ae ee 2 


HIRE PURCHASE * #£=PART EXCHANGES 


88a CLARENCE STREET 


KINGSTON-ON-THAMES 
(Entrance Castle Street) 


Phone : KIN 0723 


. 311 
-. £73 10 
.- £102 18 


- 45 0 














YOUW want the best 
16mm. and 8mm. COMEDIES 


WALTON FILMS have them! 





LAUREL & HARDY | 
iims (14 mins. each approx.) 

IN OLDEN TIMES. it’s a riot of laughter with Stan 

and Oliver, as gypsies, trying to rescue a real princess! 

CAUGHT K’N PPING. leone as kidnappers, Laurel 

and Hardy try robbing a bank with disastrous results ! 

THOSE ARMY DAYS. From the barrack square to the 

trenches, it’s one long laugh from Gagasing to end. 

NO PLYS ON US. Escaping from prison, Stan and Oliver 
inch a plane. Their aerobatics will have you in hysterics. 
ELODY ON THE MOVE. Their attempts to move 

a piano over a perilous suspension bridge are just too 

funny for words ! 


CHARLIE CHAPLIN 
CHA \. ter ‘‘gate-crashing"’ 


the race track, Charlie makes a thorough nuisance of him- 
self amongst the spectators. (Also available in 16mm. 
sound, £7 10 0. 

CHARLIE AT THE STUDIO, Charlie's antics in the 
studio cause a riot of laughter especially when he im- 
personates a famous movie star. (Also available in 16mm. 
sound £7 10 0.) 

Prices applying to each of the above 7 films. B/W silent 
only: 16mm. ... £610 0 8mm. ... £310 @ 
WALTON FILMS are obtainable from all Cine dealers, or 














| NEW SOUND FILMS | 
3 DANNY KAYE Comedies 


BLIND MAN’S BLUFF (1 reel). 16mm. B/W sound @. 
THE LADIES HAVE CHARMS (1 reel). 16mm. B/W 
sound £7 10 0. 


RUNNING RISKS (2 reels). 16mm. B/W sound £15 /10, 
The latter, an excellent slap-stick comedy is also available 
as 2 one-reel SILENT film. 16mm. £6 10 0 8mm. £3 10 0 





MONKEY BUSINESS. A delightful comedy acted and 
“spoken"’ entirely by chimpanzees (1 reel). 16mm. B/W 
sound £8. SILENT, 16mm. £4610 © 8mm. £310 0 
THE OWL AND THE PUSSY CAT. The famous 
nonsense poem by Edward Lear told in picture and rhyme. 
A beautiful cartoon with magnificent sound. (1 reel.) 
Colour £18, B/W €7 10 0. 

We have literally dozens of other films in the popular 
4 minute Silent series. Ask YOUR dealer today for the 
new WALTON Catalogue or write for details enclosing $.A.E. 


from 


WALTON SOUND AND FILM SERVICES 


282 KENSINGTON HIGH STREET 
LONDON .- W.14, WEStern 9905 














CINE SNIPS 


PETERSON MAGNETIC 8 


Britain’s first Recording and 
Reproducing Equipment for 8mm. 
films can be used in conjunction 
with almost any 8mm. 
projector. Sound is 

perfectly synchronised 

and of excellent 

quality. 


SPEAK FOR YOURSELF! 


TRY RECORDING ON 
PORTABLE MAGNETIC CONVERSION UNITS 


EITHER OF THESE 


PATHESCOPE AURATOR 


Convert your Pathescope 9.5mm. Projector to a Sound 
Recording Equipment. 
Adaptor, simple to use-—Records Music and Speech. Price 
complete with Microphone £57. 


By the addition of this ingenious 


Demonstrations may also be arranged at these branches of 


Lancaster & Thorpe Led, : 


Nottingham, Burton-on-Trent, 


Wolverhampton, Long Eaton, Chesterfield. 


Price £96 15 0. Microphone £7 


A unit within the organisation of Lancaster & Thorpe Led. 


HOARE’S 


THE SPOT 33 


DERBY 


Telephone 44760 
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CINECRAFT SUPPLIES 


Ask your dealer to show you... 
The CINELET self-adhesive 
TITLER SET A quick and easy way 


of making titles with the well-known Cinecraft | 
Titler, You can now use your Cinecraft Titler “ie 


PRIDE 5 


with coloured letters for Kodachrome. CINECRAFT’S LATEST 
Set of 102 }” or 4” white letters, 2 transparent DE-LUXE 
holders, 8in. x 6in., for Cinecraft Titlers, 11/ ALL METAL TITLER 


4 different backgrounds, boxed with 
simple instructions vis eae Adjustable for use with ANY camera 8mm. 
j 9.5mm, or 16mm. New tubular runners, 
Set of 30 numerals tee +n 0» Bf improved lighting aeien ing only two 
/ 100 watt pearl or op usehold lamps. 
Extra backgrounds ex 8 1/3 ea. Boxed complete with full instructions and 


Extra transparent holders ons nen 1/6 ea. every necessary accessory. 
Fount of 100 letters on yoo - 11/6 PRICE £9 e if ° 6 
Single letters om 1/6 per doz. COMPLETE 


Letters and numerals also available in the following ae ove eee tty 
colours: Yellow, Blue, Green, Post Office Red and Black. a © eer eee 


CINECRAFT SUPPLIES LTD. ionoon N13, | Paimers Green 0508 























sram LAMPS | ...PHOTOGRAPHC Lames 


2 Light output: 10,500 lumens 
A &G.C. proouct Rating : 500 watt. 110, 210, 
230, 250V. 
100 hrs 


E.S. only 
Price 22/- each 











PHOTO FLOODS 


Series 1 Series 2 


. a Colour temperature: 3400 K 3400 K 
Write for : fe 4 Ag : ee 8,000lm. 15,000 lm 
' : i 


free ~~ i q (100-110, 210-220, 275 watt. $00 watt. 
oy bo “ 19 \ ———— 220-230, 240-250V.) 

Pictures on “7 ) Sa 2/6 6/ 6 
Colour and Je 

Monochrome”. 














HIGH INTENSITY 
PHOTO ENLARGER LAMP 


This compact, high efficiency lamp gives a print- 
ing speed equivalent to that of a 400 watt lamp. 
Its special internal silica coating ensures even 
diffusion. 

for 110, 210, 230, 250V: 150 watt. 


Price 3/9 each. P. Tax 8d. extra. 





The General Electric Co. Led, Magnet House, Kingsway, 
Lond 2 
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Dont Sins | BOOK NOW 


“A HOLIDAY XMAS PARTIES 


COMEDIES CARTOONS 


TO JUMP AT’ | II) asa musicats 


(16mm. Sound) 








A 16mm. 10-MINUTE SOUND FILM 
NOW AVAILABLE TO AMATEUR CINE STILL A FEW AVAILABLE 


SOCIETIES, CLUBS and COMMUNITY for the Xmas Period . 
CENTRES . WRITE NOW 


Catalogue available 2/6 (in stamps) 
(Commentary by McDonald Hobley) refunded on first booking. 


FREE ON LOAN 
on application to 


THE PUBLICITY OFFICER 
MUNICIPAL BUILDINGS 


RAMSGATE -————- KENT 
NATIONAL HOUSE, 60-66 WARDOUR STREET, 
Telephone: Thanet 53311 LONDON, W.1. Telephone : GERrard 5121 


















































rcny ERECTED 


Qu 


EASONABLY 








. . : Appx. Over- Picture Silver. 
The novel construction of the lightweight yoy ae giles - 


enables erection to be carried out in a few seconds. 501° = 26° - 

- x 30° x 22 17 
The screen stands on its own feet on a table or 7. 34” 32” «3 
flat surface or may be suspended from a picture r x 30" 
rail or hook. For those especially interested in jE «A 
the projection of colour transparencies, the new 48” x 48” 
Matt White surface screens are ideal. Lumaplak 57” x 43” 
White screens ensure excellent colour reproduc- bys 
tion and their whiteness is lasting. 


Seoeoaanen 
VuRrahawwen & 
@e~euvasauw 
oo —_ 
eeoaecacoeo ”: 





@ FROM ALL GOOD CINE & PHOTO DEALERS 
Sole Wholesale Distributors 
NEVILLE BROWN & COMPANY LTD., LONDON W.1, 
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i6mm. FILM HIRE SERVICE 


Whether your requirements be SOUND or SILENT come to 

us for we have two large libraries crammed with films, hired out 

at low rentals. Write mow and send for our catalogues, silent or 
sound at 2/~ each. 


For the » Amas Season book early and avoid disappointment. Our 
Xmas bookings are now open—concessional terms for seven-day hire period. 
Write in for details 


On a ee ee 


We have a variety of 16mm. films for sale. Send S.A.E. for lists. 
MOBILE CINE UNIT 


For your party at home or club our mobile service will put on a good 
show at reasonable cost. %& Silent from 3 gns. 4 Sound from 5 gns. 
TAKE ADVANTAGE OF THIS OFFER 


VAUXHALL FILM HIRE LIMITED 


36 VAUXHALL BRIDGE ROAD 


TELEPHONE 


LONDON 8.W.1 


VICTORIA 5743 











Northern Bargains 


Specto 16mm., 50v., 250w. lamp, 2in. ctd. 

proj. lens, 400ft. arms, perfect... --» €27 10 
Specto 500w., 9.5/16mm., thin. ctd. lens, 

800ft. spool arms, as new condition -. 45 0 


G.B.-B. & H. 606 Screenmaster 6mm., 400w. 
projection lens, perfect 


Bolex ont 9.5mm. 250w i resistance and 
case : . ia -» £26 10 


Cash Bargain 


Ampro Premier 20, 16mm. sound projector, 750 /1,000w. 
lamp, 2,000f. spoo! arms, forward and reverse, sound / 
silent speeds, complete with transformer and speaker. 


Amplifier needs attention. Carriage paid —— 4 








Keystone RB, 8mm., 500w. lamp, shop soiled £40 0 
Kodascope 6mm., 8-80, 300w. lamp, coparete 
resistance, late model, asnew _... £26 10 
Bell & Howell 142A, 16mm. sienthe 750/ 
1,000w. speaker and transformer, complete £77 10 
Zeiss Kinox N 16mm., 2in. £/1.4 proj. lens, 
reverse and still picture, resistance, fitted 
wood case, perfect condition oss --» £37 10 


CONFIDENTIAL SELF-FINANCED H.P. SERVICE 


HAYHURST’S 


NORTHERN CAMERA EXCHANGE LTD. 
56 MANCHESTER ROAD, NELSON, LANCS 
Phone : NELSON 1652 


BEST IN THE NORTH WEST 











BEAUTIFUL 


BOURNEMOUTH 


Picturesque cliffs, miles of 
golden sands and a blaze 
of lovely ‘gardens is the 
setting for this holiday 
film of Bournemouth. 


The film is in colour, in sound 
and silent 16mm. and silent 
9.5mm. editions (12 minutes 
running time) and is loaned free 
to Clubs and Societies. 

Applications to Official In- 


formation Bureau, Room 126 
Westover Road, Bournemouth. 


Bournemouth Guide 6d. post free or 
folder and hotel list free from above 
addres 








CINE SCREENS 


FOR VISUAL EDUCATION 


FRONT & REAR PROJECTION 
Makers of the popular— 


‘BROOKLANDS’ REAR PROJECTOR SCREEN UNIT 





Roller Types with White Opaque, 
Silver, Crystal Bead and Translucent 
Surfaces 


Catalogues can be obtained from local dealers 
or 


THE 
PERFORATED FRONT 
PROJECTION SCREEN Co. Ltd. 


43-49 HIGHAM ST., WALTHAMSTOW, 
LONDON, E.17 


TELEPHONE : LARKSWOOD 1061 /2 











BARGAINS FROM 
BATH 


16/9.5mm. SPECTO, 250 watt, mint . 


16/9.5mm. PAILLARD eptanene DA, 
400 watt, perfect ; 


9.5mm. SPECTO, 100 watt, excellent 
condition is a2 


9.5mm. PATHE 200B, very good 


8mm. G.B.-BELL & helenae 606, 
400 watt, mint ... £45 


lémm. FILMO, 750 watt we --» £20 
lémm. DEKKO, little used, mint ... £22 10 
Write for our ‘Best of Terms’ leaflet 





TAPE RECORDERS by GRUNDIG, G.B., 
VORTEXION, ELIZABETHAN, EDITOR, etc. 


CYRIL HOWE 


SCREEN SERVICES LTD 
St. James’s Parade - Bath 














PEAK FILMS , 





Known to the 16mm. user since 1946 


Proudly announce their debut as 16mm. renters 


Distributing exclusively all the finest features 
-from 


* GALA FILMS x 


A schedule giving full details of new releases is in preparation. 
Please write for further particulars. 








THE BEST IN FOREIGN FILM ENTERTAINMENT 





i6mm. Manager, W. B. Richards 


PEAK FILMS (DISTRIBUTORS) 
WEL. 2994 


Peak House, 37 Devonshire Street, London, W.1. 
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@ £1 WEEKLY © 


Join our “Happy Club” now, for anything you need. 
Pathe Son £76; ‘6mm. Talkies £55; Tape Recorders 

gns.; Cameras, etc. Join our “Happy Band’’ NOW. 
Write needs 

5/6 WEEKLY 

for films to build own library, or any accessory, tele- 
photo, meters, etc 
Gorse’s Famous Us Bargains—Victor projector ; 
6/9/16 Pailiard Talkic R.B. Talkies; 8/9/16 Silent 
projector; De Vry Talkie G516 Talkies; 9.5mm 
Specto; 16mm. Spec: 8mm. Kodascope ; Gem ; 
etc., etc. 8mm. GI.C. cameras; 16mm. Paillard ; 
46mm. Magazines; 8mm. Viceroy; 16mm. Special ; 
Kodak teles ; Zeiss teles ; Eyemo tele ; 
@ Fit your house curtains automatic open-close with 
screen behind, professionally Chromium motors, 


200 /250v. pre-war £6 17 6. 


K. GORSE 


86 ACCRINGTON ROAD, BLACKBURN 





SAVE TIME AND TROUBLE .. USE A 
CRATER SIX-WAY PLUG... Price 24s. 6d. 
8mm. and 16mm. Films 
Sports Coaching (b. and w.) 

‘Bonnie Scotland’ Series (Kodachrome) 
Catalogue from Dept. CW 
SCOTTISH INSTRUCTIONAL FILMS 
EAGLESHAM 83 GLASGOW 











16mm. Sound-Film Hire 


ILLUSTRATED CATALOGUE 1j/- post free 
Special terms for contracts 


WELLSTEAD & SONS LIBRARY 
A. G. FENNELL, ™-P-S. 
147 HOLDENHURST ROAD 
BOURNEMOUTH (B’th 4032) 


THE BEST CASH BUYERS 
CAMERAS PROJECTORS FILMS 
AND ALL CINE APPARATUS 


PENROSE (CINE) LTD 


6? STREATHAM HILL, LONDON, S.W.2 
Phones : Tulse Hill 5602/3 








Film HIRE & SALES 


8mm.—l6mm.—SILENT & SOUND 


LISTS 6d. - EQUIPMENT - MOBILE CINEMA 


are PEARSON, 64 HIGH STREET, OLD HILL 
STAFFS Tel. CRADLEY 69317 





8mm. TITLES 


41-8 words 3/-, additional words 34. 
Tinting 6d. per ticle extra. Delivery 5-10 = 
Choice of style. 

Send for illustrated price list for further details 


MOVIE TITLES *fokton w.ct 











ior F Howell 


FOR ALL CINE EQUIPMENT 
Open all day Saturday H.P. arranged 
41 LEWIS GROVE, LEWISHAM, S.E.13. LEE 3103 
397 LEWISHAM HIGH STREET, 8.E.13. LEE 6817 


MICROFILMS LTD. 
ST. ANDREWS STREET :: DUNDEE 
for 
@ TODD TANKS FOR HOME PROCESSING 
@ CINE FILM PROCESSING SERVICE 
@ FILMSTRIPS, Etc. FROM YOUR SNAPS 
@ ALL EQUIPMENT AND ACCESSORIES 

















ONLY THE BEST 


NEW RELEASES NOW AVAILABLE 
Laurel and Hardy comedies : Bohemian Girl, Pack up your 
pee. and Pardon Us. jane Russell in Young Widow, Dis- 
Seueret fee. intrigue, and many more in our great Library 
of films. Full Programme from £1. Send for our Cata 
grees 1/- (j4é6mm,) and 6d. (9.5mm.). MOBILE CINEMA 
. Films bought, sold or exchanged. PROJECTORS— 
All makes supplied, bought, exchanged, repaired. 


ARAGE RD -LANC 
3|R MINGHAM » PHONE 


9.5mm. SILENT FILM HIRE 
Friday to Monday ... bis ... W0ft. 1/6 
” os ... 200ft. 1/- 
WRITE FOR FREE CATALOGUE 
A. C. H. ROBINSON 


It Haldane Road, East Ham, London, E.6 
Phone : GRA 5429 














16MM. yr FILMS yr 8MM., 
*% SALESANDEXCHANGE 


Immediate cash paid if you post us your 
unwanted films. The sending of your 
films places you under no obligation to 
conclude a sale. Send for our latest 
Lists of Films for Sale. 


PINEDENE FILMS 


(SOUTHAMPTON) LTD. 
76 Belmont Road, Portswood 
Southampton Tel. : 57709 














BARGAINS IN BRIEF 


Charge for advertisements in this section 7d. per 
word (7/- min.). Box number 1/- extra. Prepayable. 
Copy dat- for next issue : 22nd October. 


FOR SALE 
Films and Film Libraries 
16mm. Used Sound Films—Genuine Castles £5; 
Cee A P Write Green, 35 Dale View Crescent, 


FF en gg all subjects ; silents one and two reelers : 
pew shorts and features: guaranteed faultless: reason- 
ably mane or exchange for 9.5mm. films. White, 28 
Look Road, ¥ cacnae ys” Glos. 

fon Brand New Movie-Pak titles. 16mm. 

3 each. Free lists available. Also sound films for 
por yt 4 and exchange. Sarsons Screen Services, 5 
rampton Avenue, Leicester. Phone 87164. 
16mm. Silent Films for Sale—Comedies, Dramas, 
Travel. S.A.E. Ivey, 2 Dryburgh Road, Putney, S.W.15. 
16mm. Sound Fiims for hire, sale, exchange or pur- 
chased—in perfect condition only. Top value assured. 
Cinehire Film Service, Liss, Hants, Phone 2310. 
Films 1$mm. Sound for hire (Cat. 1/6), sale and 
exchange. T.C.M., 24 Doune Terrace, Glasgow. 
16mm. Sound Films for sale from 5/- each. Enormous 
selections, 8mm., 9.5mm. and 16mm. Sale, hire, exchange. 
Free lists. United 16mm. Film Distributors, Film House, 
Cox Street, Coventry. 
Mountaineering Wissen titles now available— 
16mm. sound and silent—-send for list. S.A.E.—Moun- 
eapecins Association, 102A Westbourne Grove, London, 
For Better Programmes why not obtain your films 
from the Wallace Heaton Film Library? New 16mm. 
Sound catalogue now available. Films in all sizes in- 
cluding an extensive selection of 8mm. subjects. Write 
for catalogue, 127 New Bond Street, London, W.1. 
(MAYfair 7511.) 
gry ———e Hire. Composite reels 15/-. Features 
20/-. or week-end. 3 Ellison Road, Sidcup. S.A.E. 
ahd, wg te 1/9 and 2/- reel, 5 clear night hire, lists 
free. Guarantee Film Service, Itilburn Lane, Dewsbury. 
Films for Sale and Exchange. Stamp list. Leach, $1 
Denmark Road, Gloucester. 
New Films. Az Home with Sabrina, Wild Animals of 
Africa, Hollywood Hell Drivers, Undersea Wonderland, 
Circus Time, Trouble in Monkey Town. 16mm. 35/-. 8mm. 
21/-. 9.5mm. 30/-. Owl and the Pussy Cat, sound B/W 
7 10s. Colour £20. Chaplin Comedies: Caught in a 
‘abaret, His Trysting Places, Dough and Dynamite. 8mm. 
16/6. 16mm. 30/-. Latest Movie-Paks; Woody Wood- 
pecker cartoon, Puny Express Abbott/Costello, Champs 
of the Chase Oswald Rabbit, Alaska Sweepstakes, Hopalong 
Cassidy, Hidden Gold 16mm. sound £7 I¢ Silent 
6 10s. 8mm. £3 10s. Credit terms arranged. Film 
two Bd High ~—_ 4 Slough. 

m. nd Fil ilmms for 2/- per reel. S.A.E. 
Burgess, ae Calter Drive, Edinburgh 11. 
8mm. Comedies, reduced from 3 gns. to 37/6. Four 
Charlie Chaplin titles, five all star (Taxi Boys) titles, Write 
for leaflets. Also 16mm. sound features. Special offer— 
brand new sound Movie-Paks at £3 each, 5 titles. Capitol 
Films, 193 Wardour Street, London, W.1. Gerrard 8196, 
9.5mm. Sound Films For Hire 2/- per ree! ~ nights 
tratton 


for list. 


or week-end six reel features 10/-. Send for list 
Cine Service, 5 Crandale Road, Bath, Som 
For Sale one copy 200ft. George V Fubilee 1 and Funeral and 
one copy 400ft. George VI Coronation, of historical interest. 
Offers. Tudor 6831, evenings. 
Cameras and Lenses 

16mm. Kodak BB Junior, f/1.9, 50ft. spool, leather case. 
Unused since Kodak overhaul, nearest’ 435. Box L 
Pathe Webo A, f/2.5 and Berthiot 50mm. telephoto, 
supplementary lenses, filters, cases. All immaculate. 
Five films including Kodachrome. Offers over £50. 
Wells, 61 Woodfields, Sanderstead, Surrey. 
Bo C8, {/2.5 Yvar. Kodachrome filter and lens hood. 
£43. Bolex M8R projector. £50. Both in new condition. 

Stanley Street, ord. one 5639. 
Kodak 16mm. A camera, hand turn, backwind, electric 
motor, f/1.9 interchangeable, Zeiss tripod. Also Koda- 
scope C as new, resistance, two bulbs, case, £35 one i 


Paillard Bolex C8, f/2.5 focusing lens. Zip pouch. 
eons to l6mm. 1954 as new. £45. Dr. Marr, 
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Perfect. Four lenses. Wollensak 
er tele lens, 2in. f/1.9 
. pe £/2.7. Ideal 

3 George Street, 


Bell Howell 70DA. 

wide angle f/2.9, 17mm. Dallm 

Dallmeyer, 3in. tC 3.5 Taylor H 

Club camera. Leather case. £150 

Newcastle, Staffs. 

16mm. Ensign inate, ag A Dall er, 2 _— 6 
Dallmeyer Maxlite. 


os > Ae a —=* 

6mm. camera, ti3.5, £10. All good 
a IR *E.., Oakfield Cottage, Newlands, Bal- 
combe, Sussex. 
Kodak model BB Junior, 16mm. cine camera, f/3.5 lens 
and case. Very good order £17. Siemens 16mm. silent 
projector with transformer. Very fine condition, £20. 
C. W. Sparkes, 69 Fortis Green, London, N.2 
R.C.A. 16mm. sound film camera. Three lenses, cases, 
studio omeeier, microphone. Completely portable in two 
cases. Service man Picture perfect, sound requires 
slight adjustment. Nearest £160. Mindel,-11 Raleigh 
Close, London, N.W.4. HENdon 8466. 
Strictly Confidential hire purchase on any cine camera 
or projector. Generous part exchange allowances. 
Erricks, Opp. Town Hall, Bradford. 
Bargai . 8mm. d/run’ Armor, f/4.5, £10. 8mm. Agfa 
Movex, f/2.8, E.R.C., £10. 9.5mm. Pathe H, f/2.5, £18. 
Ditto with variable speeds £20. 9.5mm. Cine Nizo, {/2.9 
variable speeds, b wind, £15. 16mm. Filmo 121, as 
new, £/2.7, £17 10s. £/2.7 63mm. telephoto for Cine 
Kodak Magazine, fine condition, £22 10s, 632 Romford 
Road, Manor Park, London, E.12. Phone Ilford 3224. 
G.B, 603 Autoload, f/1.9 and spare 2in. f/3.5 Dallmeyer. 
Latest model camera, absolutely mint. First offer over 

65 secures. Northwood 245 evening. 

il Howell Filmo 8mm. camera with f/2.9 f/f lens and 
f/1.9 Dallmeyer (f/t/p) also Pathescope Vox YR 5 with 
sound films, Box 864. 
Zeiss Movikon. 16mm. Coupled R/finder. Many 
refinements. Winner I.A.C 
Perfect condition. Case. 2 120 or near offer. 
Courtlands, New Forest Lane, Chigwell. BUC. 
Bolex H16 Dallmeyer wide angle: 25mm. and 75mm. 
telephoto, in mint condition, Victor 16mm. sound 
projector complete with speaker, beaded screen, pro- 
jector stand, twin turntable. Offers for the lot considered. 
Micramatic Ltd., Congigtee, Cheshire. 

Projectors 

Kodascope Projector, Model B, 16mm. Complete with 
fy enaiay and carrying case, £25. Box 852. 
16mm. ro Stylist sound projector, complete with 
mains Bon. ormer, spare liin. lens. New condition, 

130 o.n.o. Horner, 89 Richmond Road, Lincoln. 

ell & Howell American Model 156G 16mm. sound 
nace 85. 80in. matt box screen, £7. 9ft. matt box 
screen Demonstration by appointment. Green, 
35 Dale few Crescent, Chingford, E 
Projector 9.5mm. Dekko 48, sprocket feed, excellent 
condition, carrying case, £15. Watmough, 72 Parsonage 
Street, Dursley, Glos, 
Eastern Counties Cine Specialists. Established 25 
ears. Large stocks of new and bargain equipment. G.B. 

ll & Howell Sales and Service. Film libraries ; 450,000 
feet, including Technicolor. Robinsons Cine Service, 
Purdis Croft, Bucklesham Road, Ipswich. Phone 78665. 
Bolex G8. Post-war model. Built-in transformer, stop 
and reverse motion, case, perfect condition. £60. Lovatt, 
20 Nina Drive, Manchester 10. 
16mm. B.T. odel 301, sound. 
valves, lamps, beaded screen, stand. 
Winchester, Hants. 

Pathe Son, rfect condition. Spare 

Farmer, 21 Coichester Road, Leicester. 

9.5mm. Standard Specto, oo condition, £25. 

R. Stubbs, 34 Liebenrood Road, R: adiey. 

200B 9.5mm., case ~ permmuanaa Ay ebber, 18 Forest 

Way, Or ington, K Ken 

6mm. iy a 16-20, 750w., lamp, press’ 

button empapee £60. Box 861. 

16mm. S$ rd Specto, blimp, 800ft; 9.5/16mm. 

200B, electrical governor, 900ft, arms. Both mint. 

Offers | 56 Shrubbery St., Kidderminster. 

G.B.-Bell Howell 750 watt, H16, excellent condition, 
rfect sound, bar, , £65. Mint ome 16mm. 

pecto Standard, t. case, £20. Box 862. 
Sale of 16mm. "and 9.5mm, sound projectors. Bell & 
Howell £125. Ampro Premier 20 and YA. model £150- 

100. Victor £85. G.B. L516 £75. Pathe Super Vox £45. 

athe Son (new) £60. Silent machines at cut prices. 

16mm. and 9.5mm. sound and silent films and screens 

from £1. Lamps from 11/6. Midland Film Library, 

i De Road, Langley, Oldbury, Nr. Birmin ‘ 
. 14. 


Daily Mail Trophy 1949. 
Coles, 
3880. 


Lenses. Spare 
29 Minden ay, 


exciter, £45. 





In Perfect Condition, litle used, Son goarennnt, cognd/ 
speaker case fitted drawer set spare valves, 
lead, gate brush, etc. For sale to dango 
ither with or without £20 worth of up to 
Full list and details, thal inspection bs by 
AE “Midway”, Yeovil, Som. 
. Sound Projector. 


white matt screen 12ft. x 10ft. on roller and pulleys, new 
and Glnchire Fie 20 or . ear offer. emer pommn ss Raw 
a at iss, Hants. Phone 2310. 
& Hoe 16mm. sound projector, 
pan ng Bh a ~eR, transformer and lamp, res., two 
box screens, extra lens, spare valves and splicer, 
(125 ono. A, Bolton, 24 Elmhurst Avenue, Westdale 
West, Mappericy, Nottingham. 
=n 1, sound/silent, 12in. speaker, com 
mint condition (little used), genuine bargain, tis, ‘3 
South Avenue, Southend-on-Sea. 
athe Vox (new post-war) with 
and 24 sound films incl. 


Leigh-on-Sea. 
16mm./9.6mm. Dual 
case, £25. Sound head 9 a 2 10s. P.E.C. 15/-. 
Ace, as new, £3 3s. ilms 9.5mm. sound, 
bargains. Wellington Optical Laboratories, Wellington, 


Pathescope Son, 9.5mm. sound projector, £75. hes 
silent, £6 19s. 6d. Gem 9.5mm., £37 10s @ t 
8mm., £39 15s. Micron sound ae £16 
8mm. hp. Peterson magnetic recorder, = 
Trolley stands, 14 gns. Lytax 8/16mm. 
17s. 6d Cinon 8/l6mm. rewinder, 
2 15s. Film storage cases, £3 3s. Tri Spider, 19/6. 
‘ston exposure meter, cine, £10 8s. All films and goods 
A.C.W. obtainable from: Film Services, 
15la, Hi 


Easy terms ed. 
Litchfield, 
8344. 


200B-Plus, resistance, 


Street, Slough 
8mm., almos 
Purley, 


t new, mint, £32. 
Surrey. Uplands 





One Standard and one Mercury- 

igh yon Bing Hm Hen eondith a 

i excellent ition. 
3 first reasonable 


offer. > Bh. 


ee 5; 
Several fi 


stand. Decca 
itto. Spares, as 


per Vox 9.5mm. projector, rewinder and 
Resign splicer, 5 reels Popeye and B. cartoons, 
¢ lam 7g may Pray By Henderson, Burwell, 

bs Phone 270. 


Cami.” Phong 2 16mm. sound. Complete: as new. 


£140. Bell ee 142D Master. 16mm. sound, perfect 
rf cases little shabby £115. G3 Bolex 8, 95, 
lamp. main: 


Perfect condition. 


jector 500w. 

ie. "Cam ramon 2 Below 
irk 9 avaiable little used and perfect 
o— iy ~¢ no offers. Southall, 

ne Clifford 2 

on” sie complete with Lod excellent sound and 
+ mage £35. ‘Also large assortment of 16mm. sound 
ims for sale Box 867. 

Complete Outfits 
Pathe H 9.5mm. cine camera and case. Noris 100w. 
epeeeees ox and case. screen.~ Splicer. Mint. £30. 


endon 9872. 
Accessories 
Screens. White —s sheet, matt surface, 36in. wide. 
3ft. x 4ft. + : EAE. ‘Or any length cut 10/- yd. 
plus 1/6 p. or a Baa . Wicks, 111 
C bed TS 
16mm. 84d. 


Dorset. 
Medici” Titling 1 9 Sanne. from 6d. ; 





25 Monahan Ave., 


ae 
, BRUN 


de-luxe 
CINE TITLER 


The titler is all : 
metal, finished in 
grey enamel, 
“ re 23 adjustable to all 
cine cameras. Has won approval in all parts of the 
world, both for price and quality. Easy to use and if 
our prepared ‘‘cels’’ are used, one gets professional 
titles. Complete with a set of ““CELS"’ £7 10s. Od. 


BRUN EDUCATIONAL FILMS pn 
15 Prestwich Street Burnley :: Tel 


Ye he a a 


SPECIAL 
| ANNOUNCEMENT 


A NEW 
GAUMONT-BRITISH 


Smm. FILM LIBRARY 


is now formed and in operation by 


LAUREL CINE EXCHANGE 


624 BATH ROAD, CRANFORD, MIDDLESEX 
Phone: HAYES 0742 

The NEW CATALOGUE is available (send 6d. 

in stamps) (16mm. and 9.5mm. catalogues also available) 

which contains complete details of aii 

PEATURES - SHORTS - COMEDIES - CAR- 

TOONS and TRAVEL films that are available 


on hire. 




















REFLECTORS 


RESILVERED 
OF GLASS FOR PROJECTORS 


ETC. 


Resilvered, including heat- 
resisting finish, returned 
in two to three days. 


GOWLLANDS LTD. 


MORLAND ROAD «+ CROYDON ~< SURREY 
Manufacturers for the trade, 


The Merseyside Cine Centre ——m 

CAMERAS, PROJECTORS, 

LAMPS, EXPOSURE METERS, 

REELS, CANS, SPLICERS, 

REWINDS, FILM LIBRARY, 
in fact, 


J. ALLEN JONES —— 


122 SOUTH ROAD, WATERLOO, 
LIVERPOOL 22 
- + = + Waterloo 3123 and 3904 








Telephone - 








Also fades; mixes; wipes; “Censor Certificates” ; 
ere “World” ; Advertisements ; 3; “Effects i aie 


Screens, 96x72, £6 cach. 16mm. 
spice, £2. 41 Kew Bridge Court, W.4. Chiswick 4550. 
ie. 30 watt, talkie am lifier a/c with gram. no 
ee al £51, as new. The Bungalow, Marchwicel, 
3-hour Non-stop Equipment. Also super — moment. 
8ft.x 6ft. screen, 180. Box 857. 
Hla 4s Pan-tilt. First class. Nebro-London. Tele- 
Sram. a Very firm, moderate weight, £12. Box 860. 
8mm. mated Viewer, picture : te” rewind 
arms, £7 10s. 25 Avenue Crescent, O. 3155. 
=. ha clear out offers follow ~ 5 section 
metal tripod, L/case, 15/-; Strong pan/tilt head, all 
, mint, £1. ign Popular 8mm. ge #4 i7/6. 

H16 Bolex 18in. cable release, mint, £1 1s. -B, & H 
601 mixer unit for gram./mike, £2 5s. Celestion 8in. P.M. 
speaker in carrying case, £1 15s. Decca 347/C three- 
speed record player (two crystal heads) in carrying case, 
78 pam Mictogram with ample V.G., £7 5s. liaro 
78 phe te with n amplifie pry oowrse! case slightly 
5s. 30 x 40in. d self-erecting 
ms . el case, re 58. so Autotimer, fits 
cable release, 10 secs. start, 10 secs. run, switches off, 
mint, £1 2s. 6d. All ‘Cheshire paid. Oswald, 86 Shake- 

8 e Drive, Cheadle, Cheshire. Tel. Gatley 3563. 

ht 50ft. 16mm. hrome magazine (daylight) 
py y 1956, 45/- each. Box > 
ilmscreens for sale. Tru-white or brilliant silver. 
Complete with side stretchers, feet and carrying case. 
Really sturdy models, easily erected. Order direct from 
the aban, Sft. x 6ft., £11. O6ft. x 6ft., £7 10s. 6ft. x 

4ft. 6in., £6 10s. 5ft. x 5ft., £5 158. 5ft. x 4ft., 
4ft. x 3ht., 75/-. 3ft. x 2ft., 45/-. Omnus plain roller 
wall screens. Silver or white. 6ft. x 6ft., £4 10s. 6ft. x 
4ft., 67/6. 5ft. x 4ft., 60/-. 4ft. x 3ft., 37/6. Glass beaded 
rolier screens 4ft. x 4ft. -» 65/-, 4ft. x 3ft., 50/-. 36in. x 
27in., 32/-. Really special—ex-Admiralty white roller 
screens. Very fine. O6ft. x 5ft., 50/- each. Also man 


other screens for sale and certain sizes of screen materi 
>. W. Sparkes, 69 Fortis ete London, N.2 


Recorders 
Burgoyne record/playback tape amplifier, 2 heads, little 
d. Good, £9 10s. B 


ox 858. 

Miscellaneous 
View Your Movies in Daylight by back projection. 
High back projection screens 14 x 17in. Excelient 
for colour editi sual price £3. species offer while 
stocks last yd» us 3/- Eg ety Direct TV Replace- 
ments, 134 Lewis .B.14, Phone Tideway 3969. 


Cinema Posters, all sizes from 5/- dozen. Simmonds, 
20 West Street, Bridport. 


Spehanee 
Rocheoee Back Numbers A.C. World and American 
ines for any still camera. Box 863. 
Exchanges. and films 
24 Doune 


generous cM. 
Tonnen Daceow ean’ Tel Maryhill 2010. 


Films and Film Libraries 
16mm. B/White or Colour, with or without sound, 
any subject, for exclusive sale in America and Common- 
wealth on profit sharing basis. Write in first instance 
full details ars nding length, sound, tape or written script, 
if edited, if sold before (if so eke any other details. 
Write Box 855. 
Collector wants World War II 16mm. films “Why we 
Fight” series, produced by U.S. Army. Terry, 92 Cheyne 
Walk, S.W.10. 
Wanted for cash or exchange 8mm., 9.5mm., 16mm. 
films. Projectors. Cameras. Binoculars, etc. E.C.S., 
37 Warden Avenue, Romford, Essex. 
Your 16mm. Sound Films Ex ed or pusthenes 
for cash. T.C.M., 24 Doune Terrace, Glasgow 
meras 

Switar f/1.4 25mm. coated lens for 16mm. Bolex. 
state lowest price to 
Wanted, 34 or 4in. lens for B.T.H. 301. 
Marchwiel, Wrexham. 
£3 10s. Offered for ex-Govt. American 16mm. 
G.S.A.P. cine camera in good condition. 16mm. films 
(sound) wanted for cash. Harringay Phot 50 52 Sup- 
seen 423 Green Lanes, Harringay, N.4. M 5241. 

op Prices Paid for cine and photographic equipment, 
16mm. and 9.5mm. sound and silent films, etc. idland 
Film Library, 137 Vicarage Road, Langley, Oldbury, Nr. 
Birmin, BRO. 1214. 
8mm./16mm. Cameras also 8mm. projectors. ogee 
to FLES & Co., 517 Garratt Lane, London, S$ ’ 
Wanted. Boiex H8 _— with one or two , See 
capable of taking 100ft. 8mm. film. 866. 
4in. Lens for cine Kodak model K l6mm. Bell, 255 
Belle Vue Road, Bournemouth. 
Wanted, Bolex B8 or C8 cine camera, also Bolex M8R 
projector. Box 868. 


Projectors 
Wanted 8mm. Projector and "beaded screen. Good 
condition and essen 15 line Gardens, 
Gosforth, Newcastle-u -Tyne 3. 
ccessories 
Cassettes for 16mm. Agfa f/3.5 Kine camera. Downey, 
692 Longmoor Lane, Fazakerley, Liverpool 9. 


All types of cine a 


Please 
The Bungalow, 





16mm. SOUND 
Charges & Quality 
UNBEATABLE 


Cat. and Mem. Form FREE on request 


Young Folk’s Film Library 


10 Woodbourne Rd., New Mills, Stockport 
Telephone : New Mills 3193 














OFFER THE CHEAPEST EASY TERMS 
for on item of Home Cine Equipment. 
334% deposit and only 5% interest on a 12 
months’ purchase. 

An example of an 18 months’ purchase : 

Cine camera or projector. 

CASH PRI eas 

Less hoes of 6/8 in€ (334%) ons 


Pius interest for 18 months (74%) 


ene 18 monthly payments of £1 15 10 
+ mama may be made into any focal bank. 
rite for leaflet containing full details to: 
A. G. EGGINTON & SON LTD. 
83 Washway Road Sale Cheshire 
Tel. : Sale 6222 (two lines) 











THE ORIGINAL MODELCRAFT 


@ FADING GLASS 5/6, Post 10d. 
FOR PERFECT FADES WHILE FILMING 
Also COLOUR SLIDE 10/6, Post 1/6 
FLOODS SCREEN WITH CHANGING 
COLOURS DURING PROJECTION 


Trade Enquiries invited. From dealers or direct 


G. B. DUN, 1 Upland Road, Northampton 


CINEPHOTO EQUIPMENT LTD. 


Sales and Service Agents for the Ekco-Sound and 
Victor 16mm. Projection Equipment 
Victor 16mm. sound projector, Mk. 3 «295 
Ekco-Sound magnetic unit... ute .. 7 15 
Reflectograph tape recorder .. “a7 0 
G. — & Howell Model 624 tm. cine ont 
Bolex t Model C8 8mm. cine camera . a 
rene Popular 6mm., 500 watt projector wwe 
.B.-B. and H. &mm., 500 watt projector ... €35 
Paillard Bolex 500w. model MBR projector... £68 
Kodascope Eight-500 projector pa . 
8mm. and 16mm. silent and sound film libraries. 
(Personal callers only. No postal Service.) 
Screens, Films, tongs. Rewinders, Splicers, Film Cement, 
Tape Recorders, ls and Cans, Gram. Units, Film Editors, 
Tripods, etc. 
172 CHAPEL ST., SALFORD 3, MANCHESTER 
BlAckiriars 6287 








eococoon COCO 

















Esteobeto Attachment { 1 Ditmar 8mm. Cinor Special 
Ellis, 5 Langa Road, Hillside, Bulawayo, S$. Rhodesia 
MISCEL LANEO s 
P. F. Wilson, cine en eu neer, repair s 


raeeters, etc. 17 Rob« Road, Wal 
17 paenwed 147 
Sound, Cued on our Wide Dynamic L.P. Discs 
High grade professional recorders 
, microphones, tape, speakers. Eroica 
ease noe Me 1949 31 Peel Street, Eccles, 
Manchester. ECCies 1624. Director, Thurlow Smith, 
A.R.M.C.M 


cialist, cameras, 
tow, London, 


—— > gd Saag 


Auction No. 11, Wimborne Auction 

Rooms. November, 1955. Details from Welch & 
Lock, Wimborne, Dorse: Yel. 700. Catalogues 1/- 
need ready). Entries now accepted. 

ape-to-Dise transfer service for films. $.N. Produc- 
tions, 59 Bryanston Street, W.! AMB. 0091. 

Processing 

Microfilms Ltd., St. Andrew’s Street, 
advertisement on page 70: 
Cine Film Processing, «|! 
Repairs, Howells, Enfic! 


Dundee—sec 


makes, sizes. List free—see 
Repairs 

Cine Gomerse and Projectors. 
them, wt chiefly repair them 
Thornton Works, Thorr 
Phone Chiswick 5752 

Camera and Projector Repairs, overhauls, modifica- 
tions. Howells, 23 Holtwhite Avenue, Enfield, Middx. 


EN Field 5665. 

Books and Magazines 
March 1947 to December 1952 A.C.W. 3 issues missing. 
Offers to Carr, Mumfords Farm, Chalfont St. Peter, 
Bucks, 


We buy them, sell 
Burgess Lane & Co., 
Avenue, Chiswick, W.4. 


Convert your projector for sound film! Practical 
Sound Conversion for Amateurs 5/-; Adapting 200B 3/- ; 
Build Your Own Projector 12/6 Converting the Kodascope 
7 Cineluxe, 1725a Li 1 Road, Leigh-on-Sea, Essex. 

American Pub Publications. Art and Technique of Stereo 








Photography 23/6. Glamour Guide 38/6 inc. postage. Cne 
year subscription Home Movies 35/-; American Cinema- 

tographer 28/6; Specimens 3/6 each. Photography 35/- ; 
U.S. Camera 39/-. Specimens 4/- each. Send for full 
catalogue. Willen Ltd. (Dept. 18), 101 Fleet Street, 
London, E.C.4. 

All Photo Dealers and professional eereneben should 
subscribe to the trade monthly Photo Trade World. One 
year 15/-, 2 years 25/-. Specimen copy free on receipt of 
or card. Published at 46-47 C hancery Lane, London, 


2. 
American Cine Magazines. One years’ subscription 
American Cinematography 32/-; Bolex Reporter 25/- ; Film 
World 36/-; Home Movies 35/-. Send 14d. stamp for 
magazine price list. Box 
Film Handbuch—Completely revised and up to date. 
In 2 looseleaf volumes. German text gives data on all 
aspects of film making and the German film industry. 
Brand new. Normal price 50/-, offered for 30/-. Box 830. 
Manual of Narrow-Gauge Cinematography edited 
by A. Pereira. Covering the three gauges, 16mm., 9.5mm. 
and 8mm. “Not seems to have been omitted : 
colour, sound and cartoons are all there and wherever 
an illustration is needed it has been provided . . . it can 
well find a place on the bookshelf of the professional and 
most certainly should be owned by every student and 
learner in the industry.”—British Kinematography. 
7hin. x Sin. cloth bound. Fully illustrated. 27/6 (post 
oe).  ameee Press, 46/47 Chancery Lane, London, 


wi 
Situations Vacant 
All advertisements under this heading are, where applicable 
subject to the Notification of Vacancies Order, 1952 with 
— reference to Article 3 thereof. 
ae Salesman required for the Cine Dept. of 
known photographic dealers. Good prospects for 
home man, Snenianenion scheme. Write stating age, 
exp. and salary required. Cine Dept., Wallace Heaton 
Ltd. 127 New Bond Street, W.1. 
Easy Selling Line for traveller alread 
shops. Generous commission. Capitol 
Ltd., 193 Wardour Street, London, W.1. 


calling on cine 
ilm Distributors 
GER, 8196. 





MID-CHES 
Film Library 


For Sound and Silent Films 
FEATURES COMEDIES CARTOONS 


Etc. 


New 16mm. Sound Catalogue 
Now Ready price 1/- 
8, 9.5 and témm. Silent Catalogue 6d. 


40 HIGH ST., Grams & Phone 
NORTHWICH, Ches. Northwich 2506 


ess i $= es 
MOSELEY CINK-CENTRE 


(Morland Braithwaite Led.) 
SECOND-HAND PROJECTORS 
Sofil 16mm. sound, complete, excellent 
Specto 100w. 16mm. silent, 2 lenses 
Specto Dual 9.5 /1émm., 100w dis 
pane em. , 500w. 110v. (shop- -soiled) —_— 

odascope 8-46, 200w.. as new vce 
SECOND-HAND CAMERAS 
Dekko 6, 1/2.5, case (shop-soiled) .. .. 27 
Dekko 9.5 (metal body), {/2.5 T.T. & 1. oe 
Cine Kodak 60, 8mm.,{/1.9 and {/4.5 cele... 
SUNDRIES 
Kodak 16mm. animated y 
Base Cradle for Paillard w 
Arm for above 

Plenty of room to oasts your car 
Hire Purchase Part Exchange 
103 ALCESTER ROAD, BIRMINGHAM 13 
Phone SOUth 2211 





-» 4 
» 
£26 


ewer > one as 
del H camera ... 2 














REPLACEMENT PARTS & GEARS 
for cameras and projectors. MADE TO 
ORDER. SPROCKETS, INTERMIT- 
TENTS, Etc. S.A.E. for list. 


J. S. INSTRUMENTS 
Towngate, Hipperhoime, Halifax, Yorks. 











A Subscription to AMATEUR CINE WORLD is 
all you need to keep you right up to date with the 
amateur film wor 


PLACE YOUR ORDER NOW ! 


To Subscription Manager, 
AMATEUR CINE WORLD, 
46-47 Chancery Lane, London, W.C.2. 


Please enter my subscription to 
AMATEUR CINE WORLD commencing 


with the issue of 
I enclose a* 
17s. 6d. herewith. Date 


*The ANNUAL 8 areca is 17s. 6d. post free 
($3.00 in the U.S.A 

















Published for the proprictors by Photographic Bulletin Ltd., 46-47 Chancery Lane, London, W.C.2. 
sannrnee S, London. 


Holborn 6201-3. Pri 
and New Zealand 
Agents: Gordon & G 


Gordon & Gotch 


nted in England by Buckler & Webb Lid., Bi 
td. Agents for South Africa : — 
uch Led.) Registered for transmission to Canada & ee 


Tel.: 
Agents for Australia 
Ltd. (London 
by magazine post. 
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8mm. cine PROJECTOR 


ith EUMIG ELEC TRIC » 


@(akes an Ideal pair 
The EUMIG P8 is an unusually small and highly efficient 8mm. projector incorporating every 
feature required for trouble-free operation and ease of working. A low voltage, high intensity 
lamp operating from the A.C. mains through a built-in transformer together with the outstanding 
optical system gives surprisingly bright and sharply defined pictures. The smooth running motor 
and high speed, precision claw mechanism ensure rock-steady flickerless pictures. Super efficient 
cooling system enables the projector to be safely run for long periods. Die-cast body into which 
reel arms fold when not in use. Room lights can be interconnected with the projector and are 
automatically extinguished when the motor is turned on. 


The EUMIG P8 is fitted with a high quality f/1.6 coated, interchangeable 25mm. lens. Adjustment 
for A.C. mains voltages between 110 and 240 is effected by turning a dial. There is no need to 
change the lamp. 


SPECIAL FEATURES : 


High standard of screen brightness. 

Quiet running motor. 

Rock-steady pictures 

Simple lamp centering, framing and tilting adjustments. 
Super efficient cooling system. 

Easy film threading. 

Light weight (under 12 Ib.). 

Small size (closed 84 x 5 x 8tin.). 


Ce 
v4 . 


wy 


P8 
PROJECTOR 


£32 .0.0 


Complete with lamp 
and 400ft. spool. 


SOLE DISTRIBUTORS IN GT. BRITAIN 


JOHNSONS OF HENDON LTD. LONDON, N.W. 





The Bolex M8R is the projector for the 8mm. man. 
Look at it from the performance point of view, Designed 
down to the last detail to meet the demands of 8mm. film, it 
incorporates numerous features, unique to Bolex and 
developed specially for this size film. 

Looked at from the engineering standpoint, the M8R is 
built in Switzerland, the home of high-precision workman- 
ship. To you this means reliability, trouble-free service and 
dependability from your M8R. 

You'll like the good looks of the M8R too—its handsome 
olive green and stainless steel finish. 

But of course it is the picture that matters most of all, and 
really and truly the only way to look at the M8R is to see 
it in action at your Bolex Dealers. 

He will be glad to demonstrate, with one of your own films 
if you wish, and give you detailed descriptive literature. 


BOLEX 


Swiss precision 
8mm. Ciné Projector 


CINEX LTD., 9/10 North Audiey Street, London, W.1 Grosvenor 6546 





